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Abstract

Title: Liminal Sites: Materialising An Everyday

This visual art research practice examined the daily actions undertaken in a personal domestic everyday with a view to understanding its cultural 

VLJQL¿FDQFH��$FURVV�D�SHULRG�RI�����GD\V� LQWHQWLRQDO��PLQGIXO�REVHUYDWLRQ��DQG� UHÀHFWLYH� UHFRUG�PDNLQJ�ZHUH�XQGHUWDNHQ��7KURXJK� WKH�FKURQRORJLFDO�

DFFUHWLRQ�RI�PLQXWLDH�DQG�WKH�WUDFH�RI�ZKDW�LV�QRUPDOO\�XQVHHQ�RU�LQYLVLEOH��WKH�SDWWHUQV�RI�WLPH�LQ�WKH�HYHU\GD\�ZHUH�LQYHVWLJDWHG�DQG�HYDOXDWHG�DV�YDOXH�

PDUNHUV��7KH�UROH�RI�UHLQWHUSUHWLYH�SUHVHUYDWLRQ�RU�PHDQLQJ�PDLQWHQDQFH�WR�FUHDWH��VXSSRUW�DQG�UHÀHFW�LQGLYLGXDO�LGHQWLW\�DQG�VRFLDO�SRVLWLRQ�ZDV�H[DPLQHG�

DQG�FKURQLFOHG��7R� IXUWKHU�H[SORUH� WKH�PDWHULDOLVDWLRQ�RI� WKLV�HYHU\GD\�DV�VLWHV�RI�XQGHUVWDQGLQJ��GLIIHULQJ�GXUDWLRQDO�SUDFWLFHV�XVLQJ�FRGLQJ��GLDULVWLF�

UHFRUGLQJ��DQG�WH[WLOH�EDVHG�PHGLD�DQG�SURFHVVHV�ZHUH�HPSOR\HG�LQ�WKH�FUHDWLRQ�RI�V\PEROLF�UHSUHVHQWDWLRQV��7KH�GRPHVWLF�HYHU\GD\�ZDV�UHYHDOHG�DV�D�

VLWH�RI�DFWLYH�FKRLFH��OLPLQDO�WUDQVIHUUDO�SURFHVVHV�DQG�WKH�ÀRZ�RI�HVVHQFHV�DPRQJVW�WKH�WKUHH�GLIIHUHQW�VSKHUHV��WKH�SHUVRQDO��WKH�GRPHVWLF�DQG�WKH�SXEOLF�
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INTRODUCTION

7KH�ZRUOG�LQ�ZKLFK�DQ�DFW�RU�GHHG�DFWXDOO\�SURFHHGV«�LV�D�XQLTXH�ZRUOG�WKDW�LV�H[SHULHQFHG�FRQFUHWHO\��LW�LV�D�ZRUOG�WKDW�LV�VHHQ��KHDUG��WRXFKHG��DQG�
WKRXJKW��D�ZRUOG�SHUPHDWHG�LQ�LWV�HQWLUHW\�ZLWK�WKH�HPRWLRQDO�YROLWLRQDO�WRQHV�RI�WKH�DI¿UPHG�YDOLGLW\�RI�YDOXHV��7KH�XQLWDU\�XQLTXHQHVV�RI�WKLV�ZRUOG�>LV@�
JXDUDQWHHG�IRU�DFWXDOLW\�E\�WKH�DFNQRZOHGJPHQW�RI�P\�XQLTXH�SDUWLFLSDWLRQ�LQ�WKDW�ZRUOG��E\�P\�QRQ�DOLEL�LQ�LW��>,@�FRPH�XSRQ�WKLV�ZRUOG��LQ�DV�PXFK�DV�,�
FRPH�IRUWK�RU�LVVXH�IURP�ZLWKLQ�P\VHOI�LQ�P\�SHUIRUPHG�DFW�RU�GHHG�RI�VHHLQJ��RI�WKLQNLQJ��RI�SUDFWLFDO�GRLQJ�1    

���0LNKDLO�%DNKWLQ��7RZDUGV�D�3KLORVRSK\�RI�WKH�$FW��7UDQV��9DGLP�/LDSXQRY��$XVWLQ��7H[DV�8QLYHUVLW\�3UHVV���������������4XRWHG�LQ�0LFKDHO�(�*DUGLQHU��³%DNKWLQ¶V�3UR�
VDLF�,PDJLQDWLRQ�´�,Q�Critiques of Everyday Life��7D\ORU�	�)UDQFLV�%RRNV������������
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7KH�YLVXDO�DUW� UHVHDUFK�SUDFWLFH� LQIRUPLQJ� WKLV�H[HJHVLV�ZDV� ORFDWHG� LQ�

P\�SHUVRQDO�GRPHVWLF�HYHU\GD\��1RZ�LQ�P\�HDUO\���¶V��P\�OLIH�KDV�SDVVHG�

WKURXJK�PDQ\� VWDJHV� LQFOXGLQJ� ORQJ�WHUP�� ORQJ� GLVWDQFH�PLJUDWLRQ� DQG�

UHSDWULDWLRQ��0\�KRPH�LV�WKH�UHVHDUFK�SURMHFW¶V�SULPDU\�ORFXV��P\�SODFH�RI�

UHVLGHQFH�ZLWK�P\�UHWLUHG�KXVEDQG�DQG�P\�DQLPDOV��VHW�LQ�D�VPDOO�WRZQ�LQ�

UXUDO�1HZ�=HDODQG��2XU�SRVVHVVLRQV�DQG�YDOXDEOHV�DUH�NHSW�KHUH��DQG�WKLV�

LV�ZKHUH�,�WUDYHO�IURP�DQG�UHWXUQ�WR��$W�WKLV�VLWH�ZH�KDYH�FRQVWUXFWHG�DQG�

DFWLYHO\�PDLQWDLQ�D�IDPLO\�FHQWUHG�OLIH�WKDW�LQYROYHV�PRVW�DVSHFWV�RI�RXU�OLIH��

DV�LW�KRXVHV�P\�VWXGLR�VSDFH��+RZHYHU��WKURXJK�FRQQHFWLRQV�WR�D�SXEOLF�

ZRUOG� E\� FRPPXQLW\� LQIUDVWUXFWXUHV� DQG� VRFLDO� QHWZRUNV�� P\� GRPHVWLF�

everyday is not entirely contained in this location; I have dependences 

RQ�WKLV�SXEOLF�ZRUOG�IRU�WKH�VXSSO\�RI�QHDUO\�HYHU\WKLQJ�WKDW�VXVWDLQV�P\�

OLYLQJ��7KLV�LQWHUFRQQHFWHGQHVV�ZLWK�WKH�SXEOLF�UHDOP�LV�YHU\�UREXVW��DQG�

DQ�LQFUHDVLQJO\�DFWLYH�WUDQVIHU�]RQH�WKURXJK�GLJLWDO�SHQHWUDWLRQ��

)HOVNL�VWDWHV�³HYHU\GD\�OLIH�VLPSO\�LV��LQGLVSXWDEO\�´2 We all must have an 

everyday in our existence and in this society it is considered most  common 

WR�KDYH�D�GRPHVWLF�EDVH��D�KRPH��IRU�RXU�HYHU\GD\��7KH�LQWHQWLRQ�RI�P\�

UHVHDUFK�SDWK�ZDV�WR�JDLQ�DQ�XQGHUVWDQGLQJ�� WKURXJK�P\�DFWLRQV� LQ�P\�

SHUVRQDO�FRQWH[W��RI�ZK\�FUHDWLQJ�DQG�PDLQWDLQLQJ�D�GRPHVWLF�HYHU\GD\�

LV� RI� VXFK� FXOWXUDO� VLJQL¿FDQFH��0\� UHVHDUFK�PHWKRG�ZDV� JURXQGHG� LQ�

GLUHFW�RQ�JRLQJ�REVHUYDWLRQ��ZKLFK�OHG�WR�D�UHÀHFWLYH�UHFRUGLQJ�SUDFWLFH��

DQG� ¿QDOO\� UHVROYHG� LQWR� FRQFUHWH� PDWHULDOLVDWLRQV�� WKH� DUW� ZRUNV� WKDW�

LQYHVWLJDWHG�WKHVH�LGHDV��7KH�REVHUYDWLRQDO�SUDFWLFH�IRFXVHG�PLQGIXOO\�RQ�

P\�DFWLRQV�DQG�HQJDJHPHQWV�DV�VLWHV�RI�FKRLFH��UHYHDOLQJ�WKH�PHDQLQJV�

RI�WKHVH�FKRLFHV�DV�OLPLQDO�SURFHVVHV�WKDW�ZHUH�FRQWLQXRXVO\�VKDSLQJ�DQG�

EHLQJ�VKDSHG�E\�P\�TXRWLGLDQ��,Q�WKLV�UHVHDUFK�FRQWH[W�,�FRQVLGHUHG�WKH�

OLPLQDOLW\�RI�WKH�HYHU\GD\�DV�WKH�SURFHVV�ZKHUHE\�WKLQJV�WKDW�ZHUH�EDUHO\�

SHUFHSWLEOH� RU� ODUJHO\� XQFRQVFLRXV� ZHUH� PDGH� DSSDUHQW�� DV� 'DGRV3 

GHVFULEHV��WKURXJK�D�FKDQJH�LQ�VWDWH��IRU�H[DPSOH��IURP�WKRXJKW�WR�DFWLRQ��

7KHVH�FKDQJHV�RFFXU�DFURVV�WKH�WUDQVIHU�WKUHVKROGV�WKDW�H[LVW�EHWZHHQ�

WKH�VSKHUHV�RI� WKH�GRPHVWLF�HYHU\GD\�� LQIRUPLQJ� WKH�ÀXLG� UHDOLW\�RI� WKH�

PXQGDQH�

���5LWD�)HOVNL��³7KH�,QYHQWLRQ�RI�(YHU\GD\�/LIH�´�New Formations - Cool Moves����������������DFFHVVHG�0DUFK����������
KWWS���ZZZ�QHZIRUPDWLRQV�FR�XN�VXEVFULEHUV�QI���QI��)HOVNL�SGI

�� 1RXU�'DGRV��³/LPLQDO�7UDQVIRUPDWLRQV��)ROGLQJ�WKH�6XUIDFH�RI�WKH�3KRWRJUDSK�´�Conserveries mémorielles. Revue transdisciplinaire de jeunes chercheurs [En ligne]����
�����������DFFHVVHG�'HFHPEHU�����������KWWS���FP�UHYXHV�RUJ����
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7KH� SHUYDVLYH� QDWXUH� RI� WKH� HYHU\GD\� E\� WKH� YHU\� H[WHQW� RI� LWV� UHDFK��

GLFWDWHG�WKH�QHHG�IRU�UHVWULFWLYH�SDUDPHWHUV�IRU�WKLV�UHVHDUFK��2QO\�WKRVH�

SDUWV�RI�P\�HYHU\GD\�RYHU�ZKLFK� ,�KDG�H[HUFLVHG�VRPH� OHYHO�RI�FKRLFH�

ZHUH�REVHUYHG��7LPH�ZDV�VSHQW�GDLO\�RQ�WKH�ELRORJLFDO�QHFHVVDULHV�RI�OLIH��

WKHLU�SUDFWLFH�ZDV�OHVV�QHJRWLDEOH��PRUH�LQH[RUDEOH��DQG�WKH\�OLH�RXWVLGH�

WKH�VFRSH�RI�WKLV�UHVHDUFK��

,�KDYH�XVHG�WKH�WKUHH�WHUPV��WKH�GRPHVWLF�HYHU\GD\��WKH�TXRWLGLDQ��DQG�

the mundane interchangeably throughout the exegesis with no evaluative 

FRQQRWDWLRQV�SODFHG�RQ�WKH�WHUPV��

7KLV� GRFXPHQW� IRFXVHV� RQ� WKH� LGHDV� DQG� SURFHVVHV� WKDW� LQIRUPHG� WKH�

VWXGLR� SUDFWLFHV��ZKLFK� KDYH� EHHQ� GXUDWLRQDO�� V\PEROLF� DQG� GLDULVWLF� LQ�

QDWXUH�� &KDSWHU� 2QH� EHJLQV� E\� H[SODLQLQJ� KRZ� WKLV� UHVHDUFK� SUDFWLFH�

ZDV�SRVLWLRQHG�WR�HPEHG�LW�LQ�WKH�PXQGDQH��IROORZHG�E\�GLVFXVVLRQ�RI�WKH�

FULWLFDO�WKHRULHV�DERXW�WKH�GRPHVWLF�HYHU\GD\�WKDW�LQIRUPHG�P\�H[SORUDWLRQ�

LQWR�LWV�QDWXUH��¿UVWO\�DQ�DQDO\VLV�RI�WKH�DFWXDO�IDEULF�RI�WKH�TXRWLGLDQ

EHLQJ� VWXGLHG�� VHFRQGO\� D� WKHRUHWLFDO� LQYHVWLJDWLRQ� RI� WKH� SURFHVVHV�

VKDSLQJ� WKLV� IDEULF�� IROORZHG� E\� WKH� XQGHUSLQQLQJ� WKHRULHV� RI� YDOXH��

FRQFOXGLQJ�ZLWK�WKH�OLPLQDOLW\�WKDW�VKDSHV�WKH�GRPHVWLF�HYHU\GD\�

 

&KDSWHU�7ZR�H[SORUHV�WKH�WKHRUHWLFDO�DQG�FRQWH[WXDO�IUDPHZRUNV�LQIRUPLQJ�

WKH�UHVHDUFK�PHWKRGRORJLHV�XVLQJ�¿YH�GLIIHUHQW�DVSHFWV�RI�FRQVLGHUDWLRQ��D�

VHQVH�PDNLQJ�VWUXFWXUH�IRU�XQUDYHOOLQJ�WKH�HYHU\GD\�E\�FRQVLGHUDWLRQ�RI�LWV�

DWWULEXWHV��WKH�XVH�RI�WLPH�DV�DQ�DUW�PDNLQJ�PDWHULDO��WKH�WKHRULHV�LQIRUPLQJ�

WKH� SUDFWLFH� RI� ³VHHLQJ´�� WKH� FRQVWUXFWV� XQGHUSLQQLQJ� REVHUYDWLRQDO�

GDLULVWLF�UHFRUGLQJ�RI�WKH�PXQGDQH��DQG�¿QDOO\��FRQVLGHUDWLRQV�LQIRUPLQJ�

WKH�PDWHULDOLVDWLRQ�RI�WKH�WKUHVKROGV�RI�WKH�GRPHVWLF�HYHU\GD\��

&KDSWHU�7KUHH�OD\V�RXW�WKH�VSHFL¿FV�RI�WKH�PDWHULDOLVDWLRQ�SUDFWLFHV�LQ�WKH�

UHVHDUFK¶V�FKURQRORJLFDO�VHTXHQFH��,�EHJLQ�E\�GHWDLOLQJ�WKH�PDLQWHQDQFH�

RI�7KH�'DLO\�/RJ�DV�WKH�VLWH�RI�WKH�EDVH�GDWD�FROOHFWLRQ�WKDW�XQGHUSLQQHG�

WKH� RWKHU� PDWHULDOLVDWLRQV�� )ROORZLQJ� WKLV�� HDFK� H[SUHVVLRQ� LV� GHWDLOHG�

XVLQJ� VHTXHQWLDO� LPDJHU\� ZLWK� DFFRPSDQ\LQJ� GHVFULSWLYH� H[SODQDWLRQV��

)LUVWO\� WKH� GLDULVWLF� ERRN� IRUP� RI� 7KH� &RGH[� 6HULHV�� VHFRQGO\� WKH�

VSDWLDOLVHG�FKURQRORJ\�RI�+HU�5RRP�DQG�¿QDOO\�WKH�VSHFL¿F�FRQVLGHUDWLRQV�

XQGHUSLQQLQJ�WKH�V\PEROLF�ZRYHQ�IDEULFDWLRQ�RI�'D\V� 

At appropriate places throughout this document I have run a parallel 

GLVFXVVLRQ� RI� VRPH� FRQWH[WXDOLVLQJ� DUW� SUDFWLFHV�� LQ� PDQ\� LQVWDQFHV�

GUDZLQJ�RQ�WKH�DUWLVWV¶�RZQ�ZRUGV��WKDW�GHVFULEH�LQIRUPLQJ�DVSHFWV�RI�WKHLU�

SUDFWLFH�WKDW�,�FRQVLGHUHG�LQ�P\�RZQ�SUDFWLFH��
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CHAPTER 1. A CRITICAL UNDERSTANDING OF A DOMESTIC EVERYDAY

(YHU\GD\�OLIH�LV�V\QRQ\PRXV�ZLWK�WKH�KDELWXDO��WKH�RUGLQDU\��WKH�PXQGDQH��\HW�LW�LV�DOVR�VWUDQJHO\�HOXVLYH��WKDW�ZKLFK�UHVLVWV�RXU�XQGHUVWDQGLQJ�DQG�
HVFDSHV�RXU�JUDVS�1   

���)HOVNL��³7KH�,QYHQWLRQ�RI�(YHU\GD\�/LIH�´����
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$Q�RYHUULGLQJ�FRQVLGHUDWLRQ�DV�,�VRXJKW�WR�NQRZ�WKH�SUD[LV�RI�P\�GRPHVWLF�

HYHU\GD\�ZDV�PLQLPLVLQJ� WKH�FKDQFH�RI� WKLV� ORVV�RI� WKH�³UHDO´�HYHU\GD\�

KDSSHQLQJ�WKURXJK�LWV�FORVH�VFUXWLQ\��7R�WKDW�HQG�SUDFWLFHV�ZHUH�HVWDEOLVKHG�

WKDW�FRXOG�QRUPDOLVH� WKH�UHVHDUFK� LQWR�D�SDUW�RI� WKH�SHUIRUPDQFH�RI�P\�

TXRWLGLDQ��7R�GHVLJQ�WKHVH�LW�ZDV�QHFHVVDU\�WR�¿UVWO\�HVWDEOLVK�ZKDW�WKH�

³HYHU\GD\´� ZDV�� &UDQH�6HHEHU� ZURWH� WKDW� ³ZKDW�PDNHV� DQ� RFFXUUHQFH�

RU�SUDFWLFH� µHYHU\GD\¶� LV� WKH�H[WHQW� WR�ZKLFK� LW� LV� ����RVWHQVLEO\�QDWXUDO�´3  

7KLV�ZDV�WKH�LQLWLDO�SRLQW�IURP�ZKLFK�WR�GLIIHUHQWLDWH�ZKDW�LV�HYHU\GD\�IURP�

WKH�³QRW�HYHU\GD\´��7KH�0HUULDP�:HEVWHU�GLFWLRQDU\�GH¿QHV�³QDWXUDO´�DV�

³KDYLQJ�DQ�HVVHQWLDO�UHODWLRQ�ZLWK�VRPHRQH«IROORZLQJ�IURP�WKH�QDWXUH�RI�

WKH�RQH�LQ�TXHVWLRQ´�� 

0\� LQWXLWLRQ� LQGLFDWHG� WKDW� ZKDW� FDPH� QDWXUDOO\� LQ� P\� OLIH� KDG� RIWHQ�

EHFRPH� DQ� KDELWXDWHG� SDUW� RI� P\� OLIH�� GRQH� UHJXODUO\� DQG� UHSHDWHGO\��

$FFHSWLQJ�+HLGHJJHU¶V�EHOLHI�WKDW��³KDELWXDO�KXPDQ�DFWLYLW\�UHYHDOV�WKLQJV�

DV�PHDQLQJIXO�´��,�FRQVLGHUHG�DQ�XQGHUVWDQGLQJ�RI�D�GRPHVWLF�HYHU\GD\�

FRXOG�EH�FRQWDLQHG�LQ�WKHVH�QDWXUDO�DQG�KDELWXDWHG�DFWV��&RQVHTXHQWO\��

P\� UHVHDUFK� SURMHFWV� ZHUH� EDVHG� LQ� KDELWXDO� SHUIRUPDQFH�� UHTXLULQJ�

GDLO\�DWWHQWLRQ�DW� FRQVLVWHQW� WLPHV�DQG� LQ� VSHFL¿F� VHTXHQFHV� WKDW�ZHUH�

HVWDEOLVKHG� DV� WKH� ³UXOH´� RI� WKH� SUDFWLFH�� 7KH� GXUDWLRQDOO\� FRQVLVWHQW�

SHUIRUPDQFH�RI�WKHVH�SUDFWLFHV�DV�WKH�UHVHDUFK�VLWHV��³QDWXUDOLVHG´�WKHP�

DQG�HQDEOHG�WKH�SDWWHUQV�DQG�QXDQFHV�RI�WKH�HYHU\GD\�WR�EHFRPH�DSSDUHQW�

DV�WKH\�LQIRUPHG�WKH�UXOH�EDVHG�SUDFWLFHV��7KLV�KROLVWLF�EOHQGLQJ�RI�SUDFWLFH�

and praxis made visible what would otherwise pass unobserved in the 

SOHWKRUD�RI�DFWLRQV��SURGXFLQJ�D�JUHDWHU�GHSWK�RI�³VHHLQJ´��UHYHDOLQJ�WKH�

OLPLQDOLW\�WKDW�ZDV�VKDSLQJ�WKH�GRPHVWLF�HYHU\GD\��7KRXJKWV�DQG�GHFLVLRQ�

IURP� WKH�SHUVRQDO�VSKHUH� �³LQVFDSH´��ZHUH� OLPLQDOO\� WUDQVIHUUHG� WKURXJK�

VLWHV�RI�FKRLFH��DFWLRQV���LQWR�WKH�PDWHULDO�H[LVWHQFH�RI�WKH�GRPHVWLF�UHDOP��

GUDZLQJ�LQWR�WKDW�GRPDLQ�ZKDW�ZDV�VHOHFWHG�DV�FRQWULEXWLYH�IURP�WKH�SXEOLF�

VSKHUH��

������$OLJQLQJ�5HVHDUFK�3UDFWLFH�$QG�7KH�3UD[LV�2I�7KH�(YHU\GD\

³/LNH�WKH�EOXUUHG�VSHFN�DW�WKH�HGJH�RI�RQH¶V�YLVLRQ�WKDW�GLVDSSHDUV�ZKHQ�ORRNHG�DW�GLUHFWO\��WKH�HYHU\GD\�FHDVHV�WR�EH�HYHU\GD\�ZKHQ�LW�LV�VXEMHFW�WR�

FULWLFDO�VFUXWLQ\�´�2   

���,ELG������

���-HVVH�&UDQH�6HHEHU��³(YHU\GD\�&RXQWHULQVXUJHQF\�´ International Political Sociology����QR�����������������DFFHVVHG�0DUFK�����������
KWWS���G[�GRL�RUJ���������M���������������������B��[

���5HWULHYHG�IURP��KWWS���ZZZ�PHUULDP�ZHEVWHU�FRP�GLFWLRQDU\�QDWXUDO�)XUWKHUPRUH��+DELW�LV�GH¿QHG�LQ�7KH�0HUULDP�:HEVWHU�DV�³D�XVXDO�ZD\�RI�EHKDYLQJ��VRPHWKLQJ�WKDW�
D�SHUVRQ�GRHV�RIWHQ�LQ�D�UHJXODU�DQG�UHSHDWHG�ZD\�´

��� ,ULV�0DULRQ�<RXQJ�� ³+RXVH�DQG�+RPH��)HPLQLVW�9DULDWLRQV�RQ�D�7KHPH�´� LQ�Feminist Interpretations of Martin Heidegger�� HGLWHG�E\�1DQF\�-��+ROODQG�DQG�3DWULFLD�
+XQWLQJWRQ���3HQQV\OYDQLD��7KH�3HQQV\OYDQLDQ�6WDWH�8QLYHUVLW\�3UHVV�������������
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���7RULO�0RL��³:KDW�+H�6DLG��$OO�WKH�7LPH��/DQJXDJH��0HWDSK\VLFV��DQG�WKH�(YHU\GD\�LQ�³7KH�:LOG�'XFN´�´�New Literary History�����QR�����������������DFFHVVHG�0D\�����
������KWWS���ZZZ�MVWRU�RUJ�VWDEOH���������

���7KLV�ZDV�$UHQGW¶V�RSLQLRQ�RI�WKH�YDOXH�RI�/DERXU��)URP��+DQQDK�$UHQGW�7KH�+XPDQ�&RQGLWLRQ�����������4XRWHG�LQ�3DXO�9RLFH��³/DERXU��:RUN��$FWLRQ�´�LQ�Hannah Arendt: 
Key Concepts��HGLWHG�E\�3DWULFN�+D\GHQ�����������'XUKDP��(QJODQG��$FXPHQ�������������

������$Q�$FWXDO�'RPHVWLF�(YHU\GD\

This section begins by contesting the philosophical political 

WKHRULVW�� +DQQDK�$UHQGW¶V� GH¿QLWLRQV� RI� ODERXU�� ZRUN� DQG�

DFWLRQ�� WR�H[SODLQ� WKH�SRVLWLRQLQJ�RI�P\�GRPHVWLF�FKRLFHV�

IURP�D�ZRPDQ¶V�SROLWLFDO�YLHZ��7KLV�LV�IROORZHG�E\�UHYLHZLQJ�

WKH�DQDO\VLV�,�XQGHUWRRN�LQWR�WKH�HYHU\GD\�GRPHVWLF�DFWLRQV��

WR�OHDUQ�H[DFWO\�ZKDW�WKH\�ZHUH��

$UHQGW�GLIIHUHQWLDWHG�WKUHH�W\SHV�RI�DFWLYLWLHV��)LUVWO\�/DERXU��

FRQFHUQHG� ZLWK� ELRORJLFDO� QHFHVVLWLHV� LQVLJQL¿FDQWO\�

SURGXFLQJ� RQO\� /LIH�� VHFRQGO\� :RUN�� FUHDWLQJ� WKLQJV� WKDW�

DUH�PHUHO\�IRU�WKH�HQGXULQJ�VWUXFWXUH�RI�KXPDQ�H[SHULHQFH��

7KHVH� WZR� FDWHJRULHV� FRQWDLQ� HYHU\GD\� GRPHVWLF� OLIH��

ZKLFK�WKHUHIRUH�KDG�QR�HQGXULQJ�VLJQL¿FDQFH��$UHQGW�JDYH�

VLJQL¿FDQFH�WR�WKH�WKLUG�W\SH�RI�DFWLYLW\��$FWLRQ�ZKLFK��VKH�

PDLQWDLQHG�� GH¿QHG� D� SHUVRQ� DV� DQ� LQGLYLGXDO� WKURXJK�

SRZHU�RI�VRFLDO�FRQWULEXWLRQ��FUHDWLQJ�VRPHWKLQJ�³QHZ´�7 

³7KH�RUGLQDU\�DQG�WKH�HYHU\GD\�DUH�QRW�¿QDO�UHVXOWV��7KH\�RIIHU�QR�VDIH�KDYHQ��7KH�HYHU\GD\�LV�QRW�D�VWDWH��EXW�D�task�´6

Figure 1. Mierle Laderman Ukeles, 
“Washing, Tracks Maintenance: Outside 
(detail),” 1973. 

From a performance at the Wadsworth Anthenium, 
Hartford, Connecticut. Source: “AMT Visiting Artists 
Lecture Series,” Art Haps, accessed May 4, 2014, 
http://tinyurl.com/qg4lzgs

8NHOHV�PDGH�D�GHͤDQW�FKDOOHQJH�WR�$UHQGW̵V�FRQVWUXFW�
with her Manifesto for Maintenance Art 1969 and her 
body of Maintenance Art works. She advocated that 
maintaining the species was as essential as maintaining 
anything else. Ukeles illustrated through her practice 
that the “new” and precious was only kept viable by 
maintenance actions, thereby elevating the importance 
of those actions. She stated in her “Manifesto”: 
 “Maintenance: keep the dust off the pure 
individual creation; preserve the new; sustain the 
change; protect progress; defend and prolong the 
advance; renew the excitement; repeat the flight.” 1

1. Mierle Laderman Ukeles, “Manifesto for Maintenance 
$UW�� ����̹� $UQROͤQL� %ORJ�� 6HSWHPEHU�� ����� accessed 
January 14, 2015, http://tinyurl.com/nu4yfuq
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7KLV�LQGLYLGXDO�ZDV�UHDOLVHG�LQ�³WKH�SROLWLFDO��SXEOLF�´�UHDOP�WKURXJK�³VLWHV�RI�

DSSHDUDQFH´��ZKHUH�RWKHUV�VDZ�WKH�DSSHDUDQFH��$V�,�FDPH�WR�XQGHUVWDQG�

WKH�QDWXUH�RI�ZRUN�DQG�ODERXU�LQ�WKH�GRPHVWLF�HYHU\GD\��,�EHFDPH�DZDUH�

WKDW�WKHVH�ZHUH�WKH�VLWHV�RI�DFWLRQ��,Q�P\�SDUWLFXODU�UHVHDUFK�FRQWH[W�WKH�

HYHU\GD\�ZDV�FRPSRVHG�RI�PXOWLWXGLQRXV�H[DPSOHV�RI�FKRLFH��HYLGHQFH�RI�

LQGLYLGXDWLRQ�DQG�VRFLDO�FRQWULEXWLRQ��WKH�SHUIRUPDQFH�RI�ZKLFK�ZDV�PDLQO\�

ZLWQHVVHG�E\�WKH�LQIRUPLQJ�VRFLDO�JURXS��7KHUHIRUH�WKLV�GRPHVWLF�HYHU\GD\�

LV�D�VLWH�RI�DFWLRQ��D�³VLWH�RI�DSSHDUDQFH´�WR�XVH�$UHQGW¶V�FRQVWUXFW��� as well 

DV�EHLQJ�D�VLWH�RI�SDUWLFLSDWRU\�GHPRFUDF\��ZLWK�FRQWLQXRXV�QHJRWLDWLRQV�

EHWZHHQ�WKH�SDUWLFLSDQWV��,W�LV�DOVR�ZKHUH�WKH�³QHZ´�LV�URXWLQHO\�FUHDWHG��

The VWDUWLQJ�SRLQW�IRU�P\�UHVHDUFK�ZDV The Daily Log��D�GLDU\�UHFRUG�LQ�QRWH�

IRUP�WKDW�UHFRUGHG�RYHU����LWHPV�WKDW�ZHUH�SDUW�RI�P\�QRUPDO�PXQGDQH��

ZKLFK� ,� XVHG� IRU� DQDO\VLV� RI�P\� GDLO\� HQJDJHPHQWV� DQG� DFWLRQV��(DFK�

RI� WKH� LWHPV�UHFRUGHG�ZHUH�FRQVFLRXV�VLWHV�RI�FKRLFH�RU�³DSSHDUDQFH´�,�

PDGH�DV�D� UHJXODU�DQG� UHSHDWHG�XVH�RI�P\� WLPH��$OWKRXJK� IRU�DQDO\VLV�

WKHVH� FDWHJRULHV� DUH� GHOLQHDWHG�� LQ� SHUIRUPDQFH� WKH� DFWLRQV� FURVV�

FDWHJRULHV����'RPHVWLF�PDLQWHQDQFH�ZRUN�VXFK�DV�YDFXXPLQJ�WKH�ÀRRUV�

ZDV� FDWHJRULVHG� DV� KRXVHZRUN� EXW�� PLQGIXO� REVHUYDWLRQ� UHYHDOHG� WKH�

SHUIRUPDQFH�ZDV�LQIRUPHG�E\�WKH�GHVLUH�WR�PDLQWDLQ�D�VDIH��VHFXUH�OLYLQJ�

VSDFH�³IDFLOLWDWLQJ�OLIH�DFWLYLWLHV´��,Q�WKLV�VHQVH��WKH�GRPHVWLF�PDLQWHQDQFH�

ZRUN� ZDV� D� OLPLQDO� SURFHVV�� PDWHULDOLVLQJ� XQGHUO\LQJ� YDOXH� VWUXFWXUHV��

7DEOH� ����� EHORZ� LOOXVWUDWHV� WKH� JHQHUDOLVHG� XQGHUVWDQGLQJ� GHYHORSHG�

IURP�P\�DQDO\VLV�

���9RLFH��³/DERXU��:RUN��$FWLRQ�´����

���$V�GLVFXVVHG�DERYH�RQ�3DJH����

����$SSHQGL[�,�FRQWDLQV�D�GHWDLOHG�WDEXODWHG�OLVW�WKDW�LOOXVWUDWHV�WKH�VSHFL¿F�WDVNV�DQG�WKH�FDWHJRULHV�WKH\�IDOO�LQWR��7KLV�GHPRQVWUDWHV�WKH�ZHLJKWLQJ�RI�WLPH�VSHQW�DQG�WKH�
KROLVWLF�LQWHUFRQQHFWHGQHVV�RI�DFWLRQ�LQ�WKH�GRPHVWLF�HYHU\GD\��7KLV�DSSHQGL[�DOVR�VKRZV�KRZ�WKH�WDVNV�³¿W´�LQWR�PRUH�WKDQ�RQH�FDWHJRU\��
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³5HLQWHUSUHWLYH� SUHVHUYDWLRQ´� RU� ³PHDQLQJ� PDLQWHQDQFH´� DUH� WHUPV� WKH�

SKLORVRSKHU� ,ULV�0DULRQ�<RXQJ�XVHG� WR�GH¿QH�ZKDW� VKH�FRQVLGHUHG� WKH�

HVVHQWLDO�UROH�RI�WKH�GRPHVWLF�HYHU\GD\��,�XVHG�WKHP�DV�WKH�RYHUDUFKLQJ�

FULWHULD� IRU� P\� ORJJHG� DFWLRQV�� )RU� <RXQJ�� ³KRPHPDNLQJ� H[LVWV� LQ� WKH�

DFWLYLWLHV�RI�HQGRZLQJ�WKLQJV�ZLWK�OLYLQJ�PHDQLQJ��DUUDQJLQJ�WKHP�LQ�VSDFH�

LQ�RUGHU�WR�IDFLOLWDWH�WKH�OLIH�DFWLYLWLHV�RI�WKRVH�WR�ZKRP�WKH\�EHORQJ��DQG�

SUHVHUYLQJ�WKHP��DORQJ�ZLWK�WKHLU�PHDQLQJ�´11 She believed it was through 

WKHVH� DFWV� RI� UHLQWHUSUHWLYH� SUHVHUYDWLRQ� WKDW� WKH� KRPH� SURYLGHG� WKH�

VWUXFWXUH�WR�VXSSRUW�DQG�PDLQWDLQ�LQGLYLGXDO�OLYHV�

'RPHVWLF�PDLQWHQDQFH�LV�WKH�PRVW�YLVLEOH�PDQLIHVWDWLRQ�RI�FKRLFH��WDQJLEOH�

DFWLRQV��HYLGHQFLQJ�ZKDW�JHWV�³GRQH´�DQG�KRZ�LW�LV�SULRULWLVHG�LQ�WKH�WLPH�

PDQDJHPHQW�RI�HDFK�GD\��,W� LV�VHOI�H[SODQDWRU\��7KH�FRPSOH[�LQWDQJLEOH�

DFWLRQV�RI�LPPDWHULDO�ODERXU�12 are supportive engagements on intellectual 

DQG�HPRWLRQDO�OHYHOV��LQFOXGLQJ�FRPPXQLFDWLRQV��WKDW�EXLOG�DQG�PDLQWDLQ�

WKH�KRPH��7KHVH�PDLQWDLQ�WKH�IDEULF�RI�WKH�VRFLDO�SXUSRVHV�RI�WKH�GRPHVWLF�

HYHU\GD\��0\�LQIRUPDO�DQDO\VLV�RI�ORJJHG�WDVNV�VKRZHG�D�ZHLJKWLQJ�WR�WKH�

LPPDWHULDO�DQG�UHYHDOHG�WKH�OLPLQDO�QDWXUH�RI�WKH�PDMRULW\�RI�WKH�DFWLRQV��

WKH�ÀXLGLW\�DQG�IXQGDPHQWDOO\�KROLVWLF�VWUXFWXUH�RI�D�GRPHVWLF�HYHU\GD\�

����<RXQJ��,ULV�0DULRQ��������³,QWHUVHFWLQJ�9RLFHV��'LOHPPDV�RI�*HQGHU��3ROLWLFDO�3KLORVRSK\�DQG�3ROLF\�´��1HZ�-HUVH\��3ULQFHWRQ�8QLYHUVLW\�3UHVV��������4XRWHG�LQ�-RDQQH�
+ROORZV��³'RPHVWLF�&XOWXUHV�´�,Q�Issues in Cultural and Media Studies,�HG��6WHZDUW�$OODQ��*ODVJRZ��6FRWODQG��7KH�0F*UDZ�+LOO�&RPSDQLHV������������

����6XFK�ODERXU�FDQ�EH�LQIRUPHG�E\�HPSDWKLHV��V\PSDWKLHV��WHOHSDWK\��LQWXLWLRQ��LQVWLQFWV��WROHUDQFH��XQGHUVWDQGLQJ��SDWLHQFH�DQG�LPDJLQDWLRQ��6HH�$SSHQGL[�,�IRU�PRUH�
GHVFULSWLRQ�RI�ZKDW�,�KDYH�FODVVL¿HG�DV�,PPDWHULDO�/DERXU�

Table 1. An Informal Conceptual Structure For Analysing The Tasks Of A Domestic Everyday
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������0DLQWHQDQFH�2I�$�'RPHVWLF�(YHU\GD\�

³+HOOHU�PDLQWDLQV� µWKDW� WKH� VSKHUH� RI� HYHU\GD\� OLIH� UHPDLQV� WKH� HVVHQWLDO� µYDOXH�KRUL]RQ¶� IRU� KXPDQ� EHLQJV�� DQG� LW� LV� KHUH�ZKHUH� KXPDQ� HWKLFDO� DQG�

LQWHUVXEMHFWLYH�UHODWLRQV�PXVW�EH�IRUJHG�¶´�13

$V� VWDWHG�� P\� DQDO\VLV� RI� ORJJHG� WDVNV� LQGLFDWHG� WKDW� LQ� P\� GRPHVWLF�

HYHU\GD\�WKH�IRFXV�ZDV�RQ�WKH�LPPDWHULDO�ODERXU��UHVRQDWLQJ�ZLWK�+HOOHU¶V�

EHOLHI�WKDW�WKLV�LV�WKH�XQGHUSLQQLQJ�HVVHQFH�RI�WKH�HYHU\GD\��7R�XQGHUVWDQG�

WKLV� FRQFHSWXDOO\� ,� GUHZ� SULQFLSDOO\� RQ� WKH� ZRUNV� RI� WKH� SKLORVRSKHUV�

3DUNHU��%DNKWLQ��:HLU�DQG�<RXQJ�DV�H[SODLQHG�LQ�WKLV�VHFWLRQ����

'HZLWW�3DUNHU�EHOLHYHV�WKDW�RXU�YDOXHV�DUH�FUHDWHG�WR�VDWLVI\��DV�QDWXUDOO\�

DV�SRVVLEOH�WKH�GRPLQDQW�GHVLUH�RI�ERWK�WKH�ERG\�DQG�WKH�PLQG��7KLV�LV�³D�

GHVLUH�IRU�XQLRQ��IRU�ZKDW�ZH�FDOO�PXWXDO�XQGHUVWDQGLQJ�DQG�DJUHHPHQW��

ZKHUHE\� RXU� VHQVH� RI� LVRODWLRQ� LV� RYHUFRPH�´��� &RQVHTXHQWLDOO\�� KH�

EHOLHYHV��RXU�YDOXHV�DUH�FHQWUHG�LQ�VRFLDO�QHWZRUNV��VHHNLQJ�DFFHSWDQFH�

WR� HQDEOH� WKH� VDWLVIDFWLRQ� RI� WKLV� GHVLUH�� 3DUNHU� DOVR� PDLQWDLQV� RXU�

HYHU\GD\�LV�GHWHUPLQHG�E\�WKLV�VRFLDO�GULYH��EHFDXVH�WKHUH�LV�³QR�SHUVRQDO�

DSDUW�IURP�WKH�VRFLDO�´���3DUNHU¶V�EHOLHI�LV�WKDW�DOO�ZH�FDQ�WUXO\�³NQRZ´�DUH�

FRQFUHWH�H[SHULHQFHV��ZKLFK�DUH�WKH�VRFLDO�HQJDJHPHQWV�RI�SHUVRQDOLWLHV�

WKDW�KROG�WKH�YDOXHV�HVVHQWLDO�IRU�RXU�H[LVWHQFH��VWDWLQJ��³HYHU\�FRQFUHWH�

H[SHULHQFH�LV�LWVHOI�D�YDOXH��SRVLWLYH�RU�QHJDWLYH�´16  Mikhail %DNKWLQ�DJUHHV�

ZLWK�WKLV��EHOLHYLQJ�WKDW��

� ³µWKH�PROWHQ� ODYD�RI�HYHQWV¶� LV�FUXFLDO�«�EHFDXVH� WKLV� LV�ZKHUH�
WKH�XQLTXH�FKDUDFWHU�RI�RXU�HYHU\GD\�DFWLRQV�DQG�GHHGV��DQG�LQGHHG�RXU�
YHU\�VHOIKRRG��LV�FRQVWLWXWHG��,W�LV�WKH�SDUDPRXQW�UHDOLW\�ZKHUH�µZH�FUHDWH��
FRJQL]H��FRQWHPSODWH��OLYH�RXU�OLYHV�DQG�GLH���WKH�ZRUOG�LQ�ZKLFK�WKH�DFWV�
RI�RXU�DFWLYLW\�DUH�REMHFWL¿HG�DQG�WKH�ZRUOG� LQ�ZKLFK�WKHVH�DFWV�DFWXDOO\�
SURFHHG�DQG�DUH�DFWXDOO\�DFFRPSOLVKHG�RQFH�DQG�RQO\�RQFH�¶´��

����0LFKDHO�(�*DUGLQHU��³$JQHV�+HOOHU��5DWLRQDOLW\��(WKLFV�DQG�(YHU\GD\�/LIH�´�LQ�Critiques of Everyday Life��7D\ORU�	�)UDQFLV�%RRNV�������������

����'HZLWW�+�3DUNHU��The Philosophy of Value��$QQ�$UERU��8QLYHUVLW\�RI�0LFKLJDQ�3UHVV�������������DFFHVVHG�-XO\�����������
KWWS���ZZZ�FDWDORJ�KDWKLWUXVW�RUJ�5HFRUG����������

����'HZLWW�+�3DUNHU��³9DOXH�DQG�([LVWHQFH�´�Ethics. An international journal of social, political and legal philosophy�;/9,,,��QR�����������������DFFHVVHG�-XO\�����������
KWWS���ZZZ�MVWRU�RUJ�VWDEOH��������

����,ELG�������

����%DNKWLQ��³7RZDUG�D�3KLORVRSK\�RI�WKH�$FW�´����4XRWHG�LQ�*DUGLQHU��³%DNKWLQ¶V�3URVDLF�,PDJLQDWLRQ�´�����



21

&XOWXUDOO\�� LW� LV� FRQVLGHUHG� LPSRUWDQW� WKDW� ZH� KDYH�

RXU� RZQ� LGHQWLW\� WKDW� LV� VRFLDOO\� DFFHSWHG�� ,W� LV� ZLGHO\�

maintained�� that we can only achieve this through the 

VXSSRUW� RI� RWKHUV� LQ� D� VRFLDO� QHWZRUN��%RWK�<RXQJ�DQG�

%DNKWLQ���FRQVLGHU� ³WKH�VHOI´� WR�EH�D�FRQVWDQWO\� IRUPLQJ�

HQWLW\� WKDW� LV� DOZD\V� G\QDPLFDOO\� VWULYLQJ� IRU� PHDQLQJ�

making and value attribution in its surrounding social 

FRQWH[W��)RU�<RXQJ�WKH�KRPH�H[SUHVVHV�VRPH�³XQLTXHO\�

KXPDQ�YDOXHV�WKDW�FDQ�EH�H[SORUHG�WKURXJK�WKH�PHDQLQJ�

PDNLQJ�DFWLYLW\�«�LQ�GRPHVWLF�ZRUN�´��  

����3DUNHU��%DNKWLQ��:HLU�DQG�<RXQJ�DOO�WDNH�WKLV�VWDQFH��:HLU�QRWHV�VKH�DQG�<RXQJ�GHSDUW�RQ�KRZ�WKLV�LV�H[SUHVVHG��³�,�0�<RXQJ��DUJXHV�IRU�«�DQ�µLQGLYLGXDO�VXEMHFWLYLW\�
RI�WKH�SHUVRQ��ZKHUH�WKH�VXEMHFW�LV�XQGHUVWRRG�DV�ÀXLG��SDUWLDO��VKLIWLQJ¶��EXW�VKH�DGGV�WKDW�WKLV�VXEMHFWLYLW\�H[LVWV�µLQ�UHODWLRQV�RI�UHFLSURFDO�VXSSRUW�ZLWK�RWKHUV¶���<RXQJ�
����D�����������,�ZDQW�WR�DUJXH�����IRU�D�FRQFHSWLRQ�RI�LGHQWLW\�DV�UHODWLRQDO�EHFDXVH�LW�LV�FRQVWLWXWHG�WKURXJK�ERWK�UHODWLRQV�RI�SRZHU�DQG�UHODWLRQV�RI�PXWXDOLW\�DQG�ORYH��
7KH\�DUH�LQWHUWZLQHG��EXW�QHLWKHU�FDQFHOV�RXW�WKH�RWKHU��1HLWKHU�FDQ�EH�UHGXFHG�WR�WKH�RWKHU��1RU�GR�WKH\�H[LVW�RQO\�LQ�UDGLFDO�RSSRVLWLRQ��RU�RVFLOODWLRQ�´�$OOLVRQ�:HLU��³+RPH�
DQG�,GHQWLW\��,Q�0HPRU\�RI�,ULV�0DULRQ�<RXQJ�´�Hypatia�����QR���������������	����DFFHVVHG�1RYHPEHU����������KWWSV���PXVH�MKX�HGX�MRXUQDOV�K\SDWLD�Y���������EHOORQ�KWPO

����*DUGLQHU��³%DNKWLQ¶V�3URVDLF�,PDJLQDWLRQ�´����

����<RXQJ��³+RXVH�DQG�+RPH��)HPLQLVW�9DULDWLRQV�RQ�D�7KHPH�´�LQ�Feminist Interpretations of Martin Heidegger��HGV��1DQF\�-��+ROODQG�DQG�3DWULFLD�+XQWLQJWRQ��3HQQV\OYDQLD��
7KH�3HQQV\OYDQLDQ�6WDWH�8QLYHUVLW\�3UHVV�������������

Figure  2. May, Victoria. “Perfect 
Daughter,” 2001.

Organza, human teeth, canvas headblock, steel 
stand. Source: “Fiberscene,” Artists: Victoria May, 
accessed June 8, 2015, 
KWWS���ZZZ�ͤEHUVFHQH�FRP�DUWLVWV�YBPD\�KWPO

May deals with social shaping of values of the 
individual in their search for acceptance. She 
states:
 “An individual may develop a strong set 
of convictions, fundamentally altering the way 
he or she functions in the world. Though such 
constructs initially exist in a purely mental realm, 
because of the energy invested in maintaining the 
beliefs, to the individual they become concrete. 
My interest was in translating such ultimately 
insubstantial beliefs into actual artifacts.”2. 

2. “Artists: Victoria May,” Fiberscene, accessed 
June 8, 2015,
 KWWS���ZZZ�ͤEHUVFHQH�FRP�DUWLVWV�YBPD\�KWPO
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������7KH�/LPLQDOLW\�2I�7KH�'RPHVWLF�(YHU\GD\

³7KH�HYHU\GD\�LV�ZKDW�ZH�DUH�¿UVW�RI�DOO��DQG�PRVW�RIWHQ��DW�ZRUN��DW�OHLVXUH��DZDNH��DVOHHS��LQ�WKH�VWUHHW��LQ�SULYDWH�H[LVWHQFH��7KH�HYHU\GD\��WKHQ��LV�

RXUVHOYHV��RUGLQDULO\�´�21

7KHUH�DUH�WKUHH�VSKHUHV��GRPDLQV�RU�UHDOPV22�LQ�WKH�GRPHVWLF�HYHU\GD\��

WKH�SHUVRQDO�� WKH�GRPHVWLF� �SULYDWH��DQG� WKH�SXEOLF� �ZRUOGO\��SROLWLFDO��23 

7KHVH�DUH�QRW�GLVFUHWH�IURP�HDFK�RWKHU�EXW�DUH�SDUWV�RI�GRPHVWLF�HYHU\GD\�

OLIH�WKDW�KDYH�GLIIHUHQW�LQIRUPLQJ�LQÀXHQFHV��7KH\�HQJDJH�ZLWK�HDFK�RWKHU�

KROLVWLFDOO\��0\�UHVHDUFK�SUDFWLFH�UHYHDOHG�DFWLRQV�DQG�HQJDJHPHQWV��DV�

WKH�VLWHV�RI�FKRLFH��SURGXFLQJ�OLPLQDO�WUDQVIHUV�WKURXJK�WKH�ERXQGDULHV�RI�

WKHVH�UHDOPV��WKH�FHQWUH�RI�ZKLFK�ZDV�WKH�KRPH��WKH�ORFXV�RI�WKH�GRPHVWLF�

UHDOP��

7KHVH� WUDQVIHUV� UHVXOWHG� LQ� WKH� WKUHVKROG� V\QWKHVLV� RI� VRPHWKLQJ� QHZ��

ZKLFK�*DPL� GHVFULEHV� DV� D� ³VXSSOH� FDUULHU� RI� ERWK� WKH� LQVLGH� DQG� WKH�

RXWVLGH�´��� 7KH� KRPH� DFWV� DV� WKLV� WKUHVKROG� IRU� V\QWKHVLV�� UHFHLYLQJ�

IURP� ERWK� WKH� LQVLGH� �SHUVRQDO� UHDOP�� DQG� WKH� RXWVLGH� �SXEOLF� UHDOP���

,Q�P\� UHVHDUFK� FRQWH[W� WKH� KRPH� RSHUDWHG� LQ� WKLV� VHQVH� DV� D� ³VLWH� RI�

DSSHDUDQFHV´�ZKHUH�� DV� SUHYLRXVO\� H[SODLQHG��� HDFK� DFW� LV� XQLTXH�� LWV¶�

HYLGHQFH�³QHZ´��D�YDOXH�UHVWDWHPHQW��

7KH�SHUVRQDO�VSKHUH�RI�WKH�GRPHVWLF�HYHU\GD\�LV�WKDW�RI�HDFK�LQGLYLGXDO�

OLIH�LQYROYHG�LQ�WKDW�HYHU\GD\��$V�,�KDYH�RQO\�EHHQ�DEOH�WR�FRQVLGHU�P\�

RZQ� SHUVRQDO� VSKHUH�� WKLV� KDV� EHHQ� WKH� DXWKRULDO� VWDQFH� RI� WKH� HQWLUH�

UHVHDUFK�SUDFWLFH�26  

����0DXULFH��%ODQFKRW�DQG�&ODLUH�+DQVRQ��³(YHU\GD\�6SHHFK�´�Yale French Studies, 1R���, ������������DFFHVVHG��$XJXVW�����������
KWWS���ZZZ�MVWRU�RUJ�VWDEOH��������

����*DUGLQHU��³%DNKWLQ¶V�3URVDLF�,PDJLQDWLRQ�´����

����,Q�WKLV�FRQWH[W�,�DP�XVLQJ�WKLV�FRQFHSW�WR�GHVFULEH�FRQWULEXWLQJ�DUHDV�RU�DVSHFWV�WKDW�FXPXODWLYHO\�FUHDWH�WKH�GRPHVWLF�HYHU\GD\��

����+ULGD\�*DPL��³2I�WKH�+RXVH��WKH�&LW\��WKH�(DUWK�DQG�WKH�8QLYHUVH��7KH�2WOD�DV�D�7KUHVKROG�6SDFH�´������������DFFHVVHG�0D\����������
 KWWS���WLQ\XUO�FRP�T]WJNG�

����3OHDVH�VHH�VHFWLRQ�����

����7KLV�FRQVLGHUDWLRQ�KDV�HQWLUHO\�LQIRUPHG�WKH�SHUVRQDO�EDVLV�RI�WKH�UHVHDUFK��,W�LV�EH\RQG�WKH�VFRSH�RI�WKLV�UHVHDUFK�WR�XQUDYHO�DOO�WKH�DXWRELRJUDSKLFDO�FRPSOH[LWLHV�WKDW�
IRUP�D�OLIH�RU�KRZ�WKHVH�LQIRUP�WKH�DFWLRQV�RI�WKH�HYHU\GD\�
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7KH�GRPHVWLF�UHDOP�FHQWUHV�LQ�WKH�KRPH��ZKLFK�IXQFWLRQV�DV�

ERWK� D� SODFH�� DQG� D� VSDFH��+RPH� DV� SODFH� LV� D� GZHOOLQJ�� D�

SURSHUW\�� ZKLFK� LV� FRQVWUDLQHG� E\� SK\VLFDO� PDWHULDOLW\� EXW� LQ�

WKH�GRPHVWLF�HYHU\GD\�WKH�KRPH�LV�DOVR�D�VSDFH��³D�SUDFWLFHG�

SODFH´����+RPH�DV�SODFH��FRQWDLQLQJ�WKH�PDWHULDO�REMHFWV�RI�OLIH�

LV�D�VWDELOLVLQJ�FRQVWUXFW�RI�OD\HUV�RI�VLJQL¿FDQFH�DQG�PHDQLQJ�

WKDW�KDYH�EHHQ�HPSODFHG�RYHU�WLPH��7KH�REMHFWV�LQ�WKH�KRPH�

KDYH�DIIRUGDQFHV��  attached to them beyond the practicalities 

RI� ELRORJLFDO� H[LVWHQFH�� LQFOXGLQJ� LGHQWLW\�PDUNHUV��7KH\� FDQ�

DOVR�EH�WKH�³FRQWDPLQDWHG´���REMHFWV�WKDW�UHWDLQ�PHPRU\��

����0LFKHO�'H�&HUWHDX�PDNHV�WKH�GLVWLQFWLRQ�EHWZHHQ�VSDFH�DQG�SODFH�DQG�WKLV�LQIRUPHG�P\�XVH�RI�WKLV�GLVWLQFWLRQ��0LFKHO�GH�&HUWHDX��The Practice of Everyday Life��WUDQV��
6WHYHQ�5HQGDOO��/RQGRQ��(QJODQG��8QLYHUVLW\�RI�&DOLIRUQLD�3UHVV�����������������

����+HQQ\�&RROHQ�DQG�-DQLQH�0HHVWHUV�H[SODLQ�WKDW�³7KH�DIIRUGDQFHV´�UHIHUV�WR�³WKH�PHDQLQJV�DWWDFKHG�WR�WKH�KRXVH��DV�ZHOO�DV�«�WKH�SURFHVV�RI�KRPHPDNLQJ�´�+HQQ\�
&RROHQ�DQG�-DQLQH�0HHVWHUV��³(GLWRULDO�6SHFLDO�,VVXH��+RXVH��+RPH��'ZHOOLQJ�´�Journal of Housing and the Built Environment�����QR����������������DFFHVVHG�0D\����������
KWWS���G[�GRL�RUJ���������V����������������

����*UD\VRQ�GHVFULEHV�KRZ�REMHFWV�EHFRPH�³FRQWDPLQDWHG´�� ³,UUHSODFHDEOH�VSHFLDO�SRVVHVVLRQV�DUH� LQGLFHV�EHFDXVH� WKH\�KDYH�D� IDFWXDO��VSDWLDO�FRQQHFWLRQ�ZLWK� WKH�
VSHFLDO�HYHQWV�DQG�SHRSOH�WKH\�UHSUHVHQW��«7KH�LQGH[LFDOLW\�RI�LUUHSODFHDEOH�SRVVHVVLRQV�DOORZV�WKHP�WR�VHUYH�D�IDFWXDO�RU�HYLGHQWLDU\�IXQFWLRQ�IRU�WKHLU�RZQHUV��«7KH\�
YHULI\�LPSRUWDQW�PRPHQWV�RI�SHUVRQDO�KLVWRU\�´�3RVVHVVLRQV�FDQ�EHFRPH�³FRQWDPLQDWHG´�GXH�WR�D�V\PSDWKHWLF�µFRQWDJLRQ¶�DV�PHPRU\�YHVVHOV��&RQWDPLQDWHG�SRVVHVVLRQV�
DUH�SHUFHLYHG�DV�«³EHLQJ�XQLTXHO\�DEOH�WR�µFDUU\¶�FHUWDLQ�PHPRULHV���RU�WR�PDNH�WKHVH�PHPRULHV�PRUH��¶UHDO¶��EHFDXVH�RI�D�FRQQHFWLRQ�EHWZHHQ�WKH�SRVVHVVLRQ�DQG�WKH�
UHDO�ZRUOG��D�FRQQHFWLRQ�WKDW�LV�QHLWKHU�XQUHDO�QRU�LPDJLQDU\�´�.HQW�*UD\VRQ�DQG�'DYLG�6KXOPDQ��³,QGH[LFDOLW\�DQG�WKH�9HUL¿FDWLRQ�)XQFWLRQ�RI�,UUHSODFDEOH�3RVVHVVLRQV��$�
6HPLRWLF�$QDO\VLV�´�Journal of Consumer Research�����QR��-XQH�������������DFFHVVHG�1RYHPEHU���������
KWWS���ZZZ�NHQWJUD\VRQ�FRP�*UD\VRQ���$UFKLYH�LQGH[LFDOLW\MFU�SGI 

Figure 3. Andrea Zittel, “A Homestead Unit with Raugh Furniture,” 2001. 

Installation Piece. Source: “Homestead Unit With Raugh Furniture,” A Z, accessed November 12, 2014, 
http://www.zittel.org/works
� ̸=LWWHO̵V� DUW� SUDFWLFH� H[SORUHV� WKH� FRQFHSW� RI� VRFLDO� EHKDYLRXU� EHLQJ� PDGH� XS� RI� PDQ\� WLQ\�
̴LQWHUYHQWLRQV̵� WKDW�DFFXPXODWH� WR�FUHDWH� WKH�ZKROH��$FWLYLW\� LV�YLHZHG�DV�D� W\SH�RI�SHUIRUPDQFH��ZKLFK�
means that it can be changed by shifting any of the components of the act. Small changes can create 
big changes.” � In this work VKH�FUHDWHV�D�GZHOOLQJ�WKDW� LV�RI�IOXLG�FRQͤJXUDWLRQ��DGMXVWDEOH�WR�FKDQJLQJ�
purposes, aesthetic but functional, an example of the concept of the home as a space. The use of this 
installation piece responds to the explicit actions it is housing at the time

���$OH[LV�/OR\G��̸3HUIRUPLQJ�WKH�0XQGDQH���,QWHUYHQWLRQV�LQ�(YHU\GD\�/LIH�̹�������DFFHVVHG�$SULO�����������
KWWS���D�SDUVRQV�HGX�aOOR\D����DUW�HYHU\GD\BOLIH�SGI
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����)HOVNL��³7KH�LQYHQWLRQ�RI�(YHU\GD\�/LIH�´����

����6LOYHUVWRQH��5RJHU��³7HOHYLVLRQ�DQG�(YHU\GD\�/LIH�´��/RQGRQ��5RXWOHGJH�������������4XRWHG�LQ�,ELG������

+RPH¶V� SK\VLFDO� H[LVWHQFH� FUHDWHV� D� WKUHVKROG�

between the public sphere and the domestic sphere 

FDOOHG� SULYDF\�� 'HVFULELQJ� WKH� KRPH� DV� D� VSDFH�

acknowledges its porosity and its actively maintained 

QDWXUH��7KLV�LV�ZKDW�)HOVNL�DOOXGHV�WR�ZKHQ�VKH�VWDWHV�

³P\� GH¿QLWLRQ� �RI� KRPH�� LV� LQWHQWLRQDOO\� PLQLPDO�� LW�

LQFOXGHV�DQ\�RIWHQ�YLVLWHG�SODFH� WKDW� LV� WKH�REMHFW�RI�

FDWKH[LV�� WKDW� LQ� LWV� IDPLOLDULW\� EHFRPHV� D� V\PEROLF�

H[WHQVLRQ�DQG�FRQ¿UPDWLRQ�RI�WKH�VHOI�´�� It is through 

WKH�IXQFWLRQ�RI�WKH�KRPH�DV�D�VSDFH�WKDW�WKH�GHJUHH�

RI� VWDELOLW\� LV� GHWHUPLQHG� E\� WKH� FKRLFHV� RI� OLPLQDO�

UHQHZDO� SURFHVVHV�� ZKDW� 6LOYHUVWRQH� GHVFULEHV� DV�

WKH� LQYHVWPHQW�RI�PHDQLQJ� LQ�VSDFH�31 Every person 

ZLWKLQ� WKH� GRPHVWLF� VSKHUH� KDV� GLIIHULQJ� SULRULWLHV�

DQG� PDNHV� GLIIHULQJ� FKRLFHV�� 7KH� KRPH� LV� WKH� VLWH�

where resident individuals have reached some level 

RI�FRQVHQVXV�WKDW�WKHUH�LV�YDOXH�LQ�XVLQJ�WLPH�MRLQWO\�WR�

DFKLHYH�VKDUHG�REMHFWLYHV��QRW�LPSO\LQJ�WKDW�WKHVH�ZLOO�

DOZD\V�EH�FRPSOHWHO\�DOLJQHG��

Figure 4. Do-Ho Suh, “Home within Home,” 2013.

,QVWDOODWLRQ�:RUN��6RXUFH��̸ 'R�+R�6XK̵V�̸ +RPH�ZLWKLQ�+RPH�̹ Juxtapose: Art & Culture Magazine,�DFFHVVHG�-XO\�����������
KWWS���WLQ\XUO�FRP�TD�TGW]

� ̸'R�+R�6XK̵V�SUDFWLFH��KLJKOLJKW>V@�WKH�SRURXV�ERXQGDU\�EHWZHHQ�SXEOLF�DQG�SULYDWH�VSDFH�DV�ZHOO�DV�QRWLRQV�
of global identity, space, nomadism, memory, and displacement. Transparency, or the oscillation between opacity and 
YLVLELOLW\��DSSHDUV�WKURXJKRXW�PXFK�RI�WKH�DUWLVW̵V�ZRUN��̿�6XK̵V�SRHWLF�ZRUNV�DVN�YLHZHUV�WR�FRQVLGHU�WKH�GHͤQLWLRQ�RI�
home: what it means, how it feels to have a home or be without, and the way in which we carry our past, present, and 
future dwellings around with us for the entirety of our lives.”4 
I consider this work is a liminal materialisation of the home as a space. 

���+HDWKHU�3HVDQWL��̸'R�+R�6XK��6HSWHPEHU������������-DQXDU\����������̹�7KH�&RQWHPSRUDU\�$XVWLQ��DFFHVVHG�-XQH�����
2015, http://tinyurl.com/oxr8evp
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����'DQLHO�0LOOHU��HG��Material Cultures. Why Some Things Matter �/RQGRQ��(QJODQG��8&/�3UHVV�/LPLWHG������������

����0LNKDLO�%DNKWLQ��Toward a Philosophy of the Act,�����4XRWHG�LQ�*DUGLQHU��³%DNKWLQ¶V�3URVDLF�,PDJLQDWLRQ�´�����

����,ELG������ 

7KH� KRPH� LV� VXVWDLQHG�ZLWKLQ� WKHVH� DFWLYH� DQG� VKLIWLQJ�

WKUHVKROGV� ZKHUH� WKH� FKRLFHV� RI� LQGLYLGXDOV� PRYH� ZLWK�

WLPH�DV�GLIIHULQJ�SULRULWLHV�VXUIDFH�DQG�VXEPHUJH��

:LWK� WKH�GLJLWDO�GLVVROXWLRQ�RI�PDQ\� WUDGLWLRQDO�GRPHVWLF�

EDUULHUV��HQJDJHPHQW�RQ�DQ�HYHU\GD\��QDWXUDO�EDVLV�ZLWK�

WKH� SXEOLF� VSKHUH� KDV� DFTXLUHG� DQ� LQFUHDVHG� HDVH� DQG�

VLJQL¿FDQFH��0LOOHU�REVHUYHV�WKDW�RXU�VHOI�FRQVWUXFWLRQ�LQ�

FRQWHPSRUDU\� VRFLHW\� ³LV� LQFUHDVLQJO\� WKURXJK� UHODWLRQV�

ZLWK� FXOWXUDO� IRUPV� LQ� WKH� DUHQD� RI� FRQVXPSWLRQ�´32 

*DUGLQHU�REVHUYHV�WKDW�%DNKWLQ�EHOLHYHV�³WKURXJK�SUDFWLFDO�

DFWLRQ�ZH�FDQ�EULGJH�WKH�JDS�EHWZHHQ�RXU�µVPDOO�VFUDS�RI�

VSDFH�DQG�WLPH¶�DQG�WKDW�RI�WKH�µODUJH�VSDWLDO�DQG�WHPSRUDO�

ZKROH¶33�RU�«�EHWZHHQ�WKH�µPLFUR¶�VSKHUH�RI�SHUVRQDO�OLIH�

DQG� LQWLPDWH� LQWHUDFWLRQ� DQG� WKH� PRUH� SXEOLF� UHDOP� RI�

SROLWLFV�DQG�FXOWXUH�´�� 

Figure 5. Doris Salcedo, “Untitled,” 
1998.  

:RRG��FHPHQW�DQG�PHWDO��������[��������[��������
LQ�� 6RXUFH�� ̸'RULV� 6DOFHGR�̹� $UWYHKLFOH� ���5HYLHZ� 
accessed July 4, 2015, 
http://www.artvehicle.com/events/82

6DOFHGR̵V�ZRUN�XWLOL]HV�WKH�QRWLRQ�RI�WKH�DIIRUGDQFHV�
RI� GRPHVWLF� REMHFWV� WR� PDNH� HPRWLYHO\� FKDUJHG�
political statements. 

 “Doris Salcedo makes sculptures and 
installations that function as political and mental 
archaeology, using domestic materials charged 
ZLWK� VLJQLͤFDQFH� DQG� VXIIXVHG� ZLWK� PHDQLQJV�
accumulated over years of use in everyday life.” 5

5. “Doris Salcedo,” White Cube, accessed July 4, 
2015, 
KWWS���ZKLWHFXEH�FRP�DUWLVWV�GRULVBVDOFHGR/
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CHAPTER 2. CRITICAL CONTEXTS AND THEORIES INFORMING THE PRACTICE METHODS 

7KH�HYHU\GD\�KDV�WKLV�HVVHQWLDO�WUDLW��LW�DOORZV�QR�KROG��,W�HVFDSHV��,W�EHORQJV�WR�LQVLJQL¿FDQFH��DQG�WKH�LQVLJQL¿FDQFH�LV�ZLWKRXW�WUXWK��ZLWKRXW�UHDOLW\��ZLWKRXW�
VHFUHW��EXW�SHUKDSV�DOVR�WKH�VLWH�RI�DOO�SRVVLEOH�VLJQL¿FDWLRQ��7KH�HYHU\GD\�HVFDSHV�1

���0DXULFH�%ODQFKRW�DQG�&ODLUH�+DQVRQ��³(YHU\GD\�6SHHFK�´�Yale French Studies��1R�����������������DFFHVVHG�$XJXVW����������
 KWWS���ZZZ�MVWRU�RUJ�VWDEOH��������



��

������'HVLJQ�2I�7KH�3UDFWLFH�0HWKRGV�

7KH� UHVHDUFK� ZDV� GHVLJQHG� WR� FDSWXUH� WKH� HYHU\GD\�� WR� SUHYHQW� LWV�

HVFDSH�LQ�RUGHU�WR�FRPH�WR�D�GHHSHU�XQGHUVWDQGLQJ�RI�LWV�QDWXUH��'LIIHUHQW�

VWUDWHJLHV�ZHUH�XVHG�WR�GR�WKLV��JURXQGHG�LQ�WKH�SUDJPDWLF�QRWH�IRUP�RI�

The Daily Log.

$V�RQH�RI�WKHVH�VWUDWHJLHV� P\�UHVHDUFK�LQLWLDOO\�XVHG�)HOVNL¶V�FRQVWUXFW�

RI�WKH�WKUHH�NH\�IDFHWV�RI�WKH�HYHU\GD\��VSDFH��WLPH��DQG�PRGDOLW\�DV�D�

WRRO� WR�IRFXV�RQ�WKH�XQGHUVWDQGLQJ�RI�WKH�DWWULEXWHV�RI�WKH�TXRWLGLDQ�3 In 

WKHVH�DWWULEXWHV�,�VRXJKW�FULWHULD�IRU�WKH�PDWHULDOLVDWLRQ�RI�WKH�³XQWHOODEOH´��

,� DFFXPXODWHG� OLVWV� RI� WKHVH� DWWULEXWHV� IURP� WKHRUHWLFDO� UHDGLQJV�� IURP�

WKHVH�OLVWV��DWWULEXWHV�WKDW�ZHUH�UHIHUUHG�WR�RIWHQ�DQG�WKDW�DOLJQHG�ZLWK�P\�

RZQ�LQLWLDO�REVHUYDWLRQV�ZHUH�VHOHFWHG�DV�JXLGHOLQH�TXDOLWLHV�WR�LQIRUP�WKH�

VHOHFWLRQ�DQG�GHVLJQLQJ�RI�WKH�SUDFWLFH�UHVHDUFK�� 

6SDWLDO�DWWULEXWHV�RI�WKH�TXRWLGLDQ�WKDW�ZHUH�XVHG�LQ�WKH�PDWHULDOLVDWLRQV�

KDYH�EHHQ�FRYHUHG�LQ�GHWDLO�LQ�6HFWLRQ������7KHVH�LQFOXGHG�WKH�TXDOLWLHV�

LQKHUHQW�LQ�³KRPH´��VXFK�DV�LWV�UROH�DV�D�VLWH�RI�VHOI�FUHDWLRQ�DQG�PHDQLQJ�

PDLQWHQDQFH��LWV�OLPLQDO�ERUGHUV�DQG�LWV�ÀLXG�UHVSRQVLYHQHVV�

7R�UHÀHFW�WKH�WHPSRUDO�DWWULEXWHV�RI�WKH�GRPHVWLF�HYHU\GD\��WLPH�ZDV�XVHG�

DV�D�PDWHULDO�DQG�D�SURFHVV��DQG�WKLV�LV�FRYHUHG�LQ�PRUH�GHWDLO�LQ�6HFWLRQ�

�����$GRSWLRQ�RI� D� FKURQRORJLFDO� VWUXFWXUH� HQDEOHG� WKH�DFFUHWLRQ�RI� WKH�

VHTXHQFHV��SDWWHUQV��FRQVHTXHQFHV�DQG�LQÀXHQFHV�ZLWKLQ�WKH�HYHU\GD\��

QXDQFLQJ�HYLGHQFH�RI�LWV�SUD[LV��7LPH¶V�SDVVDJH�ZDV�JLYHQ�D�SHUFHSWLEOH�

H[LVWHQFH��WUDFHG�LQ�VSDFH�DQG�FKURQRORJLFDOO\�ERXQG�

³7KH�TXRWLGLDQ�LV�ZKDW�LV�KXPEOH�DQG�VROLG��ZKDW�LV�WDNHQ�IRU�JUDQWHG���WKRXJK�LW�RFFXSLHV�DQG�SUHRFFXSLHV�LW�LV�SUDFWLFDOO\�XQWHOODEOH��DQG�LW�LV�WKH�HWKLFV�

XQGHUO\LQJ�URXWLQH�DQG�WKH�DHVWKHWLFV�RI�IDPLOLDU�VHWWLQJV�´2  

���+HQUL�/HIHEYUH��Everyday Life in the Modern World��HG��$UWKXU�$VD�%HUJHU��WUDQV��6DFKD�5DELQRYLWFK���QG�HG���&ODVVLFV�LQ�&RPPXQLFDWLRQ�DQG�0DVV�&XOWXUH�6HULHV�
�/RQGRQ��1HZ�%UXQVZLFN��7UDQVDFWLRQ�3XEOLVKHUV������������

���)HOVNL��The Invention of Everyday Life, ���

���6HH�$SSHQGL[�,,�IRU�PRUH�GLVFXVVLRQ�RI�WKLV�



��

���9DOHULH�:ULJKW�6W�&ODLU�DQG�(OL]DEHWK�6P\WKH��³%HLQJ�2FFXSLHG�LQ�WKH�(YHU\GD\�´�LQ�Transactional Perspectives on Occupation��HGV��0DOFROP�&XWFKLQ�DQG�9LUJLQLD�'LFNLH�
�$XFNODQG��1=��$87�8QLYHUVLW\��6SULQJHU���������&KDSV����	����DFFHVVHG�1RYHPEHU�����������KWWS���KGO�KDQGOH�QHW�����������

���$GULDQ�+HDWK¿HOG�DQG�7HKFKLQJ�+VLHK��Out of Now. The Life Works of Tehching Hsieh��&DPEULGJH��0DVVDFKXVHWWV��/LYH�$UW�'HYHORSPHQW�$JHQF\�DQG�WKH�0,7�3UHVV��
����������

0RGDO� DWWULEXWHV� RI� KDELWXDWLRQ�� URXWLQH� SUD[LV�� VHTXHQWLDO� V\VWHPV� DQG�

IDPLOLDULW\�� ZHUH� FKRVHQ� DV� LQIRUPLQJ� DWWULEXWHV� IRU� WKH� PDWHULDOLVDWLRQ�

SUDFWLFHV�� 7KH� PRGDO� DWWULEXWH� RI� LQDWWHQWLYHQHVV� ZDV� GHOLEHUDWHO\�

VXEYHUWHG� IRU� WKLV� UHVHDUFK� WKURXJK� WKH� SUDFWLFHV� RI� ³VHHLQJ´� DQG�

³UHFRUGLQJ´��0\� UHVHDUFK�ZDV� GHVLJQHG� WR� EH� VHTXHQWLDO�� WKH� RQ�JRLQJ�

GDLO\�SUDFWLFH��RI�³VHHLQJ´�LQIRUPLQJ�WKH�VXEVHTXHQW�KDELWXDWHG�SUDFWLFHV�

RI�UHFRUGLQJ�DQG�ULWXDOLVHG�V\QWKHVLV��,Q�WKLV�ZD\�WKH�IRUP�RI�WKH�UHVHDUFK�

PRGH�DOLJQHG�ZLWK� WKDW�RI� WKH� UHVHDUFK�VXEMHFW� �� WKH� URXWLQH�� UHSHWLWLYH��

WDVNV�WKDW�RSHUDWHG�ZLWKLQ�WKH�GRPHVWLF�HYHU\GD\��³>7KH@�URXWLQH�HYRNHV�D�

VHQVH�RI�RUGHU�DQG�FHUWDLQW\�LQ�NHHSLQJ�RQ��«�%HLQJ�LQ�D�GDLO\�URXWLQH�LV�

DQ�HPERGLHG�H[SHULHQFH�RI�EHLQJ�LQ�«�WKH�GD\�UDWKHU�WKDQ�D�FRQFHSWXDO�

DFWLYLW\�´��7KLV�UHVRQDQW�XVH�RI�WLPH�DQG�EHKDYLRXU�DV�UHVHDUFK�PHWKRGV�

JURXQGHG�P\� SUDFWLFHV�� HQDEOLQJ� GHHSHU� FRQQHFWLRQ� DQG� SHUFHSWLRQ�� D�

PRUH�HPERGLHG�H[SHULHQFH�RI�P\�TXRWLGLDQ��

7KLV�UHVHDUFK�SUDFWLFH�ZDV�GHVLJQHG�DV�OLYLQJ��UHÀHFWLYH�DUWLVWLF�SUDFWLFHV��

IRFXVHG�RQ�GLVFRYHULQJ�WKH�OLPLQDO�QDWXUH�DQG�WKH�OLPLQDO�SUDFWLFHV�RI�WKH�

WKUHH�UHDOPV��SHUVRQDO��GRPHVWLF��SXEOLF��RI�WKH�GRPHVWLF�HYHU\GD\��7KH�

DWWULEXWHV�RI�WKH�WKUHH�NH\�IDFHWV��WLPH��VSDFH��PRGH��ZHUH�XVHG�WR�VKDSH�

WKH�SK\VLFDO�DQG�DHVWKHWLF�QDWXUH�RI�WKH�PDWHULDOLVDWLRQ�SUDFWLFHV��

7KH�FRQFHSWV�DQG�FRQWH[WV�LQIRUPLQJ�WKHVH�PDWHULDOLVDWLRQ�SUDFWLFHV�DUH�

discussed in this chapter beginning with the primary consideration; the 

XVH�RI�WLPH�DV�DQ�³DUWLVWLF�PDWHULDO�DQG�WRRO�´6 Time is considered to be the 

NH\�DWWULEXWH�RI�WKH�HYHU\GD\��7KH�IROORZLQJ�VHFWLRQ�FRQVLGHUV�WKH�SUDFWLFH�

RI�³VHHLQJ´�DV�LQIRUPHG�E\�WKH�QHHG�WR�FORVHO\�REVHUYH�ZKDW�ZDV�QRUPDOO\�

XQFRQVLGHUHG�� LQ� D� ZD\� WKDW� UHYHDOHG� WKH� ³HVVHQFH´� RI� WKH� GRPHVWLF�

HYHU\GD\�� ,Q� 6HFWLRQ� ���� WKH� FRQFHSWXDO� IUDPHZRUN� XQGHUSLQQLQJ� WKH�

KDELWXDWHG� UHFRUGLQJ� SUDFWLFHV� LV� DQDO\VHG�� 7KH� ¿QDO� VHFWLRQ� FRQWDLQV�

D� GHVFULSWLRQ� RI� WKH� UHIDEULFDWLQJ� RI� WKH� HYHU\GD\� LQ� D� PHWDSKRULFDO�

PDWHULDOLVDWLRQ�RI�OLPLQDOLW\�



��

���-RKDQQHV�)DELDQ��Time and the Other: How Anthropology Makes Its Object �1HZ�<RUN��&ROXPELD�8QLYHUVLW\���������L[��4XRWHG�LQ�)HOVNL��³7KH�,QYHQWLRQ�RI�(YHU\GD\�
/LIH�´����

���(YD�+RIIPDQ�GHVFULEHV�WKH�LQHVFDSDEOH�RUJDQLF�HVVHQFH�RI�WKLV�WLPH�DV�³«�ZH�WLFN�RQ�ELRORJLFDO�FORFNV�DQG��DV�LQ�RWKHU�VSHFLHV��WKHVH�ZRUN�RQ�WKH�SULQFLSOH�RI�RVFLOODWLRQ�
DQG�DUH�DGMXVWHG�WR�WKH�GLXUQDO�F\FOH��2Q�WKH�PRVW�EDVLF�OHYHO��WLPH�FRPHV�LQWR�H[LVWHQFH�ZLWKLQ�RXU�ERGLHV��DQG�ZH�H[SHULHQFH�LWV�WHPSRV�SK\VLRORJLFDOO\��WKURXJK�WKH�
UK\WKPV�RI�RXU�KHDUWEHDW��RU�WKH�DOWHUQDWLRQV�RI�DSSHWLWH�DQG�VDWLDWLRQ��RU�WKH�SDFH�DW�ZKLFK�ZH�ZDON´��(YD�+RIIPDQ��Time��1HZ�<RUN��1�<���3LFDGRU������������

�� +HDWK¿HOG�DQG�+VLHK��2XW�RI�1RZ� The Life Work of Tehching Hsieh, 13��

������7LPH�$V�$Q�$UW�0DNLQJ�0DWHULDO

7LPH� LV� WKH� RYHU�DUFKLQJ� PHWKRG� DQG� FRQFHSW� LQIRUPLQJ� HDFK�

ERG\� RI� SUDFWLFDO� ZRUN� LQ� WKLV� UHVHDUFK� SURMHFW�� 7LPH� LV� WKH� RQH�

WKLQJ� ZH� DOO� KDYH�� DOEHLW� LQ� GLIIHULQJ� TXDQWLWLHV� DQG� TXDOLWLHV��$V�

OLYLQJ�FUHDWXUHV�ZH�DUH�IXQGDPHQWDOO\�FRQWUROOHG�E\�RXU�ELRORJLFDO�

RUJDQLF�QDWXUH��FRQ¿JXUHG�E\� WKH� UK\WKPV�RI� WKH�HDUWK� LQ�GLXUQDO�

and seasonal cycles;�� IXUWKHUPRUH�ZH�QDWXUDOO\�H[SHULHQFH� OLQHDU�

WLPH�LQ�RXU�SDVVDJH�IURP�ELUWK�WR�GHDWK��7KLV�WZLQ�VWUXFWXUH�RI�WLPH�

HQVXUHV�QRWKLQJ�FDQ�HYHU�EH�H[DFWO\�UHLWHUDWHG��HYHU\�UHSHWLWLRQ�LV�

XQLTXH��QHZ��

,Q� WKH� ����¶V� DQG� ��¶V� DUWLVW�7HKFKLQJ�+VLHK� XQGHUWRRN� D� VHULHV�

RI��H[HQGHG�GXUDWLRQDO�SUDFWLFHV�UXOHG�E\�D�YHU\�SUHVFULEHG�VHW�RI�

SDUDPHWHUV�� FRQWULYLQJ� D� OLIH� WR� EH� OLYHG� IRU� WKH� GXUDWLRQ� RI� HDFK�

SLHFH��'HVFULELQJ�+VLHK¶V�\HDU�ORQJ�SHIRUPDQFHV��+HDWK¿HOG�VD\V�

WKH\� FUHDWHG� ³HYLGHQFH� RI� EHLQJ�LQ�GXUDWLRQ�� DV� D� OLIH�FRXUVH� RI�

EHFRPLQJ�´�

³7LPH´��ZULWHV�)DELDQ�´�LV�D�FDUULHU�RI�VLJQL¿FDQFH��D�IRUP�WKURXJK�ZKLFK�ZH�GH¿QH�WKH�FRQWHQW�RI�UHODWLRQV�EHWZHHQ�WKH�6HOI�DQG�WKH�2WKHU�´�  

Figure 6. Tehching Hsieh, “One Year Performance” 1980–1981 (Time Clock 
Piece) (detail), 1980–81. 

���PP�ͤOP�IUDPHV�GRFXPHQWLQJ�WKH�SHUIRUPDQFH��6RXUFH��.ULVWLDQR�$QJ��̸7HKFKLQJ�+VLHK̵V�̴7LPH�
&ORFN�3LHFH̵�RQ�6KRZ�LQ�6\GQH\�̹�7KH�:DOO�6WUHHW�-RXUQDO��0D\�����������DFFHVVHG�-XQH����������
http://tinyurl.com/nwoznw9
 
+HDWKͤHOG�VWDWHV�

� ̸+VLHK̵V� FRQFHSWLRQ� DQG� HQDFWPHQW� RI� \HDUORQJ� ZRUNV̿EURXJKW� KLV� ZRUN� LQWR� GLUHFW�
correspondence with the socially and culturally accepted measures of a life. In this context the 
durational measure carries a symbolic weight, which ties into ritualistic nomination and common 
human accounting. Hsieh often mentions that this choice of a year was one that attuned the work to 
WKH�HDUWK̵V�RUELW�RI�WKH�VXQ��UHPLQGLQJ�XV�RI�WKH�UHOLDQFH�RI�WKH�FXOWXUDO�PHDVXUH�RQ�D�FRVPLF�RUGHU�̹6

���+HDWKͤHOG��$GULDQ��DQG�7HKFKLQJ�+VLHK��Out of Now. The Life Works of Tehching Hsieh (Cambridge. 
Massachusetts: Live Art Development Agency and the MIT Press, 2009), 19.
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����-DQHW�+ROODQG��³7LPHVFDSHV��/LYLQJ�D�4XDOLWDWLYH�/RQJLWXGLQDO�6WXG\�´�Forum Qualitativ Sozialforschung / Forum: Qualitative Social Research[Online]�����
QR���������������DFFHVVHG�)HEUXDU\�����������KWWS���QEQ�UHVROYLQJ�GH�XUQ�QEQ�GH������ITV���������

0\� UHVHDUFK�SUDFWLFH� GLG� QRW� FRQWULYH� D� OLIH� WR� UHFRUG� EXW� UDWKHU� LW� WRRN�

WKH� LWHUDWLYH� WLPH� WKDW� VWUXFWXUHV�PXFK� RI� WKH� TXRWLGLDQ� DQG� XVHG� LW� DV�

ERWK� D� VXEMHFW� DQG� D� SUDFWLFH� PDWHULDO�� ,� ZDV� DFWLYHO\� HQJDJHG� LQ� WKH�

SUDFWLFHV�RI�WKLV�UHVHDUFK�EHWZHHQ�0DUFK������DQG�6HSWHPEHU�������,W�

was designed and undertaken as an in situ�OLYLQJ�SUDFWLFH��&KURQRORJLFDOO\�

RUGHUHG�SURFHVVHV�RSHUDWHG�RQ�D�F\FOLFDO�GDLO\�EDVLV�ZLWKLQ� WKLV�SHULRG��

DOLJQLQJ� DV�PXFK� DV� SRVVLEOH� ZLWK� WKH� SURFHVVHV� RI�P\� OLYLQJ� LQ� RUGHU�

WR� EH� VXVWDLQDEOH� IRU� VXFK� DQ� H[WHQGHG� GXUDWLRQ��7KH\�ZHUH� ULWXDOLVHG��

GHVLJQHG� IRU�SHUIRUPDQFH�DW� VSHFL¿F� WLPHV�RI� WKH�GD\��HDFK�HQDFWPHQW�

EHLQJ�D�VSHFL¿F�VSDWLDO�PDQLIHVWDWLRQ�RI�D�PHDVXUHG�WLPH�SHULRG��,Q�WKLV�

ZD\�WLPH�SURGXFHG�WKH�DFFUHWLRQDO�ORQJLWXGLQDO�UHFRUGLQJ�RI�D�³OLIH�FRXUVH�

RI�EHFRPLQJ�´�

7KLV�PHWKRG�HQJDJHG�WKH�YHU\�REGXUDWH�QDWXUH�RI�WHPSRUDOLW\�WR�JHQHUDWH�

WKH�PDWHULDOLVDWLRQ��7KH�F\FOH�RI�WKH�GD\�DOZD\V�RFFXUHG�DQG�WULJJHUHG�P\�

UXOHV� IRU� WKH�F\FOH�RI� WKH�UHFRUGLQJ�� LQFUHPHQWDOO\�FUHDWLQJ�D� WLPHVFDSH��

+ROODQG�GHVFULEHV�D�WLPHVFDSH�DV�³D�WHPSRUDO�YLVWD�WKDW�EULQJV�LQWR�IRFXV�

D�PLFUR�WHPSRUDO�YLHZ�RI� WKH�ZRUOG��DQG�FDQ� LQ� WKLV�ZD\�«�JLYH� LQVLJKW�

LQWR�WKH�G\QDPLF�XQIROGLQJ�RI�UHDO�OLYHV��7HPSRUDOLW\��LWV�GLIIHUHQW�PHDQLQJV�

DQG�WKH�ZD\�WKH�GLIIHUHQW� WHPSRUDOLWLHV� LQWHUVHFW�«�´��� LV� WKH�HVVHQFH�RI�

WKH�HYHU\GD\��7KURXJK�WKH�GXUDWLRQDO�SUDFWLFHV��HYLGHQFH�DFFUXHG�RI�WKH�

YDULDELOLW\�RI�WKH�WLPHVFDSHV��1R�WZR�UHFRUGV�DUH�WKH�VDPH��WKH�PXQGDQH�

LV�D�FRQWLQXRXVO\�VKLIWLQJ��PRUSKLQJ�ÀXLGO\�UHVSRQVLYH�SKHQRPHQRQ�

Figure 7. Janice Lawry, “Diary,” July 5, 2003.

$UWLVW̵V� -RXUQDO� 3DJH�� 9DULRXV�PHGLD� DQG� GUDZLQJ�� 6RXUFH�� 2ZHQ� (GZDUGV�� ̸'UDZQ�
)URP�/LIH��$UWLVW�-DQLFH�/DZU\̵V�LOOXVWUDWHG�GLDULHV�UHFRUG�KHU�KLVWRU\���DQG�RXUV�̹�7KH�
6PLWKVRQLDQ�0DJD]LQH��DFFHVVHG�$SULO��������� KWWS���WLQ\XUO�FRP�RTWYRM�

In an interview conducted with Lowry she describes her extended diaristic practice as 
“reportage” and then went on to say:

  “Originally, I saw them as books for my sons, so they could see my progress 
WKURXJK�OLIH��1RZ�WKH\̵UH�����FKDSWHUV�RI�D�PHPRLU�̵̹ �

/RZU\̵V�GLDULVWLF�SUDFWLFH�EHJDQ�DW����\HDUV�RI�DJH�DQG�FRQWLQXHG�XQWLO�KHU�GHDWK�DW���

���2ZHQ�(GZDUGV��̸'UDZQ�IURP�/LIH̹�7KH�6PLWKVRQLDQ�0DJD]LQH, November 2009.
DFFHVVHG�$SULO���������� KWWS���WLQ\XUO�FRP�RTWYRM� 
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7KH�SOD\HUV�LQ�WKH�GRPHVWLF�VSKHUH�H[SHULHQFH�XQLTXH

WLPHVFDSHV� WKDW�� E\� GHPRFUDWLF� QHJRWLDWLRQ� SURFHVVHV��

LQWHUVHFW� DQG� V\QWKHVLVH� WKH� GRPHVWLF� WLPHVFDSH�� 7KH�

QRUPDO�XVH�RI�WLPH�LQ�WKH�GRPHVWLF�HYHU\GD\�LV�UHVSRQVLYH�WR�

D�UDQNLQJ�RI�SULRULWLHV��ZKDW�LV�PRVW�SUL]HG�RU�XUJHQW�JHWV�WLPH�

LQYHVWHG�LQ�LW�EHIRUH�WKLQJV�QRW�KHOG�WR�EH�DV�LPSRUWDQW��7KLV�

XVH�RI�WLPH�RSHUDWHV�DV�D�VHQVRU\�WKUHVKROG�PDNLQJ�YLVLEOH�

WKH�SULYDWH� WHUUDLQV�RI� WKH� LQGLYLGXDOV�� HYLGHQFLQJ� WKHLU� RZQ�

FRQVWUXFWV�RI�VRFLDO�YDOXH��

The decisions by the individuals in the domestic sphere to 

HQJDJH�ZLWK� WKH� SXEOLF� ZRUOG� WKURXJK� GLJLWDO� SODWIRUPV� KDV�

DOWHUHG�WLPH�LQ�WKH�GRPHVWLF��GHFRQVWUXFWLQJ�PDQ\�FRQVWUDLQWV��

)RU�H[DPSOH��LW�LV�QR�ORQJHU�QHFHVVDU\�WR�SK\VLFDOO\�WUDYHO�WR�

WKH�EDQN�DW�VHW�KRXUV��EDQNLQJ�FDQ�EH�GRQH�DW�DQ\�WLPH�WKURXJK�

WKH� LQWHUQHW� EDQNLQJ� VWUXFWXUHV��$W� WKH� VLWH� RI� WKLV� UHVHDUFK�

SURMHFW� WLPH� ZDV� WKH� PRVW� VFDUFH� DQG� SUL]HG� DVVHW�� 7KLV�

domestic timescape demonstrated desire to accommodate 

PDQ\�GLIIHULQJ�DFWLRQV�GDLO\�E\�GLYLGLQJ�WKH�GD\�LQWR�WLPH�ELWHV�

WKDW�ZHUH�PDUNHG�E\�WKH�WLPHU�RI�WKH�RPQLSRWHQW�FHOO�SKRQH��

PDNLQJ� DOORFDWLRQV� IRU� HDFK� XQGHUWDNLQJ�� 7KH� VHDVRQDOO\�

LQIRUPHG�OLIHVW\OH��EDVHG�DURXQG�WKH�JDUGHQ�DQG�WKH�DQLPDOV��

PHDQW� URXWLQHV� RI� PDLQWHQDQFH� GHPDQGHG� VFKHGXOLQJ� EXW�

DOVR�WKH�ÀH[LELOLW\�WR�DGMXVW�IRU�WKH�XQDQWLFLSDWHG��

Figure 8. Germaine Koh, “Knitwork: ongoing since 1992,” 1998. 

Unravelled used garments, with text and photographic documentation, approx. 2 m x increasing length. 
6RXUFH��̸.QLWZRUN�̹�*HUPDLQH�.RK��DFFHVVHG�$XJXVW������������http://tinyurl.com/qyza424

.RK�GLVFXVVHV�KHU�GXUDWLRQDO�SUDFWLFH�̸.QLWZRUN̹

� ̸%HJXQ�LQ�)HEUXDU\�������.QLWZRUN�LV�D�OLIH�ORQJ�SLHFH�PDGH�E\�P\�XQUDYHOLQJ�XVHG�JDUPHQWV�
DQG�UH�NQLWWLQJ�WKH�\DUQ�LQWR�D�VLQJOH�FRQWLQXRXVO\�JURZLQJ�REMHFW��$V�LW�UHFRUGV�WKH�RQJRLQJ�SDVVDJH�RI�
time and effort, the work becomes a monument to the artifacts that comprise it, to mundane activity, 
and to everyday labour. As a visual record of the passage of time, the details of the piece incidentally 
register variations in my process, and through these one can retrace a history of decisions.”8  This work 
has created a timescape such as I am referring to with my own diaristic practices.

���*HUPDLQH�.RK��̸.QLWZRUN�̹�DFFHVVHG�$XJXVW�����������
�KWWS���JHUPDLQHNRK�FRP�PD�SURMHFWVBPDLQSDJH�FIP"SJ SURMHFWV
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����³7R�6HH´�LQ�WKLV�FRQWH[W�PHDQV��³WR�SHUFHLYH�WKH�PHDQLQJ�RU�LPSRUWDQFH�RI�´�'H¿QHG�LQ�WKH�0HUULDP�:HEVWHU�'LFWLRQDU\�DFFHVVHG�-XQH���������IURP��KWWS���WLQ\XUO�
FRP���FVWUQ

����)HOVNL��³(YHU\GD\�/LIH���,QWURGXFWLRQ�´�New Literary History�����QR�����������������DFFHVVHG�0DUFK�����������KWWS���ZZZ�MVWRU�RUJ�VWDEOH���������
������>,WDOLFV�PLQH@

������7KH�3UDFWLFH�2I�³6HHLQJ´11 

)HOVNL�VWDWHV�WKDW�WKH�HYHU\GD\

� LV�RIWHQ�HTXDWHG�ZLWK�D�KDELWXDO��GLVWUDFWHG��PRGH�RI�SHUFHSWLRQ��OLIH�FRQGXFWHG�LQ�«�WKH�QDWXUDO�DWWLWXGH��:H�DFW�ZLWKRXW�EHLQJ�IXOO\�FRJQL]DQW�RI�

ZKDW�ZH�DUH�GRLQJ��«�(YHU\GD\�OLIH�WKXV�HSLWRPL]HV�WKH�TXLQWHVVHQWLDO�TXDOLW\�RI�WDNHQ�IRU�JUDQWHGQHVV��LW�VSHDNV�WR�DVSHFWV�RI�RXU�EHKDYLRU�WKDW�VHHP�WR�

take place without our conscious awareness or assent DQG�WR�PXQGDQH�HYHQWV�WKDW�XQIROG�LPSHUFHSWLEO\�MXVW�EHORZ�RXU�¿HOG�RI�YLVLRQ�12 

Figure 9. Susan Collis, “The oyster’s our world,” 

2004. 

Wooden stepladder, mother of pearl, shell, coral, freshwater pearl, 
FXOWXUHG�SHDUOV��ZKLWH�RSDO��GLDPRQG�������[����[����FP��6RXUFH��
“Susan Collis,” Seventeen, accessed June 11, 2014, http://tinyurl.
FRP�T�Y�ZV�

Collis uses subtle defamiliarisation as a device for challenging 
“seeing” as it is normally undertaken. She replaces apparent 
flaws and marks of time with precious materials in a way that is 
imperceptible without intense observation. 

� ̸(YHU\GD\�REMHFWV�DUH�SUHVHQWHG�HWFKHG��VSODWWHUHG�DQG�
VWDLQHG�ZLWK�PDUNV�RI�ZRUN��ZHDU�DQG�WHDU�̿�&ROOLV�LV�LQWHUHVWHG�LQ�
the shift of perception that takes place upon discovery that they 
are, in fact, careful, intentional acts, and that the materials used 
DUH�WUDGLWLRQDOO\�YDOXHG�IRU�WKHLU�ͤQDQFLDO�RU�GHFRUDWLYH�SURSHUWLHV��
A tired stepladder covered with paint drips from years of use has 
been simulated by the meticulous inlaying of diamonds, pearls, 
opals and other prized materials.”9

9. ”Susan Collis,” Seventeen, accessed June 11, 2014,
KWWS���WLQ\XUO�FRP�T�Y�ZV�

My research needed to actively and 

FRQVFLRXVO\� ³VHH´� WKH� GRPHVWLF� HYHU\GD\�

it was studying; there was an imperative to 

KDYH� DZDUHQHVV�� D� IRFXVHG� HQJDJHPHQW��

,Q� RUGHU� WR� OHDUQ� VRPHWKLQJ� QHZ� IURP� WKH�

IDPLOLDU�VRPH�GHYLFH�ZDV�QHHGHG�WKDW�FRXOG�

JHQHUDWH�D�VKLIW�LQ�SHUFHSWLRQ��7KLV�UHTXLUHG�

D� WZR� VWDJHG� DSSURDFK�� )LUVWO\� VWDVLV� ZDV�

created by the recording in The Daily Log. 

2QFH�WKH�SDVVDJH�RI�WLPH�ZDV�FDSWXUHG�,�KDG�

D�SODWIRUP� IURP�ZKLFK� WR� ³VHH´�DV� ,� FUHDWHG�

The Codex Series and Her Room.
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7KLV� ³VHHLQJ´�KDG� WR� UHDFK�GHHSHU� WKDQ� WKH�QDWXUDO�GLVWUDFWHG�PRGH�

RI�SHUFHSWLRQ�LQ�RUGHU�WR�DQDO\VH�DQG�XQGHUVWDQG�ZKDW�ZDV�³XQIROGLQJ�

LPSHUFHSWLEO\�MXVW�EHORZ�>P\@�¿HOG�RI�YLVLRQ´��7KLV�³VHHLQJ´�QHHGHG�WR�EH�

QRW�RQO\�RI�WKH�DFWLRQV�WKDW�FRPSULVHG�WKH�GRPHVWLF�HYHU\GD\�EXW�DOVR�

RI�WKH�LQWHOOHFWXDO�DQG�HPRWLRQDO�ODQGVFDSH�VKDSLQJ�DQG�EHLQJ�VKDSHG�

E\�WKH�UHSHWLWLYH�DQG�VXVWDLQHG�SUDFWLFHV�RI�WKHP�WKURXJK�WLPH��LQWR�P\�

³LQVFDSH´�� /H)HEYUH� UHFRJQLVHG� WKH� LPSRUWDQFH� RI� WKLV� HQJDJHPHQW�

FODLPLQJ�SDUWLFLSDWLRQ�ZDV�QHHGHG�WR�H[WHQG�WKH�H[SHULHQFH�RI�ORRNLQJ�

LQWR�WKDW�RI�³VHHLQJ´�13�0XOWLPHGLD�DUWLVW�*XVPmR��VSHDNLQJ�DERXW�KHU�

REVHUYDWLRQDO�SUDFWLFH�UHFRUGLQJ�VWUHHW�OLIH�RSLQHV�

Observing is a form of intervention . . . . Looking is a way of touching. If the 
PDQQHU�RI� ORRNLQJ� LV�KRQHVW�� WKH� LPDJH� >UHFRUGLQJ@�ZLOO� UHYHDO� WKH�HVVHQFH�RI�
VXEMHFWV��REMHFWV��DQG�WKH�VLWXDWLRQ�VXUURXQGLQJ�WKHP�14  

*XVPmR�GHVFULEHV�KHU�HQJDJHPHQW�DV�DQ�³KRQHVW´��LQWHUYHQWLRQ��,Q�P\�

UHVHDUFK�SUDFWLFH�P\�DFWV�RI�³VHHLQJ´�EHFDPH�WKH�DFWLYH�LQWHUYHQWLRQ�

UHJLVWHULQJ�P\�³KRQHVW´�LQVLJKWV��FDSWXUHG�GLUHFWO\�WKURXJK�P\�GLDULVWLF�

UHFRUGLQJV��$FURVV�DQ�H[WHQGHG�SDVVDJH�RI�WLPH�E\�PLQGIXOO\�

REVHUYLQJ�P\�TXRWLGLDQ�,�ZDV�DEOH�WR�WUDFH�WKH�OD\HUV�RI�PHDQLQJV�RI�

WKH�³IHOW�GHQVLW\´�LQ�WKH�HQJDJHPHQWV��WKHLU�HVVHQFH��,�FDPH�WR�³VHH´�

KRZ� DQG� ZK\� WKLV� GRPHVWLF� HYHU\GD\� ZDV� SHUSHWXDWHG�� FUHDWLQJ� D�

GLIIHUHQW�SHUVSHFWLYH�RQ�P\�IDPLOLDU�WHUULWRU\��

����+HQUL�/HIHEYUH��Critique of Everyday Life��WUDQV��-RKQ�0RRUH��7UDQVODWHG�HG���YRO�����/RQGRQ�������������

����*DEULHOD�*XVPmR��³/RRNLQJ�,V�D�:D\�RI�7RXFKLQJ�´�The Journal of Modern Craft,����QR����������������	������DFFHVVHG�0D\�����������
KWWS���G[�GRL�RUJ������������������;�������>0\�SDUHQWKHVHV@��

Figure 10. Gabriela Gusmão, “Solid Residual Furniture: Seats, Compressed 
Wood and Cardboard on the Sand, Rio,” 2002. 

3KRWRJUDSK��/LQH�'UDZLQJ��6RXUFH��*DEULHOD�*XVP¥R��̸/RRNLQJ�LV�D�:D\�RI�7RXFKLQJ�̹�7KH�-RXUQDO�
RI�0RGHUQ�&UDIW�����QR���������������������DFFHVVHG�0D\�����������
KWWS���G[�GRL�RUJ������������������;������

*XVP¥R̵V�H[WHQGHG�REVHUYDWLRQDO�UHFRUGLQJ�SUDFWLFH�ZDV�ORFDWHG�LQ�WKH�SXEOLF�VSKHUH�RI�XUEDQ�VWUHHW�
OLIH�EDVHG�RQ� WKH�PDWHULDO�REMHFWV�RI� WKH�VWUHHW�GZHOOHUV��6KH�XVHG�PXOWLSOH� UHFRUGLQJ�SURFHVVHV�
LQFOXGLQJ� WDNLQJ� ̸QRWHV�� RU� ̴VLPXOWDQHRXV� WUDQVFULSWLRQ̵̿� SURGXFLQJ� UHVXOWV� WKDW�ZHUH� DOVR� ̸QHZ��
unique, and surprising.”10 *XVP¥R�GHVFULEHV�WKH�UHVXOWLQJ�VKLIWV�LQ�KHU�SHUVSHFWLYHV�RI�KHU�VXEMHFW�
matter that deconstructed her existing ideas and enabled her to gain new insights.
 
10. *DEULHOD�*XVP¥R��̸/RRNLQJ�LV�D�:D\�RI�7RXFKLQJ�̹�7KH�-RXUQDO�RI�0RGHUQ�&UDIW�����QR������������
���������DFFHVVHG�0D\�����������KWWS���G[�GRL�RUJ������������������;������
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����)HOVNL��³7KH�,QYHQWLRQ�RI�(YHU\GD\�/LIH�´����

����,W�LV�SUDJPDWLFDOO\�LPSRVVLEOH�WR�UHFRUG�DEVROXWHO\�HYHU\�GHWDLO�RI�HYHU\GD\�GRPHVWLF�OLIH��FRQVHTXHQWLDOO\�PXOWLSOH�OD\HUV�RI�WKH�VHOHFWLRQ�RU�¿OWHULQJ�SURFHVV�RFFXU�

����7KHVH�SURFHVVHV�LQFOXGH�WKRVH�RI�%DNKWLQ��:DOWHU�%HQMDPLQ��0LFKHO�GH�&HUWHDX��+HOOHU��DQG�/HIHEYUH�DPRQJ�RWKHUV��6HH�0LFKDHO�(�*DUGLQHU��³(YHU\GD\�.QRZOHGJH,” 
Theory, Culture and Society�����QR�������������������DFFHVVHG�0DUFK�����������KWWS���WFV�VDJHSXE�FRP�FRQWHQW�����������

������7KH�3UDFWLFHV�2I�'LDULVWLF�5HFRUGLQJ��The Codex Series and Her Room 

7KHUH�ZHUH� WZR� LPSRUWDQW� DVSHFWV� WR�P\�GLDU\� SUDFWLFHV��The 

Codex Series and Her Room�� WKH\� HDFK� SURGXFHG� GLIIHUHQWO\�

FRGHG�GDLO\�UHFRUGV�IRU�����GD\V�DQG�WKH\�ZHUH�VLWHV�GHVLJQHG�WR�

make visible the normally imperceptible actualities revealed by 

WKH�SUDFWLFH�RI�³VHHLQJ´��3UHYHQWLQJ�WKH�HVFDSH�RI�WKH�PXQGDQH�

E\�UHFRUGLQJ�DFWLRQV��HVSHFLDOO\�LPPDWHULDO�DFWLRQV��LV�DQ�DFW�RI�

FRQFUHWLVDWLRQ�LQHVFDSDEO\�¿OWHUHG�WKURXJK�WKH�UHFRUGHU�16�)LOWHUV�

GHVLJQHG�WR�SURWHFW�SULYDF\�DQG�LQWLPDF\�ZKLOH�HQDEOLQJ�KRQHVW\��

IDFLOLWDWHG� WKH� H[SRVXUH� RI� ³HVVHQFH´� UDWKHU� WKDQ� DQ� H[SOLFLWO\�

DXWRELRJUDSKLFDO� UHYHODWLRQ�� ,Q� ERWK� P\� VHTXHQWLDO� GDWHG�

GLDULVWLF�SUDFWLFHV�¿OWHULQJ�ZDV�DFKLHYHG�E\�WKH�XVH�RI�V\PEROLF�

FRGLQJ�GHYHORSLQJ�D�SUDFWLFH�RI�GHIDPLOLDULVDWLRQ�DQG�GLVWDQFLQJ��

*DUGLQHU�GHVFULEHV�WKLV�XVH�RI�GHIDPLOLDULVDWLRQ�DQG�SURFHVVHV�

RI�HVWUDQJHPHQW�DV�D�ZD\�WR�YLHZ�WKH�HYHU\GD\�IURP�WKH�DVSHFW�

RI�LWV�FRPSOH[LWLHV�DQG�QXDQFHV��JHQHUDWLQJ�QHZ�DZDUHQHVV�DQG�

SHUFHSWLRQV�DERXW�WKH�UHDO�QDWXUH�RI�WKH�HYHU\GD\��� 

³:H�EHFRPH�ZKR�ZH�DUH�WKURXJK�DFWV�RI�UHSHWLWLRQ�´��

Figure 11. Steven McPherson, “Diaries.” 

&ROODJHG�YDULRXV�PDWHULDOV��6RXUFH��6WHYH�0F3KHUVRQ��̸'LDU\�-RXUQDOV̹��*UDSK�3DSHU�3UHVV��DFFHVVHG�-XO\�
26, 2014,  KWWS���ZZZ�VWHYHPFSKHUVRQ�FR�XN������������GLDU\MRXUQDOV/ 

The description of the selective creation process McPherson uses in his diaries references the creation of 
stasis, memory maintenance, and the authorial selection process inherent in diaristic practice.

 “For over 15 years Steven McPherson has made and used books in his art works. His diaries, 
MRXUQDOV�DQG�QRWHERRNV�DUH�D�JURZLQJ�ZXQGHUNDPPHU�OLEUDU\�WKDW�RUGLQDULO\�GHVFULEH�HYHQWV�RI�WKH�HYHU\GD\�
DQG�XQLTXHO\�H[LVW�DV�SDUW�ERRN��SDUW�VFXOSWXUH��(DFK�GRXEOH�SDJH�LV�D�VSDFH�WR�EH�ͤ OOHG�̿ �SRVLWHG�DQG�HGLWHG�
XQWLO�UHODWLRQVKLSV�DUH�IRUPHG��PHDQLQJ�PHUJHG�DQG�DFFRXQWV�GHVFULEHG��7KLV�SURFHVV�̿�FRPELQHV�WR�IRUP�
WKH�EORDWHG�WRPH�RI�SHUVRQDO�LGHQWLͤDEOH�DQG�XQ�LGHQWLͤDEOH�KLVWRULHV�̹�11

����6WHYH�0F3KHUVRQ��̸'LDU\�-RXUQDOV̹��*UDSK�3DSHU�3UHVV��DFFHVVHG�-XO\�����������
www.stevenmcpherson.co.uk.
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7KLV� HPSRZHUHG� D� PRUH� LQWHQVH�� OD\HUHG� DQG� LQWLPDWH�

UHFRUGLQJ� RI� P\� GRPHVWLF� HYHU\GD\� DV� ,� DSSUDLVHG� WKH�

³VHHLQJ´�� UHVSRQGLQJ� WR� LW� DQG� UHÀHFWLQJ� RQ� LW� WKURXJK� WKH�

WUDQVODWLRQ� LQWR� FRGHG�PDWHULDOLW\�� *XV¿HOG� VWDWHV� WKDW� ³DOO�

V\PEROLF�DQDO\VLV���LGHQWL¿HV�GLIIHUHQW�OHYHOV�RI�PHDQLQJV��VR�

WKDW�WKH�DFWLYLWLHV�DUH�QRW�XQGHUVWRRG�RQO\�DW�WKH�RVWHQVLEOH��

FRQYHQWLRQDO��DQG�PDQLIHVW�OHYHO�´�+H�GHVFULEHV�WKH�V\PEROLF�

DV�WKH�YHKLFOH�IRU�³ODWHQW�PHDQLQJV��QRW�LPPHGLDWHO\�DSSDUHQW�

EXW�SHUFHSWLEOH�´����ZKLFK�DUH�EH\RQG�WKH�UDWLRQDO�

Figure 12. Dieter Roth, “Diaries,” 1967. 

$VVRUWHG�PHGLD��ERRN�IRUP��6RXUFH��$ODVWDLU�6RRNH��̸'LHWHU�5RWK��'LDULHV��)UXLWPDUNHW�*DOOHU\��
(GLQEXUJK��UHYLHZ��Telegraph, August 6, 2012, accessed July 28, 2014, 
http://tinyurl.com/nkd4pft

Dieter Roth had one of the most complex extensive diaristic practices publicly recorded, 
grounded in the belief that the ephemera of the everyday were art and as such were worthy of 
recording and monumentalising. He used the diaries as sites of stasis. 

� ̸5RWK̵V�GLDULHV�SURYLGH�DQ�H[WUDRUGLQDU\�LQVLJKW�LQWR�KLV�SHUVRQDO�OLIH�DQG�FUDIW�DQG�
exhibit how, unbeknownst to many, the two were inextricably linked. 
7KH� H[WHQVLYH� MRXUQDOV� FRQWDLQ� HYHU\WKLQJ� IURP� WR�GR� OLVWV� DQG� FDOHQGDUV� WR� SURIRXQG�
reflections poems, creative ponderings and work plans. They communicate perfectly the 
VWULNLQJ�FRQQHFWLRQ�EHWZHHQ�5RWK̵V�OLIH�DQG�KLV�DUW��DV�ZHOO�DV�KLV�EHOLHI�LQ�WKH�VLJQLͤFDQFH�RI�
DXWKRUVKLS�DQG�FUHDWLYH�VHOI�SUHVHQWDWLRQ�̹�12 

����%HHVRQ��(PLO\��̸&DPGHQ�$UWV�&HQWUH̵V�'LHWHU�5RWK̵V�'LDULHV�2IIHUV�,QVLJKW�LQWR�DQ�(OXVLYH�
$UWLVW̵V�/LIH̹��Culture24, accessed July 28, 2014, KWWS���ZZZ�FXOWXUH���RUJ�XN�DUW�DUW������.

����-RVHSK�*XV¿HOG�DQG�-DPHV�0LFKDORZLF]��³6HFXODU�6\PEROLVP��6WXGLHV�RI�5LWXDO�&HUHPRQ\��DQG�WKH�6\PEROLF�2UGHU�LQ�0RGHUQ�/LIH�´�Annual Review of Sociology ���
������������DFFHVVHG�$SULO�����������KWWS���ZZZ�G[�GRL�RUJ���������DQQXUHY�VR�����������������
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����7KLV�LV�IXUWKHU�H[SODLQHG�LQ�$SSHQGL[�,9��

7KH�¿UVW�RI�P\�UHFRUGV�WKDW�XVHG�V\PEROLF� IDEULFDWLRQ�PDWHULDO� IRU�

WKH�GHVFULSWLRQ�RI�WDVNV�ZHUH�WKH�FROODJH�GLDULHV��The Codex Series��

Materials contaminated with private meanings and memories�� 

ZHUH�V\PEROLFDOO\�DVVLJQHG�WR�HDFK�DFWLRQ�DQG�HQJDJHPHQW�RI�P\�

TXRWLGLDQ�� 7KH� XVH� RI� WKHVH� FRGHG� PDWHULDOV� H[SUHVVHG� SV\FKLF�

PHDQLQJ� EH\RQG�ZKDW� D� YRFDEXODU\� FRXOG� FRQYH\�� IUHH� IURP� DQ\�

FXOWXUDO� EXUGHQV� RI� PHDQLQJV� DVRFLDWHG� ZLWK� ODQJXDJH�� 7KH�

SK\VLFDOLW\� RI� WKH� GLDULHV� DQG� WKH� PHWKRG� XVHG� IRU� FRQVWUXFWLRQ�

HQDEOHG�PH�WR�H[SORUH�P\�LQVFDSH��UHÀHFWLQJ�RQ�P\�SULYDWH�HPRWLYH�

DQG�LQWXLWLYH�UHVSRQVHV�WR�WKH�SUDFWLFDO�UHDOLW\�RI�WKH�GRPHVWLF�UHDOP��

7KLV�ZDV�UHÀHFWLRQ�DW�D�YLVFHUDO�OHYHO��PDGH�PDQLIHVW�LQ�DQ�RSWLFDO�

DQG�WDFWLOH�IRUP���D�OLPLQDO�DFW�UHFRUGLQJ�RWKHU�OLPLQDO�DFWV��

Figure 13. Karen Nielsen-Fried, “Place of Mind Series - Remainder 
of Days,” 

Assorted Collage materials, ����[������6RXUFH��̸3ODFH�RI�0LQG�̹�.DUHQ�1LHOVHQ�)ULHG��
accessed July 12, 2015, 
KWWS���ZZZ�NDUHQQLHOVHQIULHG�FRP�3ODFHBRIB0LQG�KWPO

� ̸,PDJH�PDNLQJ�LV�P\�ZD\�RI�H[DPLQLQJ��V\QWKHVL]LQJ��DQG�PDNLQJ�D�YLVXDO�
UHFRUG�RI�QRQ�YHUEDO�UHVSRQVHV�WR�WKH�FRPSOH[�H[SHULHQFH�RI�EHLQJ��,�ZDQW�P\�ZRUN�
to lead to a consideration of the profound experience of beauty and mystery in the 
context of impermanence and the passage of time.”��

����̸3ODFH�RI�0LQG�̹�.DUHQ�1LHOVHQ�)ULHG��DFFHVVHG�-XO\����������
KWWS���ZZZ�NDUHQQLHOVHQIULHG�FRP�3ODFHBRIB0LQG�KWPO
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����2XU�GDLO\�ODQJXDJH�LV�QDWXUDOO\�FRGHG�DQG�KLJKO\�V\PEROLF�ZLWKLQ�WKH�VSHFL¿F�GRPHVWLF�FRQWH[W��6LPSOH�SKUDVHV�FDUU\�EXUGHQV�RI�PHDQLQJ�WKDW�ZRXOG�QRW�EH�LQWHOOLJLEOH�
RXWVLGH�WKH�JHQHUDWLQJ�FRQWH[W��)RU�H[DPSOH��LQ�WKLV�UHVHDUFK�FRQWH[W�³�KDYH�\RX�GRQH�WKH�GXFNV"´�UHIHUHQFHV�D�FRPELQHG�VHWV�RI�DFWLRQV�DURXQG�WKH�IHHGLQJ�DQG�KRXVLQJ�
RI�WKH�GXFN�ÀRFN����6HH�$SSHQGL[�,,,��7KLV�V\PEROLF�ODQJXDJH�LV�SDUW�RI�WKH�ULWXDOLVWLF�QDWXUH�RI�WKLV�GRPHVWLF�HYHU\GD\�

����7KH�VXEVWUDWH�ZDV�VLON�JDX]H������FP�ZLGH�DQG�����PHWUHV�ORQJ�

7KH�VHFRQG�RI�P\�V\PEROLFDOO\�FRGHG�GLDU\�SUDFWLFHV�ZDV�Her Room, 

ZKLFK� XVHG� WKH� FRGH� RI� ODQJXDJH� DQG� D� GLVWRUWLRQDO� VXEVWUDWH� IRU�

GHIDPLOLDULVDWLRQ� 7KH� V\PEROLF� FRGLQJ� FRQWDLQHG� LQ� RXU�ZRUGV�� RXU�

ODQJXDJH�� LV� FXOWXUDOO\� FRQVWUXFWHG��$ORQJVLGH� WKLV� WKHUH� LV�D� IXUWKHU�

FRGLQJ� RI� ODQJXDJH� WKDW� DULVHV� IURP� WKH� FRQQHFWHGQHVV� ZLWKLQ� WKH�

GRPHVWLF�VSKHUH��� 

7KH� GHIDPLOLDULVLQJ� LQ� WKH� VHFRQG� V\PEROLF� UHFRUGLQJ� SUDFWLFH�

ZDV� DFKLHYHG� E\� XVLQJ� D� UH�FRQWH[WXDOLVHG� VXEVWUDWH� WR� KROG�

UHÀHFWLYH� OLQJXLVWLF� REVHUYDWLRQV��%\� XVLQJ� D� SRURXV� VXEVWUDWH21 that 

accommodated the written trace in a continuous pathway both across 

DQG�GRZQ�LWV�VXUIDFH��WKH�VLWH�ZDV�IRUPHG�IRU�LQWHOOHFWXDO�HYDOXDWLRQ�RI�

ZKDW�,�ZDV�³VHHLQJ´�HQDEOLQJ�DQ�HYHQ�GHHSHU�³VHHLQJ´��,Q�WKH�VDIHW\�

SURYLGHG� E\� WKH� REIXVFDWLRQ� LQKHUHQW� LQ� WKLV� UHFRUGLQJ� SURFHVV�� WKH�

VLWH�H[LVWHG�WR�UHFRUG�LGHDV�DQG�EHOLHIV�IURP�WKH�GHHSHVW�SDUWV�RI�P\�

cultural conditioning and personal memory experiences; to bring them 

LQWR� IRFXV�� WR� ³VHH´�P\�SHUVRQDO�VLWH�RI�DFWLRQ� WKURXJK� LWV�VXUIDFH�RI�

KDELWXDWHG�IDPLOLDULW\��7KLV�UHFRUG�PDGH�D�SXEOLF�VSDFH�IRU�P\�VDIHO\�

YHLOHG�SULYDWH�WUDFH��D�OLPLQDO�VLWH�DW�ZKLFK�,�FRXOG�XQFRYHU�WKH�WDFLWO\�

DQG�LQWXLWLYHO\�KHOG�HVVHQFHV��KRZ�P\�YDOXHV�ZHUH�LQIRUPLQJ�P\�GD\V�

Figure 14. Ann Hamilton, “bounden,” 1997. 

Materials: Hand stitched organza, wood embroidery frames, chairs, wall tearing water. Source: 
“bounden,” Anne Hamilton Studio, accessed June 2, 2015, 
KWWS���ZZZ�DQQKDPLOWRQVWXGLR�FRP�SURMHFWV�ERXQGHQ�KWPO

Hamilton uses “time as process and material” and in the way she places her language by her 
hand it forms the 

 “tactile and metaphorical centre of her installation. To enter their liminality is to be 
drawn equally into the sensory and linguistic capacities of comprehension that construct our 
faculties of memory, reason and imagination.”14 
,Q�KHU�WH[W�VHOHFWLRQV�IRU�WKLV�LQVWDOODWLRQ�VKH�H[SORUHG�WKH�OLPLQDO�VSDFH�EHWZHHQ�WKH�REMHFWLYH�
YRLFH�DQG�WKH�VXEMHFWLYH�YRLFH��,Q�ZULWLQJ�Her Room P\�VXEMHFWLYH “seeing” was transcribed from 
P\�̸REMHFWLYH̹�ORJ�UHFRUG��IRUPLQJ�WKH�IDEULF�RI�D�PHPRU\�REMHFW
. 
14. “bounden”, Ann Hamilton Studio, accessed June 2, 2015, 
KWWS���ZZZ�DQQKDPLOWRQVWXGLR�FRP�SURMHFWV�ERXQGHQ�KWPO
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����*DUGLQHU��³$JQHV�+HOOHU��5DWLRQDOLW\��(WKLFV�DQG�(YHU\GD\�/LIH�´�����

����1RUPD�7LOGHQ��³6WUDWLJUDSKLHV��:ULWLQJ�D�6XVSHFW�7HUUDLQ�´�Biography�����QR����������������DFFHVVHG�'HFHPEHU����������
KWWS���G[�GRL�RUJ���������ELR����������

����7KH�*UHHN�0\WK�RI�3HQHORSH�DQG�2G\VVHXV��WKH�ELEOLFDO�UHIHUHQFHV�IRU�H[DPSOH�3URYHUEV����������������.LQJ�-DPHV�9HUVLRQ�

������*LYLQJ�)RUP�

7KH� GRPHVWLF� HYHU\GD\� LV� IRUPHG� E\� VHOHFWLYH� HQJDJHPHQWV� ZLWK� WKH�

SK\VLFDO� DQG� VRFLDO� ODQGVFDSHV� FRPSULVLQJ� WKH� SXEOLF� VSKHUH��:H� DUH�

ORFDWHG� LQ�D�SODFH�� D�SK\VLFDO� ODQGVFDSH� WKDW� KDV�EHHQ�VKDSHG�E\� WKH�

FXOWXUH�WKDW�FRQWDLQV�XV�LQ�WKDW�SODFH��DQG�ZKLFK�ZH�IRUP�E\�RXU�SUHVHQFH�

LQ� LW�� $V� 7LOGHQ� REVHUYHV� WKH� ³ODQG� EHFRPHV� ODQGVFDSH� RQFH� KXPDQV�

KDYH�WRXFKHG�LW���RQFH�LW�FRQWDLQV�DQG�HPERGLHV�RXU�VWRULHV�´23 The diary 

SUDFWLFHV� RI�The Codex Series and Her Room� ZHUH� VLWHV� RI� ³VHHLQJ´��

GLUHFW�UHFRUGLQJ��EULQJLQJ�WKH�³LQVFDSH´�LQWR�WKH�SXEOLF��PDNLQJ�ZKDW�ZDV�

LQWULQVLFDOO\� LQYLVLEOH��YLVLEOH��EXW�WKH\�DOVR�HYLGHQFHG�WKH�WDNLQJ�RI�ZKDW�

ZDV�RQ� WKH�RXWVLGH��SXEOLF��DQG�PDNLQJ� LW� LQWLPDWH��SHUVRQDO��GRPHVWLF��

UH�IRUPHG�� 7KH� FRQFUHWLVDWLRQ� LQ� WKHVH� GLDULHV� UHYHDOHG� WKLV� SURFHVV�

RI� VKDSLQJ� DQG� EHLQJ� VKDSHG� E\� WKH� QRQ�GRPHVWLF�� HYLGHQFLQJ� KRZ�

much porosity was operating with the public sphere primarily through 

WHFKQRORJLFDO� HQJDJHPHQWV�� 7KHVH� HQJDJHPHQWV� UDQJH� ZLGHO\� DQG�

LQFOXGH� VXFK� WKLQJV� DV� XVLQJ� URDG� QHWZRUNV�� WHOHSKRQHV�� WKH� LQWHUQHW��

DQG� HYHQ� VXSHUPDUNHWV��7UDGLWLRQDOO\� WKH� SXEOLF� UHDOP�ZDV� FRQVLGHUHG�

WKH� VLWH� RI� WHFKQRORJ\� ZKHUHDV� WKH� GRPHVWLF� UHDOP� ZDV� ZLWKRXW� WKLV�

HPSKDVLV��P\�REVHUYDWLRQV�HVWDEOLVKHG�WKLV�ZDV�QR�ORQJHU�WKH�FDVH��7KH�

ZD\� WKHVH�HQJDJHPHQWV�KDSSHQ� UHFLSURFDOO\� LQIRUPV� WKH�QDWXUH�RI� WKH�

SXEOLF� VSKHUH� �� WKH� SK\VLFDO� DQG� FXOWXUDO� ODQGVFDSHV�� ,W� LV� D� V\PELRWLF�

LQWHUDFWLRQ��7KH�REVHUYDWLRQ�RI�WKH�H[WHQW�RI�WKLV�LQWHUDFWLRQ�EURXJKW�IRUWK�

the need to develop a metaphorical expression that materialised these 

DFWLYH�SURFHVVHV�IRUPLQJ�WKH�QHZ�GRPHVWLF�DQG�SHUVRQDO�ODQGVFDSHV�LQ�

WKH�WHFKQRORJLFDO�OLPLQDOLW\�EHWZHHQ�WKH�TXRWLGLDQ�DQG�WKH�SXEOLF��

The choice to use a handwoven expression was made as this uses a 

WHFKQRORJLFDO�SURFHVV�WKDW�KDV�EHHQ�DEVRUEHG�LQWR�WKH�GRPHVWLF�UHDOP��

+DQG�ZHDYLQJ�KDV�EHHQ�DVVLJQHG�V\PEROLF�GRPHVWLF�VLJQL¿FDQFH�WKURXJK�

D�ORQJ�FXOWXUDO�KHULWDJH����$V�D�PHWKRG�LW�DOLJQV�QHDWO\�ERWK�ZLWK�PDQ\�RI�

WKH�DWWULEXWHV�RI�WKH�GRPHVWLF�HYHU\GD\�DQG�WKH�QDWXUH�RI�OLPLQDO�SURFHVV��

³,Q�HYHU\GD\�OLIH�WKH�SHUVRQ���VKDSHV�KLV�ZRUOG��KLV�LPPHGLDWH�HQYLURQPHQW��DQG�LQ�WKLV�ZD\�KH�VKDSHV�KLPVHOI�´������D����22 



��

����6HH�SDJH�����

����6HH�6HFWLRQ�����IRU�$UHQGW¶V�FRQVWUXFWV�RI�QHZ�DQG�DFWLRQ

����7KLV�ZDV�P\�WDFLW�NQRZOHGJH�DQG�H[SHUWLVH�DV�D�ZHDYHU�ZLWK�DQ�HVWDEOLVKHG�KDQGZHDYLQJ�SUDFWLFH��

:HDYLQJ� LV� DFWLRQ�� PDNLQJ� QHZ�� PHWDSKRULFDOO\� UHVRQDQW� ZLWK�

WKH�HYHU\GD\�SUD[LV�RI�UHVSRQVLYH�DFWLYH�VHOHFWLRQ�IURP�PDWHULDO�

RI� WKH� SXEOLF� VSKHUH� WR� FRQWULEXWH� WR� WKH� VKDSH� DQG� QDWXUH� RI�

WKH�GRPHVWLF�HYHU\GD\��:HDYLQJ�FUHDWHV�D�IXVLRQ��UHSUHVHQWLQJ�

WKH� LQ�EHWZHHQ� ³VSDFH´� GHVFULEHG� E\� *DPL��  that generates 

³QHZ´�H[SUHVVLRQV�RI�GDLO\�OLIH��QHZ�VWDJHV�RI�³VHOI´�26��)ROORZLQJ�

D�VHULHV�RI�WULDOV��VHOHFWLRQV�RI�VRFLDOO\�V\PEROLF�PDWHULDOV�ZHUH�

woven ZLWK� RWKHU� PDWHULDOV� VSHFL¿F� WR� P\� GRPHVWLF� DUHQD� WR�

create Days��

7KH�HQJDJHPHQW�RI�P\�SHUVRQDO� VSKHUH�� as the active agent 

RI� VHOHFWLRQ� DQG� FRQVWUXFWLRQ� DOLJQHG� ZLWK� WKH� YDOXH� ¿OWHULQJ�

WKDW� LQIRUPHG� WKH�QDWXUH�DQG�FRQWHQW�RI� WKHVH� WUDQVIHUV� LQ� WKH�

HYHU\GD\�� 7KH� GLVFDUGHG� PDWHULDOV� WKDW� ZHUH� XVHG� DV� ZHIW�

LQFOXGHG� UHFODLPHG� HOHFWURQLF� FDEOHV�� SURGXFW� SDFNDJLQJ� DQG�

WKH� ORFDO� GDLO\� QHZVSDSHU�� 7KHVH� PHWDSKRULFDOO\� UHSUHVHQWHG�

GLIIHUHQW� SDUWV� RI� WKH� SXEOLF� VSKHUH� WKDW� ZHUH� WKHQ� VHOHFWLYHO\�

FRPELQHG�WR�PDNH�WKH�³QHZ´�RI�WKH�GRPHVWLF�DQG�SULYDWH�UHDOPV��

Figure 15. Tatiana Blass, “Penelope,” 2011. 

&DUSHW�� ORRP�DQG�ZRRO�DQG�FKHQLOOH�\DUQ��GLPHQVLRQV�YDULDEOH��0RUXPEL̵V�&KDSHO��6RXUFH��
̸3HQHORSH�̹�7DWLDQD�%ODVV��DFFHVVHG��July 18, 2014, 
http://www.tatianablass.com.br/obras/66

%ODVV�XVHV� WKH�FXOWXUDOO\�VHGLPHQWHG�V\PEROLVPV�RI�ZHDYLQJ� LQ� WKLV�ZRUN� WR�PDNH�D� ULFK�
cultural statement about the place of the church in the structure of the society. 

� ̸7KH� ZRUN� FRQVLVWV� RI� D� ���PHWHU� ORQJ� UHG� FDUSHW� H[WHQGLQJ� IURP� WKH� FKDSHO�
entrance to the main altar, where its end is attached to a hand loom equipped with foot pedal, 
thus giving the impression that the carpet weaving is under way. On the other side of the 
ORRP��WDQJOHG�\DUQV�DUH�VWUHWFKHG�RXW�WR�SDVV�WKURXJK�KROHV�LQ�WKH�ZDWWOH�DQG�GDXE�ZDOO�DQG�
reach the outside area. The red yarn takes over the greenery of the museum garden, covering 
the lawn and climbing shrubs and trees. In this process, it creates an ambiguous movement 
RI�FRQVWUXFWLRQ�DQG�GH�FRQVWUXFWLRQ�̹15 

����̸3HQHORSH�̹�7DWLDQD�%ODVV��DFFHVVHG�0DUFK���� 2014, 
 http://www.tatianablass.com.br/obras/66
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CHAPTER 3.  MATERIALISING THE LIMINAL EVERYDAY 

7R�FRQWHPSODWH�VRPHWKLQJ�DV�DUW�LV�WR�UHPRYH�LW��DW�OHDVW�WHPSRUDULO\��IURP�WKH�SUDJPDWLF�QHHGV�DQG�GHPDQGV�RI�WKH�TXRWLGLDQ�1

���)HOVNL��³7KH�,QYHQWLRQ�RI�(YHU\GD\�/LIH�´ 17.
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������:RUN�2QH� The Daily Log �����'D\�'XUDWLRQ��%HJXQ�0DUFK�������HQGHG�6HSWHPEHU������

As I began this research I had assumptions about what occupied 

P\�HYHU\�GD\��,�ZDV�DOZD\V�EXV\�JHWWLQJ�WKURXJK�DOO�WKH�DFWLRQV�

DQG�HQJDJHPHQWV�WKDW�QHHGHG�P\�DWWHQWLRQ��7KH�OLVW�RI�MREV�MXVW�

UDQ� WKURXJK�P\� KHDG� DQG�ZHUH� WLFNHG� RII� �RU� QRW�� DV� WKH� GD\�

SURJUHVVHG��

0\�¿UVW�UHVHDUFK�SULRULW\�ZDV�WR�HVWDEOLVK�H[DFWO\�ZKDW�GLG�KDSSHQ�

LQ�P\�GRPHVWLF�PXQGDQH�HYHU\GD\�OLIH��,�XQGHUWRRN�D�PHWKRGLFDO��

SUDJPDWLF�UHFRUG�LQ�D�FRPPHUFLDO�GLDU\��7KLV�UHFRUG�WUDYHOOHG�ZLWK�

PH�DQG��DV�DFWLRQV�DQG�HQJDJHPHQWV�ZHUH�SHUIRUPHG�WKURXJK�

WKH�GD\��WKH\�ZHUH�UHFRUGHG�LQ�D�FU\SWLF�VKRUWKDQG�EHIRUH�WKH\�JRW�

RYHUORRNHG� LQ� WKH�EXV\�QHVV��FDSWXULQJ�ZKDW�QRUPDOO\�HVFDSHG�

IRFXVHG�UHFDOO�2 Through this base recording I was made aware 

WKDW� P\� REVHUYDWLRQDO� VNLOOV� ZHUH� VXSHU¿FLDO� DQG� XQHQJDJHG��

Initially I was not even remembering how my time passed and 

ZDV�FHUWDLQO\�QRW�³VHHLQJ´�LW¶V�SDVVDJH��7KLV�³ORJ´�KHOG�WKH�PDGH�

LQ�UHDO�WLPH�UHFRUG�IURP�ZKLFK�,�VXEVHTXHQWO\�GUHZ�WKH�FRQWHQW�

RI� P\� ³VHHLQJ´� DQG� UHÀHFWLYH� UHFRUGLQJ� SUDFWLFHV�� 7KLV� UHFRUG�

FDSWXUHG� WKH� LOOXVLYH� HSKHPHUDO� HYHU\GD\� WKDW� VRPHWLPHV� OHIW�

YHU\�OLWWOH�WUDFH�

Figure 16. The Daily Log.

7KH�PDGH�LQ�UHDO�WLPH�UHFRUG�WKDW�
captured the actions and 
engagements in my domestic 
everyday that informed the rest of 
the research practice. 

This was a quick record to ensure 
that time was not absorbed in 
generating it in order to reduce its 
impact on the timescape. It needed 
WR�EH�HIͤFLHQW�DQG�FXPXODWLYH�� ,WV�
use was necessarily habituated to 
XQGHUSLQ�WKH�UHVHDUFK�SURMHFW��

7KH� UHFRUG�VHUYHG�DV�DQ�DLGH�GH�
memoire but it also evidenced the 
outcome of my “seeing” practice 
becoming increasingly habituated, 
DQG� RI� SURJUHVVLYHO\� UHͤQHG� VNLOO��
Sherman “regards habituation as 
the development of ‘increasingly 
ͤQH� SRZHUV� RI� GLVFHUQPHQW̵� LQ�
our ‘perceptual, affective and 
GHOLEHUDWLYH�FDSDELOLWLHV̵�̹16 

���� 6KHUPDQ� ������ ��������
Quoted in Diana Hsieh,  “The Habits 
of Aristotle” (2002) 6, accessed 
May 04. 2015 from: 
www.philosophyinaction.com/
docs/thoa.pdf

A

B

���7KHVH�QRWDWLRQV�UHÀHFW�WKH�FRGHG�QDWXUH�RI�HYHU\GD\�GRPHVWLF�ODQJXDJH��6HH�IRRWQRWH����RQ�S�����
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���0DUOHHQ�%DUU��³'HERUDK�1RUULV�/RJDQ��)HPLQLVW�&ULWLFLVP��DQG�,GHQWLW\�7KHRU\��,QWHUSUHWLQJ�D�:RPDQ¶V�'LDU\�ZLWKRXW�WKH�'DQJHU�RI�6HSDUDWLVP�´�
Biography����QR����������������DFFHVVHG�$XJXVW����������KWWS���G[�GRL�RUJ���������ELR�����������>0\�SDUHQWKHVHV@

���5LWD�)HOVNL��³(YHU\GD\�$HVWKHWLFV�´�Minnesota Review �������:LQWHU�VSULQJ��������������DFFHVVHG�)HEUXDU\�����������
KWWS���G[�GRL�RUJ��������������������������������

���*DUGLQHU��³%DNKWLQ¶V�3URVDLF�,PDJLQDWLRQ�´����

���7KHUH�DUH�WZR�H[SDQGHG�H[SODQDWLRQV�RI�WKHVH�FRGHG�WDVNV�LQ�$SSHQGL[�,,,�DQG�$SSHQGL[�,9

���5RODQG�%DUWKHV��³7KH�5HVSRQVLELOLW\�RI�)RUPV�´�WUDQV��5LFKDUG�+RZDUG��1HZ�<RUN��+LOO�	�:DQJ���������4XRWHG�LQ�+HOHQ�0ROHVZRUWK��³%HIRUH�%HG�´�2FWREHU�����:LQWHU�
��������������������DFFHVVHG�1RY������������KWWS���ZZZ�MVWRU�RUJ�VWDEOH�������

������:RUN�7ZR��The Codex Series �����'D\V�

The Daily Log�LPSDUWHG�D�VWDVLV�WR�P\�PXQGDQH��IURP�ZKLFK�WKH�WZHOYH�

handmade books in�7KH�&RGH[�6HULHV�GHYHORSHG�DV�D�VLWH�IRU�³VHHLQJ´�

WKH�³IHOW�GHQVLW\�RI�DHVWKHWLF�H[SHULHQFH�´���

%DNKWLQ�VWDWHV�WKDW�OLYHG�HYHQWV�KDYH�³D�VHQVXRXV�DQG�WDQJLEOH�QDWXUH��«�

�$Q��LUUHSUHVLEOH�FRPSOH[LW\�DQG�DPELJXLW\�«�PDUNV�WKH�HYHU\GD\�ZRUOG�´�

+H� PDLQWDLQV� XVLQJ� FRQYHQWLRQDO� WUDQVFULSWLRQ� V\VWHPV� WR� UHFRUG� WKH�

HYHU\GD\�³LQHYLWDELO\�VXSSUHVVHV�WKH�µHYHQWQHVV¶��RU�VHQVRU\�SDUWLFXODULW\��

RI�HPERGLHG�VRFLDO�H[LVWHQFH�´��7R�WUDQVODWH�WKH�RYHU����GLIIHUHQW�DFWLRQV�

FDSWXUHG�LQ�WKH�SDJHV�RI�The Daily Log I developed the material coding 

PHWKRG�DV�H[SODLQHG� LQ�6HFWLRQ�����6�(DFK�RI� WKH�GLDLUHV� LQ�The Codex 

Series FRQWDLQ�WKH�GD\V�RI�D�FDOHQGDU�PRQWK��HDFK�SDJH�RI� WKH�GDLU\� LV�

WZR� IDFHG� �� WKH� IROLR� UHFWXP� LV� WKH�PRUQLQJ� �D�P��DQG� WKH� IROLR� YHUVXP�

LV� WKH� DIWHUQRRQ� DQG� HYHQLQJ� �S�P��� 7KH� OLPLQDO� V\QWKHVLV� SURFHVV�

WUDQVFULEHG� WKH� IHHOLQJV�EHKLQG� WKH�H[DFW� LWHUDWLRQ�RI�DQ�HYHQW� �DFWLRQ���

VHGLPHQWHG� FROODJH� FRGH� PDWHULDOV� HPSRZHUHG� D� YLVFHUDO�� VRPDWLF�

DQG�KDSWLF� UHVSRQVH� WR� WKH�QXDQFHV�RI�P\�DFWLRQV��0ROHVZRUWK�TXRWHV�

5RODQG�%DUWKHV¶�REVHUYDWLRQ� WKDW� ³µFROODJHV�DUH�QRW�GHFRUDWLYH�� WKH\�GR�

QRW�MX[WDSRVH��WKH\�FRQJORPHUDWH�«�WKHLU�WUXWK�LV�HW\PRORJLFDO��WKH\�WDNH�

literally the collé��WKH�JOXH�DW�WKH�RULJLQ�RI�WKHLU�QDPH��ZKDW�WKH\�SURGXFH�LV�

WKH�JOXWLQRXV��DOLPHQWDU\�SDVW��³��

(DFK�RI� WKHVH�GLDULHV� LV�D�VLWH�RI� UHLQWHUSUHWLYH�SUHVHUYDWLRQ�RU�PHDQLQJ�

PDLQWHQDQFH�� ,� FRQVLGHUHG� WKH� XVH� RI� WKH� ERRN� IRUP� WR� V\PEROLFDOO\�

UHSUHVHQW�WKH�³KRPH´�FRQWDLQLQJ�WKH�HYLGHQFHV�RI�WKH�OLIH�SDVVDJH�UHFRUGHG�

LQ� WKH� GDLO\� SDJHV�� 7KH� FRYHUV� DUH� FUHDWHG� E\� SURFHVVHV� V\PEROLFDOO\�

SDUDOOHO�WR�PDQ\�RI�P\�DFWLRQV�LQ�WKH�GRPHVWLF�HYHU\GD\�

³7KH�GLDU\�DOORZV��WKH�FUHDWRU��WR�LPSDUW�VWDVLV�WR�WKH�ÀRZ�RI�HYHQWV�´3
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Figure 17. The Codex Series. Developing the Base Media of the Daily Pages for the Collage Process.

These diaries were designed as symbolic records of a domestic everyday. The processes used for this materialisation were selected because of their symbolic evoking of attributes of the domestic 
everyday. These informing resonances are explained through the sequential image series of the making. The processes used are all accretional, slow, imbedded in the passage of “natural” time 
DQG�FDUU\�WKH�WUDFH�RI�WKH�PDNHU̵V�KDQG� 

A. The Daily Log���EDVH�UHFRUG�RI�WKH�GD\V̵�HSKHPHUDO�SDVVDJHV��7KHVH�MRWWLQJV�DUH�WKH�HYLGHQFH�RI�WKH�LQGLYLGXDO�DV�VHHQ�LQ�WKHLU�DFWLRQV�
,
%��)URQW�3DJH�RI�7DUDQDNL�'DLO\�QHZV���VHOHFWHG�WR�ORFDWH�WKLV�GRPHVWLF�HYHU\GD\�LQ�WKH�VSHFLͤF�VXUURXQGLQJ�FXOWXUDO�DQG�SXEOLF�WHUUDLQ�DQG�WLPHVFDSH��7KLV�SURYLGHG�WKH�FKURQRORJLFDO�VWUXFWXUH�WR�
anchor the year long record in a culturally understandable format.

&��'DWH�3RUWLRQ�RI�)URQW�3DJH���WRUQ�DSSUR[LPDWHO\�WR�WHPSODWH�WR�UHIOHFW�KRZ�WKH�QXPEHUV�RI�KRXUV�VSHQW�DZDNH�ZDV�QRW�ͤ[HG�EXW�UDWKHU�UHIOHFWHG�ZKDW�KDG�WR�EH�DWWHQGHG�WR�LQ�WKH���KU�SHULRG�
 
'��1HZVSDSHU�6HFWLRQ�LQ�0ROWHQ�:D[���ZD[�PL[WXUH�FRQWDLQV�ERWK�SDUDIͤQ�DQG�EHHVZD[�V\PEROLF�RI�WKH�SUDJPDWLF�DQG�WKH�YDOXDEOH��7KLV�SURFHVV�V\PEROLVHV�WKH�OLPLQDO�ͤ OWHULQJ�DQG�V\QWKHVLV�WKDW�
is continuously occurring in the domestic everyday actions of value. 

(��7KH�:D[HG�3DJH�&RROHG���WKH�ZD[�SHQHWUDWHV�WKH�SDSHU�FRPSOHWHO\�UHVXOWLQJ�LQ�D�YLVXDO�OLPLQDOLW\�UHQGHULQJ�ERWK�VXUIDFHV�VLPXOWDQHRXVO\�YLVLEOH��7KLV�DOVR�WUDQVIRUPV�WKH�VRIW�IOH[LEOH�QDWXUH�RI�
the paper into a more brittle and rigid media. Whatever is transfered into the domestic realm by liminal process is always changed in the tansfer. 
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Figure 18. The Codex Series. Tools and Coding.

$�3RUWLRQ�RI�WKH�FRGH�SDJHV���FRGH�PDWHULDOV�DWWDFKHG���7KLV�LV�RQH�RI�
several working sheets of code instructions developed to translate the 
daily Log into the daily pages of The Codex Series. 

7KH� 7MDQWLQJ� XVHG� WR� DSSO\� WKH� OLTXLG� KRW� ZD[� ZKLFK� ERQGV� WKH�
materials to the base page creating the collage record. This bond is a 
fusion but even so it remains brittle and resonates with the fragility of 
the domestic which needs care and attention to endure. 

Figure 19. The Codex Series. A Day’s Page. 

$��2QH�'D\���DOO�WKH�DFWLRQV�DQG�HQJDJHPHQWV�XQWLO�PLGGD\���UHFWXP�

%��6DPH�'D\��DOO�WKH�DFWLRQV�DQG�HQJDJHPHQWV�IURP�PLGGD\�XQWLO�PLGQLJKW���YHUVXP�
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Figure 20. The Codex Series. Explanation of The Coding on Two Daily Pages.

This particular day is a Sunday and there is no newspaper delivered on Sundays.
I used papers that had a seasonal resonance to create the base for the collage.

A. Folio Rectum. The morning.
/D\HUHG�EDUN���VFKRRO�ZRUN�����ORQJ�VHVVLRQV�
'DUN�ZRROOHQ�\DUQ���GRJ�ZDON�
+DQGPDGH�IOD[�SDSHU���WKUHH�GRJV�����IUDJPHQW�HDFK��RQ�ZDON
0XVOLQ�VWUDQGV���ORDGV�RI�ODXQGU\
+DQG�G\HG�PXOWLFRORXUHG�VLON���KDQGZDVKLQJ�GHOLFDWH�FORWKHV�
(FR�G\HG�ͤQH�VOLYHU���ZDWHULQJ�WKH�JDUGHQ� �

B. Folio Versum . The afternoon and evening 
6WDLQHG�DQJODLVH���OXQFKWLPH�GLVKHV
1DWXUDO�ZRROOHQ�\DUQ���FDUH�RI�GXFNOLQJV�
6LON�NQLWWHG�ULEERQ���GRJ�SOD\LQJ
/DYHQGHU�IORZHU���ZRUNLQJ�LQ�WKH�IORZHU�JDUGHQ
/D\HUHG�EDUN���VFKRRO�ZRUN����VHVVLRQV��
3DSHU�WRZHO���QLJKW�WLG\
&DOLFR���PDNLQJ�WKH�EHG
:KLWH�EURGHULH�DQJODLVH����QLJKW�NLWFKHQ�WLG\�DQG�GLVKHV�

The following is a day the newspaper is delivered.

C. Folio Rectum. The morning.
/D\HUHG�EDUN���VFKRRO�ZRUN�����ORQJ�VHVVLRQV�
'DUN�ZRROOHQ�\DUQ���GRJ�ZDON�
+DQGPDGH�IOD[�SDSHU���WKUHH�GRJV�����IUDJPHQW�HDFK��RQ�ZDON
/LQHQ�IDEULF���IDPLO\�ͤQDQFLDO�EXVLQHVV
1DWXUDO�ZRROOHQ�\DUQ���FDUH�RI�GXFNOLQJV
  
D. Folio Versum . The afternoon and evening 
(FRG\HG�VLON�VOLYHU���FOHDQLQJ�WKH�WRLOHW
1DWXUDO�ZRROOHQ�\DUQ���FDUH�RI�GXFNOLQJV�
%OXH�ZRRO�VOLYHU���FDUH�RI�VKHHS��
/DYHQGHU�IORZHU���ZRUNLQJ�LQ�WKH�IORZHU�JDUGHQ
/D\HUHG�EDUN���VFKRRO�ZRUN����VHVVLRQV��
3DSHU�WRZHO���QLJKW�WLG\
&DOLFR���PDNLQJ�WKH�EHG
:KLWH�EURGHULH�DQJODLVH����QLJKW�NLWFKHQ�WLG\�DQG�GLVKHV�
:D[HG�EORRG�VWDLQHG�WLVVXH�SDSHU���WLPH�ZLWK�KXVEDQG
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Figure 21. The Codex Series. Eco-dying The Fabrics to be used for The Covers and Spines. I

(FR�G\LQJ�DQG�SULQWLQJ�LV�D�VORZ��GLUHFW�FKHPLFDO�WUDQVIHUUDO�ZKHUHE\�D�WUDFH�LV�FUHDWHG�RI�WKH�REMHFWV�DQG�SODQWV�WKDW�DUH�LQFRUSRUDWHG�LQWR�WKH�EXQGOHV�DV�WKH�H[WHUQDO�G\H�
VROXWLRQ�SHQHWUDWHV�LQWR�WKH�VWUXFWXUH�RI�WKH�IDEULF��(DFK�OD\HU�LQ�WKH�EXQGOH�KDV�GLIIHUHQW�FRPSRQHQWV�DQG�WKHVH�FDXVH�VXEWO\�GLIIHULQJ�FKHPLFDO�UHDFWLRQV�FUHDWLQJ�WKH�SULQWV��
,W�LV�D�FRPSOH[�OLPLQDO�WUDQVIHU�SURFHVV�HYRNLQJ�WKH�UHLQWHUSUHWLYH�SUHVHUYDWLRQ�RI�WKH�GRPHVWLF�HYHU\GD\��7KHVH�IDEULFV�EHFRPH�̸FRQWDPLQDWHG̹�REMHFWV�WKURXJK�WKLV�SURFHVV��
holding transformed memory of the elements that produced them. This process was used because of this symbolic resonance.  

$��7KH�FDOLFR��DOVR�XVHG�DV�RQH�RI�WKH�FRGLQJ�PDWHULDOV��ZDV�PRUGDQWHG�E\�VRDNLQJ�LQ�VHDZDWHU�IRU�D�ZHHN�DQG�ZDV�WKHQ�KXQJ�WR�GU\��7KLV�IDEULF�LV�FKDOOHQJLQJ�WR�HFR�G\H�DV�
LW�LV�QRW�KLJKO\�UHFHSWLYH�WR�SLJPHQW�WUDQVIHU��UHTXLULQJ�SUH�PRUGDQWLQJ��,W�DOVR�UHTXLUHV�DQ�H[WHQGHG�SURFHVVLQJ�WLPH��SURGXFLQJ�VXEGXHG�ͤQDO�UHVXOWV��7KLV�UHVRQDWHG�ZLWK�P\�
LQVLJKWV�LQWR�GRPHVWLF�DIIHFWLYH�FDUH��RQH�RI�WKH�GRPLQDQW�DFWLRQ�W\SHV�,�UHFRUGHG�LQ�P\�GRPHVWLF�HYHU\GD\��7KH�UXVW\�VSLNH�LV�D�ORFDOO\�IRXQG�REMHFW��WKDW�RSHUDWHV�DV�D�FKHPLFDO�
bonding element in the dying process.

%��*LDQW�.HOS�IURP�WKH�ORFDO�EHDFK�HQFORVHG�ZLWK�IRXQG�REMHFW�LQ�WKH�FORWK�DV�SDUW�RI�WKH�ZUDSSLQJ�WR�PDNH�WKH�HFR�SULQW�WKURXJK�WKH�OD\HUV�RI�FORWK��7KLV�IRXQG�REMHFW�ZDV�
collected on a dog walk, as was the giant kelp. This imbedded my immediate physical landscape into the fabric.

&��%XQGOH�RI�IDEULF�WLHG�XS�VHFXUHO\�UHDG\�IRU�G\H�EDWK��%LQGLQJ�PDWHULDO�DFWV�DV�D�UHVLVW��EORFNLQJ�G\H�SHQHWUDWLRQ��LQFUHDVLQJ�WKH�ͤQDO�SDWWHUQLQJ��

D. A wet dyed bundle removed from the dye bath. Through The Codex Series�GLIIHUHQW�VHDVRQDO�HFR�G\H�EDWKV�ZHUH�PDGH��7KLV�HQJDJHG�WKH�F\FOLFDO�WLPH�RI�VHDVRQDO�FKDQJH�
as part of the total materialisation process. The distillation of the dye from the plant matter required a cooking process using several days heating and cooling. The dying of 
WKH�EXQGOHV�DOVR�HQJDJHG�WKLV�UHSHWLWYH�KHDWLQJ�DQG�FRROLQJ�SUDFWLFH���HVVHQWLDOO\�VORZ�FRRNLQJ��7KHVH�SURFHVVHV�DQG�PDWHULDOV�HYLGHQWLDOO\�DQFKRU�WKH�IDEULFV�FUHDWHG�IRU 
The Codex Series�LQ�P\�VSHFLͤF�GRPHVWLF�ORFDWLRQ��WUDQVIHULQJ�WKH�ORFXV�RI�WKH�GRPHVWLF�UHDOP�LQWR�WKH�IDEULFV�WKDW�WKHQ�PDNH�WKH�̸KRPH̹�WR�VXSSRUW�DQG�FRQWDLQ�HDFK�RI�WKH�
collaged pages. 
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Figure 22. The Codex Series. Eco-dying The Fabrics to be used for The Covers and Spines. II

$��7KH�ZHW�HFR�G\HG�FORWK�KXQJ�WR�GU\��

%��7KH�HFR�G\HG�FORWK�GULHG��

This fabric is now elevated from mere calico to something aesthetically beautiful, precious, it is “contaminated” with the evidence of the making choices. 
It is a product, also, of the passage of time, evidence of a site of value. This fabric is further processed by steaming to permanently embed the traces 
into the fabric structure.This fabric is changed in its nature by the liminal processes it has been through, it has a new identity. 

A B
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Figure 23. The Codex Series. Housing the Daily Pages, Preparations. 

A. Final steamed fabric for covers. The pages needed protection, as they were brittle to pressure and easily damaged. The cover itself can do this damage, but anything less 
rigid did not provide stability through the form, which was important. I found that double layered recycled corrugated cardboard provided pressure protection. This was then 
dressed in the “contaminated” fabrics already described. The exact construct of the covers changed as the series evolved and I engaged with the already completed diaries. 
2QH�LQVWDQFH�RI�WKLV�ZDV�ZKHUH�,�GHFLGHG�WKH�FRYHU�SURWHFWHG�WKH�SDJHV�EHWWHU�LI�WKH�FORWK�ZDV�OHIW�EH\RQG�WKH�FDUGERDUG�LQQHU��(DFK�FRYHU�LV�LQGLYLGXDWHG�LQ�LWV�ͤQLVKLQJ��
These covers are the “place” for the daily pages, providing the stability, security and identity maintenance as the “place” of home does for its dwellers. 

%��6SLQH�VWULSV�ZHUH�PDGH�IURP�WKH�VDPH�PDWHULDO�DV�WKH�FRYHUV��VXSSRUWHG�E\�LURQ�RQ�9LOHQH�WR�VWUHQJWKHQ�DQG�VWDELOLVH��7KHVH�VSLQH�VWULSV�ZHUH�WKHQ�DWWDFKHG�E\�KDQG�WR�
the pages. This was a delicate process, as the base waxed page could not be bent. Fine silk sewing threads were used. Fabric spines enabled the creation of the book form, 
stabilising the wax pages. Without these the books could not be read, the pages would tear around the stitching if turned. The stitching was performed naturally without 
JXLGHV�DQG�UHIOHFWHG�WKH�PRPHQW�LQ�WLPH��FDUU\LQJ�WKH�WUDFH�RI�WKH�PDNHU̵V�ERG\��7KLV�VORZ�SURFHVV��LPSRUWDQWO\��FRQYHUWHG�WKH�GLDULHV�IURP�REMHFWV�WR�JD]H�XSRQ�WR�REMHFWV�
to engage with; they were created to be emotive vessels for people to experience “contagion” from. 
 
&��3DJHV�DWWDFKHG�WR�HDFK�RWKHU�DQG�WKH�EDFN�FRYHU�DZDLWLQJ�WKH�WRS�FRYHU�DWWDFKPHQW��(DFK�SDJH�ZDV�DWWDFKHG�WR�WKH�SUHYLRXV�RQH�E\�D�VHULHV�RI�OLQNLQJ�VWLWFKHV�DFURVV�
the whole width before the next page was added to the stack. An extra knot stitch between the pages allowed for the sculptural volume of the collaged pages. This produced 
D�IDLUO\�ORRVH��IOXLG�ERRN�IRUP�LQ�FRPSDULVRQ�WR�D�FRQYHQWLRQDO�ELQGLQJ��7KHVH�SURFHVVHV�HYRNHG�DFWLRQV�RI�DWWHQWLYH�FDUH�LQ�WKH�GRPHVWLF�HYHU\GD\��DGMXVWLQJ�SURFHVVHV�WR�
individual needs, intuitively and empathetically responsive.
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Figure 24. The Codex Series. Housing the Daily Pages, Bound In Book Form.

(DFK�RI�WKHVH�GLDULHV�ZHUH�FRPSOH[�FRQFHSWXDO�DQG�PDWHULDO�FRQVWUXFWLRQV�HYRNLQJ�WKH�G\QDPLF��HOXVLYH��OLPLQDO�QDWXUH�RI�WKH�TXRWLGLDQ��7KH�GHFLVLRQ�WR�FRQWDLQ�WKH�����
GD\�F\FOH�RI�WKLV�UHFRUG�LQ�ERRN�IRUP�DFNQRZOHGJHG�WKH�VRFLDO�VWUXFWXUHV�WKDW�VKDSH�WLPH̵V�SDVVDJH�LQ�P\�PXQGDQH��7KHUH�LV�D�VHQVH�RI�WKH�SK\VLFDO�SDVVDJH�RI�WLPH�LQ�
WKH�DFW�RI�WXUQLQJ�SDJHV�RI�D�GLDU\��%RRN�IRUPV�KDYH�HVWDEOLVKHG�VRFLDO�FRGLQJ�DV�YHVVHOV�RI�YDOXH�DQG�WKLV�ZDV�DQ�LPSRUWDQW�FRQVLGHUDWLRQ���WKH�DFWLRQV�DQG�HQJDJHPHQWV�
UHFRUGHG�RQ�WKH�SDJHV�RI�WKHVH�ERRNV�DUH�VLWHV�RI�YDOXH�WKDW�PHULW�UHVSHFWIXO�KDQGOLQJ��7KH\�DUH�WKH�WUDFH�RI�D�VSHFLͤF�WLPH�RI�D�SHUVRQ̵V�OLIH��DQ�XQUHSHDWDEOH��LUUHSODFDEOH�
expenditure of a unique individual life energy.  
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���&KULVWLDQ�4XHQGOHU��³$�6HULHV�RI�'DWHG�7UDFHV��'LDULHV�DQG�)LOP�´�Biography ����QR�����������������DFFHVVHG�-XO\����������KWWS���G[�GRL�RUJ���������ELR����������

���7KH�LQWHUHVWLQJ�DVSHFW�RI�WKLV�ZDV�WKH�DFWXDO�KDQGZULWLQJ�WKDW�³DUULYHG´�RQ�WKH�VXUIDFHV�RI�WKH�GLDU\��WKH�VFULSW��LV�QRW�RQH�WKDW�,�HYHU�XVH�RU�KDYH�HYHU�XVHG�SHUVRQDOO\��,�
KDYH�QHYHU�EHHQ�LQVWUXFWHG�WR�ZULWH�WKLV�ZD\�HLWKHU��,W�DOZD\V�KDSSHQHG�ZLWKRXW�DQ\�IDOWHULQJ�

����6HH�DOVR�*XVPD۾�RQ�S����ZKHUH�VKH�GHVFULEHV�WKH�PHGLWDWLYH�SURFHVV�RI�GLUHFWO\�GUDZLQJ���WKLV�ZDV�WKH�QDWXUH�RI�WKLV�WH[W�EDVHG�SUDFWLFH� 

2Q�JRLQJ� UHÀHFWLYH�REVHUYDWLRQV�ZHUH�ZULWWHQ�E\�KDQG�DFURVV�D�VLWH�RI�

FRQWHPSODWLRQ�� FDSWXULQJ� WKH� WKRXJKWV� LQIRUPLQJ�P\� GRPHVWLF� OLIH��7KLV�

SUDFWLFH� FUHDWHG� D� IDEULF� RI� PHDQLQJ� E\� WKH� OLPLQDO� WUDQVIHU� IURP� P\�

VXEFRQVFLRXV�WKRXJKWV�LQWR�D�WDQJLEOH�YLVLEOH�IRUP��UHYHDOLQJ�P\�PLQGIXO�

QHZ�³VHHLQJ´��

7KH�SHUYHUVLRQ�RI�WKH�REYLRXV�QDWXUH�RI�WKLV�UHFRUG�E\�WKH�VHOHFWLRQ�RI�WKH�

GLDSKDQRXV�VXEVWUDWH�HPSRZHUHG�VHOI�H[SUHVVLRQ�LQ�ZKDW�ZDV�NQRZLQJO\�

JRLQJ� WR� EH� D� SXEOLFO\� YLHZHG� WH[WXDO� GLDU\��$� XWLOLWDULDQ� EODFN� EDOOSRLQW�

SHQ�IRU�WKRXJKW�DERXW�WKH�SUDJPDWLF�DQG�DQ�+%�SHQFLO�IRU�QRQ�SUDJPDWLF�

SHUVRQDO�WKRXJKW��FUHDWHG�WKH�GRXEOH�IDFHG�UHFRUGLQJ�DQG�WKH�OLQH�OHQJWK�

DGGHG�WR�WKH�REIXVFDWLRQ�RI�WKLV�LQWLPDWH�UHFRUG��7KLV�UHQGHUHG�WKH�HDVLO\�

GHFRGHG�V\PEROV�RI�RXU�ZULWWHQ�ODQJXDJH�LQWR�WKH�HWKHUHDO��HYRNLQJ�WKH�

ÀHHWLQJ� QDWXUH� RI� WKRXJKW��� 7KHUHIRUH� WKLV� OLPLQDO�PDWHULDOLVDWLRQ� RI� WKH�

SULYDWH� VSKHUH� ZDV� XQ¿OWHUHG� E\� ORJLF�� UHDVRQ� RU� VHOI�SURWHFWLRQ�� 7KH�

VORZ�PDNLQJ� SURFHVV� RI� ORQJKDQG� ZULWLQJ� HYLGHQFHG� WKH� KXPDQ� IDFWRU�

RI�WKH�FUHDWLRQ��ZLWK�GDLO\�YDULDWLRQV�UHVSRQGLQJ�WR�WKH�SK\VLFDOLW\�RI�WKH�

PDNHU�DQG�DOVR�UHÀHFWLYH�RI�WKH�QDWXUH�RI�WKH�SDUWLFXODU�HYHU\GD\���$�PRUH�

UHOD[HG�GD\�ZRXOG� JHQHUDWH� D�PRUH� LQWHQVH� UHÀHFWLYH� SHULRG� VKRZQ� LQ�

GHQVHU�ZULWLQJ�RI�D�PRUH�FRQWUROOHG�QDWXUH��DQ�RYHU�H[WHQGHG�GD\�ZRXOG�

EH�HYLGHQFHG�ZLWK�ZLGHO\�VSDFHG��KXUULHG�ZULWLQJ�UHÀHFWLQJ�WKH�VFDWWHUHG�

WKRXJKWV�DQG�WKH�VHQVH�RI�XUJHQF\�RI�WKH�GD\��� 

������:RUN�7KUHH��Her Room �����'D\V�

³:H�URXWLQHO\�WUDFH�RU�UHFRUG�RXUVHOYHV�LQ�RUGHU�WR�GLVFRYHU�DQG�GHYHORS�QHZ�H[SUHVVLRQV�RI�RXU�VXEMHFWLYLW\�´��
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Figure 25. Her Room. Substrate and Media Trials. 

An extensive trialing process was undertaken of differing writing media and fabric substrates to establish the combination, which evoked an affective resonance with the inner experiences. 

A. Trialling a range of media on calico included different pencils, pens and ink, and markers of differing nib design. 

%��9DULRXV�FRORXU�VKLIWV�ZHUH�WULDOOHG�ZKHUH�D�̸UXOH̹�KDG�GHͤQHG�DQ�DUHD�WR�EH�ZULWWHQ�HDFK�GD\�UDWKHU�WKDQ�D�OHQJWK�RI�WLPH��7KH�VHTXHQWLDO�FRORXU�WULDOV�XVHG�GLS�QLE�SHQ�DQG�LQN��8VH�RI�FRORXU�
PDGH�WKH�WH[W�HPRWLRQDOO\�SUHORDGHG�VR�ZDV�UHMHFWHG��7KHVH�WULDOV�WULJJHUHG�WKH�UHDOLVDWLRQ�WKDW�,�QHHGHG�D�GRXEOH�VXUIDFHG�H[SUHVVLRQ��DV�HYHU\�WLPH�,�SUHVHQWHG�WR�WKH�̸ FDQYDV̹�P\�WH[W�ZRXOG�
EH�DERXW�P\�LQQHU�WKRXJKWV�DQG�QRW�VSHFLͤFDOO\�DERXW�GRPHVWLF�DFWLRQV�DV�KDG�EHHQ�WKH�LQWHQW��7KLV�VXEVWUDWH�ZDV�FDQYDV�GXFN��VHOHFWHG�WR�UHVRQDQW�ZLWK�WKH�SUDJPDWLF�UHFRUG��,�WKHQ�VRXJKW�
WR�ͤQG�DQ�DSSURSULDWH�VXEVWUDWH�IRU�WKLV�LQQHU�H[SUHVVLRQ�WR�PDUFK�LQ�WDQGHP�ZLWK�WKH�GRPHVWLF�H[SUHVVLRQ�IRU�WKLV�WR�EH�HYRFDWLYH�RI�P\�GRPHVWLF�HYHU\GD\��

&��7ULDO�ZLWK�FDOLFR�DQG�+%�SHQFLO�IRU�RQH�IDFH��EODFN�VLON�FUHSH�DQG�ZKLWH�SHQFLO�IRU�RWKHU�IDFH��(IIHFW�ZDV�WRR�IXJLWLYH�DQG�DQ�LQFRPSOHWH�WUDQVIHU�EHWZHHQ�DOO�WKH�VXUIDFHV�ZLWK�WKH�ZULWLQJ�RQ�
the calico not being readable on the folio versum. 

'��6LON�YRLOH�IDEULF�IRU�VXEVWUDWH��+%�SHQFLO�DQG�FRPPRQ�EODFN�EDOO�SRLQW�SHQ�IRU�PHGLD��6LON�YRLOH�LV�FRPPRQO\�XVHG�IRU�EULGDO�YHLOV��KDV�D�VXUIDFH�VWLIIQHVV�WKDW�IDFLOLWDWHG�HDV\�ZULWLQJ�EXW�
also allowed liminal transfer. Writing is continuous across the width of the fabric for a “rule” based depth per day; time used was variable depending on the day. This media enabled a liminal 
expression.
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Figure 26. Her Room. Trial Installation. 

7KH�FRQVWUXFW�RI�WKLV�PDWHULDOLVDWLRQ�ZDV�WR�FUHDWH�D�̸VSDWLDO̹�LQFDUQDWLRQ�RI�WKH�LQQHU�WLPHVFDSH�E\�FUHDWLQJ�RQH�\HDU̵V�ZRUWK�RI�ZULWWHQ�SDQHOV�WKDW�DUH�KXQJ�WR�FUHDWH�D�URRP�
shape, complete with doorway. The “reader” of the diary can walk completely around both faces but to actually “read” the traces requires intense focus. This resonated with 
WKH�DZDUHQHVV�,�KDYH�RI�WKH�GLIͤFXOW\�RI�FRPSOHWHO\�̸NQRZLQJ̹�DQRWKHU�SHUVRQ��HYHQ�LI�WKH�UHODWLRQVKLS�LV�LQWLPDWH�

A. A trial installation of parts of this work was undertaken. A close up of two panels hanging.

%��$Q�RYHU�YLHZ�RI�WKH�WULDO��7KLV�WULDO�ZDV�QRW�RI�WKH�FRPSOHWH�ZRUN��LW�LV�RQO\�WZR�VLGHV�RI�WKH�IRXU�WKDW�ZLOO�FRPSULVH�WKH�ͤQDO�LQVWDOODWLRQ��7KH�VKDSH�RI�Her Room is not square 
but rectangular with one face longer than the other three. There is a doorway, created by a partial drop, seen on the LH side. This is to enable viewers to enter the room. The 
WKUHH�VKRUW�VLGHV�DUH�����PHWUHV�ORQJ��WKH�ORQJ�RQH�LV�����PHWUHV�ORQJ��7KH�KHLJKW�LV���PHWUHV�
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������:RUN�)RXU��Days

7KLV�VHFWLRQ�EHJLQV�E\�VHWWLQJ�RXW�D�VHULHV�RI�VWLWFKHG�DQG�ZRYHQ�

WULDOV� XQGHUWDNHQ� WR� ¿QG� D� IRUP�ZKLFK� VSHFL¿FDOO\� H[SUHVVHG�

the liminality between the public sphere and the domestic 

HYHU\GD\��0\�³VHHLQJ´�SUDFWLFH�KDG�UHYHDOHG�WKLV�ULSSOH�HIIHFW�

RI� FRQVHTXHQFHV� IURP� FKRLFHV�12 The continuously operating 

VHOHFWLRQ�RI�OLPLQDO�WUDQVIHUV�EHWZHHQ�WKH�SXEOLF�UHDOP�DQG�WKH�

SHUVRQDO�DQG�GRPHVWLF�LV�DOVR�VXEMHFW�WR�SRVVLEOH�IDU�UHDFKLQJ�

FRQVHTXHQFHV�DQG�LV�WKHUHIRUH�DWWHQGHG�WR�ZLWK�JUHDW�YLJLODQFH��

Examples such as the need to maintain current computer virus 

SURWHFWLRQ�DQG�WKH�VHOHFWLRQ�RI�IRRGV�SXUFKDVHG�IRU�WKH�KRPH��

DUH�VLWHV�RI�FRQWLQXRXV�FKRLFHV��DOO�RI�ZKLFK�KDYH�ULSSOH�HIIHFWV�

WKDW�PD\� EH� HLWKHU� SRVLWLYH� RU� QHJDWLYH�� (IIHFWLYHO\� H[HFXWHG�

handweaving is nuanced and dependent on imbedded skills 

WKDW� DUH� KRQHG� ZLWK� WLPH�� DV� DUH� DFWLRQV� LQ� WKH� PXQGDQH��

0XOWLSOH�HOHPHQWV�FDQ�EH�LQWHUZRYHQ�WR�FUHDWH�D�XQLTXH�IDEULF��

MXVW�DV�XQLTXH�OLYHV�DUH�FUHDWHG�LQ�WKH�GRPHVWLF�HYHU\GD\�

Figure 27. Days. 
Materialisation Trials.

A series of stitched experiments were 
undertaken exploring the use of the 
picket fence as a symbolic vehicle for 
the expression of the durational nature 
of the everyday with its transferrals 
between spheres of influence. These 
ZHUH� YDOXDEOH� IRU� UHͤQLQJ� WKH� IRFXV�
of the “seeing”. However the picket 
fence symbolism was evaluated as 
distracting from what was becoming 
the main focus as the practice 
proceeded. It was another line of 
enquiry altogether and one certainly 
worth pursuing in the future. 

A

B

����5REHUW�+DULPDQ��³7HUULEOH�%HDXW\�DQG�0XQGDQH�'HWDLO��$HVWKHWLF�.QRZOHGJH�LQ�WKH�3UDFWLFH�RI�(YHU\GD\�/LIH�´�Augmentation and Advocacy�����QR���������������
DFFHVVHG�0D\�����������KWWS���VHDUFK�SURTXHVW�FRP�GRFYLHZ����������"

����6HH�DOVR�$SSHQGL[�,,,��ZKHUH�WKLV�LV�GLVFXVVHG�LQ�D�UHDO�OLIH�VLWXDWLRQ��

³7KH�PXQGDQH�GUDZV�XV� LQWR� WKH�ZRUOG�RI�PDWHULDO�QHFHVVLW\��ZKHUH�HYHU\� WDVN�FDQ�EH�GRQH�ZLWK�VNLOO� EXW�DQ\�VPDOO�PLVWDNH�FDQ�KDYH� IDU�UHDFKLQJ�

FRQVHTXHQFHV�´�11  
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Figure 28. Days. Materialisation 
Trials of Woven Formats.

A. Tapestry woven “pickets” with a surface 
indicative of mosses and lichens. Initial idea 
was a series of these that could show the 
progression of weathering of the “pickets” 
through the duration of the research study 
and these units would be assembled to make 
the symbolic fence. As already discussed this 
symbolism was set aside. 

%�� 3LFNHW� IHQFH� WULDO� IRU� OLQHDU� IDEULF� IRUPDW�
woven on floor loom using inset techniques. 

C. Using a multisided frame loom, trials of 
day weavings were undertaken. These used 
a range of materials. In this case the warps 
ZHUH�HFR�G\HG�VLON�WKUHDGV�DQG�WKH�ZHIWV�ZHUH�
unwoven threads from the cover fabrics used 
for The Codex Series. The days intersected 
and meshed with each other through weaving 
and knotting techniques. They were made 
and framed in weekly units.

'�� ([SORUDWLRQV� RI� KDQJLQJ� WKHVH� ZHDYLQJV�
with shadowing were undertaken. As well as 
this, different weights of yarns were trialled as 
well as longer sequencing within each frame.

A B

C D
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Figure 29. Days. Trialling the Durational Woven Format. I

Images of the planning and its meanings within the design of the weaving. The foundational sequencing for the loom threading  
and details of the design of the warp are set out here. My thinking about how the various aspects of the process related to the 
DWWULEXWHV�RI�WKH�HYHU\GD\�DV�,�VRXJKW�UHVRQDQFH�LQ�V\PEROLF�SDUDOOHOV�LV�DOVR�UHFRUGHG��LQFOXGLQJ�WKH�VLJQLͤFDQFHV�DWWDFKHG�WR�
them as layers of meanings to be carried into the structure of the made outcome. 

These working notes supplement the ideas explored in both The Codex Series and Her Room, and the attributes of the 
domestic everyday that are in Appendix II

A B
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Figure 30. Days. Trialling the Durational Woven Format. II

A. Warp winding trial of colour shifts for warp design. This was designed to 
create a shift across the surface of the cloth from dark to lighter. Seven colours 
used in the shift to represent days of the week. The warp threads that have 
been selected are all high grade knitting yarns, normally used in my practice 
for weaving fabrics. The threads need to be handled with attention to avoid 
breakage when wefts are not on shuttles, evoking the fragility of identity that is 
maintained in the domestic. 

%��:DUS�ZRXQG�RQ� WKH�ZDUSLQJ�ERDUG�� ,Q� WKLV� UXOH�ERXQG�SDUW�RI� WKH�SUDFWLFH�
the foundational order is laid down and the fundamental nature of the fabric 
determined. Subtle detail is built into the fabric at this point in the order of the 
different yarns. 

The exact rhythmical process of warp winding must be precisely performed, 
consistent pathways used and continuous even tensions applied or the warp 
becomes uneven and the tension for weaving is hard to have correct further 
down the sequence of processes. The performance of this operation is a site 
of entrenched tacit knowledge, somatic awareness and haptic sensitivity. 
Numerical patterns and accuracy are integral at this stage, carrying through the 
HQWLUH�ZHDYLQJ�SURFHVV��(YHU\WKLQJ� LV�FRXQWHG�DQG� UHFRXQWHG� WR�DYRLG�HUURUV��
:HDYLQJ�LV�D�VLWH�RI�IRFXV�RQ�PLQXWH�GHWDLO��DV�LV�WKH�GRPHVWLF�HYHU\GD\���WKLV�
attention accumulates to make a viable whole, but any inattention makes a 
weakness or flaw. 

B C DA

C. Dressing the loom with a warp. This is a one by one process, in a very ritualised sequence, ensuring 
WKH�EDODQFHG�VSUHDG�RI�WKH�ZDUS�DFURVV�WKH�ORRP̵V�ZLGWK��$W�WKLV�VWDJH�WKH�SDWWHUQ�SRWHQWLDO�RI�WKH�IDEULF�
is created through the threading order. The sequence through the eight harness frames determines 
ZKDW�FDQ�VXEVHTXHQWO\�EH�HQDFWHG�E\�WKH�WLH�XS�DQG�WUHDGOLQJ�RUGHU�RI�WKH�SHGDOV��(UURUV�DW�WKLV�VWDJH�
create flaws in the fabric. Due to the particular loom being used in this practice, this stage requires 
sitting inside the loom, a site of concentrated physical investment as well as attentive focus.

'��5ROOHG�WKURXJK�WR�WKH�EDFN�UROOHU��7KH�SDUDOOHO�DOLJQPHQW�DQG�ͤQH�WXQLQJ�RI�WKH�WHQVLRQ�RQ�WKH�ZDUS�
WKUHDGV�RFFXU�DW�WKLV�VWDJH��UHTXLULQJ�PXOWLSOH�SDVVHV�DFURVV�WKH�IURQW�EHDP�DGMXVWLQJ�LQFUHPHQWDOO\�
until the front apron sits evenly tensioned.

7KHUH�DUH�VWDQGDUG�WLH�XS�SDWWHUQV�IRU�SHGDO�EDQNV��LQ�WKLV�LQVWDQFH�WKH�SHGDOV�ZHUH�WLHG�IRU���KDUQHVV�
twill. Once the pedals are all connected to the lamms the warp is opened and wooden packers are 
placed alternately across the weft on tabby shots. This shows up any issues with tension irregularities 
RU�EDVLF�WDEE\�WKUHDGLQJ�PLVWDNHV��:KHQ�WKLV�LV�DOO�FRUUHFW�D�SDFNHU�ZHIW�LV�ZRYHQ�ͤUVWO\�LQ�WDEE\�WR�
VHWW�WKH�ZLGWK�RI�WKH�IDEULF��WKHQ�LQ�WKH�GHVLUHG�SDWWHUQ�WR�UH�FKHFN�IRU�SDWWHUQ�WKUHDGLQJ�PLVWDNHV��,I�
everything is without error, the main headings are woven and the body of the fabric created.

The resonance with the mundane in this process is apparent in all the attention to detail through 
UHSHWLWLYH�DQG�VHTXHQWLDO�WDVNLQJ��,W�LV�D�VLWH�RI�WDFLW�DQG�LQWXLWLYH�NQRZOHGJH�LQIRUPLQJ�WKH�MXGJHPHQWV�
made throughout the process, the nuances of each element contributing to the whole. The ripple effect 
is very operative here.
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Figure 31. Days. Trialling the Durational Woven Format. III

A. Taranaki Daily News in the hand guillotine, being cut into strips for the weft. Apart from the front section used for The Codex Series the entire daily paper was woven in this 
trial. The cutting was done in a loose manner resulting in variable widths and lengths. This was in alignment with the constantly changing nature of the mundane.

%��3DSHU�LQVHUWHG�LQWR�ZHIW�E\�KDQG�EHIRUH�EHLQJ�EHDWHQ�LQWR�SRVLWLRQ��+HUH�LV�WKH�VLWH�RI�IXVLRQ���WKH�SXEOLF�EHLQJ�PDGH�LQWR�WKH�GRPHVWLF�WKURXJK�WKH�DJHQF\�RI�WKH�SHUVRQDO��

&��(GJH�RI�IDEULF�RQ�ORRP��WKH�SDSHU�UHDG\�WR�FDUU\�LQWR�WKH�QH[W�LQVHUWLRQ�URZ�

A B C
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Figure 32. Days. Trialling the Durational Woven Format. IV

7KH�WULDO�ZDV�FRPSRVHG�RI�WKUHH�ZHHN̵V�ZRUWK�RI�QHZVSDSHUV�ZRYHQ�LQ�WKHLU�HQWLUHW\�LQ�D�FRQWLQXRXV�VHTXHQFH��7KH�GD\V�ZHUH�PDUNHG�RII�ZLWK�WDJV�WR�VKRZ�WKH�
YDULDEOH�QDWXUH�RI�HDFK�GD\�DV�LQGLFDWHG�E\�WKH�SDSHU�YROXPH�DQG�VXVHTXHQW�ZRYHQ�DUHD��WKH�ZHHNV�ZHUH�PDUNHG�E\�VKLIWV�LQ�WKH�WUHDGOLQJ�SDWWHUQ�SURGXFLQJ�ͤUVWO\�
tabby weave, then 8 harness straight draw twill, then 8 harness pointed twill. This was hung at the gallery as a trial.

A. 8 Harness straight draw twill.

%����+DUQHVV�SRLQWHG�WZLOO

&��2YHUYLHZ��/DUJH�WULDO��$SSUR[LPDWH�VL]H�����PHWUHV�OHQJWK�[����FP�ZLGWK��7KLV�SURFHVV�DQG�WKH�XVH�RI�WKH�QHZVSDSHU�ZHUH�HYDOXDWHG�DV�D�UHVRQDQW�FRPELQDWLRQ�
but the actual fabrication format needed more experimentation to produce Days�LQ�LWV�ͤQDO�IRUP� 7KH�YDULHG�ZRYHQ�VWUXFWXUHV�ZHUH�HYDOXDWHG�DV�QRW�VLJQLͤFDQWO\�
resonant and were not included in ongoing trials.

'��)XUWKHU�H[SHULPHQW�ZLWK�ͤQHU�ZRYHQ�VWULSV�WKDW�KDYH�JUHDWHU�IOH[LELOLW\��7KLV�LV�DQ�LQLWLDO�XQLW�VLPLODU�WR�WKRVH�WKDW�ZLOO�EH�FRPELQHG�WR�IRUP�WKH�ͤQDO�LQVWDOODWLRQ�
piece. Approximate size 2 metres x 12 cm.

A

B C D
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CHAPTER 4. THESIS EXHIBITION
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Thesis Exhibition

Figure 33. Installation at Percy Thomson Gallery.

A. Panoramic view of gallery space with Liminal Sites�,QVWDOODWLRQ��)URP�/+�VLGH���Days��WKH�0LGGOH�DUHD��The Codex Series��5+�VLGH���Her Room. 

%��2YHUYLHZ�RI�,QVWDOODWLRQ�DW�RSHQLQJ�

A B

7KH�H[DPLQDWLRQ�([KLELWLRQ�ZDV�LQVWDOOHG�DW�WKH�3HUF\�7KRPVRQ�*DOOHU\�LQ�6WUDWIRUG��7DUDQDNL��DQG�UDQ�IURP���WK�6HSWHPEHU�WR�WKH���WK�2FWREHU�������

7KLV�JDOOHU\�VSDFH�KDG�EHHQ�FKRVHQ�DQG�ERRNHG�DW�WKH�VWDUW�RI�WKH�UHVHDUFK�SURMHFW��7KLV�HQDEOHG�D�FRQVLGHUDWLRQ�RI�WKH�VSDWLDO�FRQWUROV�DV�ZHOO�DV�WKH�

FRQFHSWXDO�FRQVWUXFWV�IRU�+HU�5RRP��DV�ZHOO�DV�HQDEOLQJ�UHSHDWHG�FRQVLGHUDWLRQ�RI�WKH�VSDWLDO�FRPELQDWLRQ�RI�WKH�WKUHH�LQVWDOODWLRQ�HOHPHQWV��
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B

Figure 34. Her Room.

A. Her Room from the front door entrance to 
gallery. 

%��Her Room.

C. Her Room showing the doorway.

A

C

Her Room�ZDV�LQVWDOOHG�DW�WKH�HQWU\�WR�WKH�JDOOHU\�VSDFH�ZLWK�WKH�GRRUZD\�SRVLWLRQHG�DW�WKH�VLGH�IXUWKHVW�IURP�WKH�PDLQ�HQWU\�GRRU�WR�HQFRXUDJH�YLHZHUV�

WR�FLUFXPQDYLJDWH�WKH�VLGHV�RI�WKH�URRP�WR�¿QG�WKH�HQWU\�SRLQW��7KH�DLU�PRYHPHQW�FUHDWHG�E\�WKH�DLU�FRQGLWLRQLQJ�V\VWHP�KLJKOLJKWHG�WKH�FRQFHSWXDO�QRWLRQ�

RI�WKH�ZRUN�DV�D�GLDSKUDJP�RU�OLYLQJ��EUHDWKLQJ�UHFRUG��HQKDQFHG�WKH�LQVWDOODWLRQ�VHHPLQJ�WR�EULQJ�LW�WR�OLIH��
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7KH�PDWHULDOV�DQG�SURFHVVHV�KDG�EHHQ�VHOHFWHG�WR�SURYLGH�SULYDF\�¿OWHUV�LQ�RUGHU�WKDW�WKH�DFWXDO�WH[WXDO�FRQWHQW�ZRXOG�EH�KDUG�WR�UHDG�RII�WKH�LQVWDOOHG�

ZRUN��7KLV�RXWFRPH�ZDV�QRW�DV�VXFFHVVIXO�DV�,�KDG�GHVLUHG��PDQ\�SHRSOH�WDNLQJ�FRQVLGHUDEOH�WLPH�WR�UHDG�SRUWLRQV�RI�WKH�GDLU\�UHFRUG��

Figure 35. Details of Her Room. 

$��&ORVH�XS�RI�WH[W�IDFHV�RI Her Room. 

%��7H[W�IDFHV�RI�Her Room.A

B
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The Codex Series ZDV�GLVSOD\HG�FKURQRORJLFDOO\�RQ�D�SXUSRVH�PDGH�VKHOI��ZLWK�VHDWLQJ�VWDWLRQV�IRU�WKH�YLHZHUV�WR�UHDG�WKH�LQGLYLGXDO�ERRNV��7KH�FRGH�

PDWHULDOV�ZHUH�H[KLELWHG�DERYH�WKH�WDEOH�LQ�D�QRQ�VSHFL¿F�RUGHU�VR�WKDW�GLUHFW�LQWHUSUHWDWLRQ�UHTXLUHG�HIIRUW�EXW�ZDV�DWWDLQDEOH��7KLV�DFWLYH�HQJDJHPHQW�

ZLWK�WKH�GLDULHV�ZDV�VXFFHVVIXOO\�DFKLHYHG��

Figure 36. The Codex Series.

A. Overview of The Codex Series with the Code ribbon.

%��6DPSOH�RI�DQ�LWHP�RQ�WKH�&RGH�ULEERQ�

A B
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Days�ZDV�FRPSRVHG�RI�VHYHQ�GLVFUHWH�ZRYHQ�VWULSV�WKDW�ZHUH�LQWHUODFHG�DQG�WZLVWHG�WR�SURGXFH�WKH�¿QDO�ZDOO�PRXQWHG�IRUP��

Figure 37. Days. I

A. Overview of Days.

%��3DUWLDO�YLHZ�RI�LQWHUODFLQJ�RI�HOHPHQWV�RI�Days.

A B
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7KH�WZR�KRUL]RQWDOO\�SRVLWLRQHG�VWULSV�RI�ZRYHQ�QHZVSDSHUV�ZHUH�UHSUHVHQWDWLYH�RI�WKH�GLJLWDO�DQG�HOHFWULFDO�OLPLQDOLW\�RI�WKH�HYHU\GD\��

Figure 38. Days. II

A. Detail of lower horizontal element of Days.

%��'HWDLO�RI�XSSHU�KRUL]RQWDO�HOHPHQW�RI Days.

A B
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(DFK�RI�WKH�¿YH�YHUWLFDO�VWULSV�ZHUH�V\PEROLF��2Q�WKH�/+�RXWHU�HGJH�WKH�VWULS�ZDV�ZRYHQ�ZLWK�EDUOH\�VWUDZ�WR�UHSUHVHQW�WKH�PDQ�PDGH�ODQGVFDSH��7KH�

/+�VWULS�LQ�WKH�FHQWUH�FOXVWHU�RI�WKUHH�YHUWLFDO�HOHPHQWV�ZDV�ZRYHQ�IURP�UHF\FOHG�EURZQ�EDJV�WKDW�,�SXUFKDVH�RUJDQLF�IDLU�WUDGH�ORFDOO\�URDVWHG�FRIIHH�

EHDQV�LQ��UHSUHVHQWLQJ�OLPLQDO�WUDQVIHU�RI�P\�YDOXHV�WR�P\�FRQVXPHU�FKRLFHV�VXEVHTXHQWO\�LQIRUPLQJ�FRPPHUFH��WKH�DGMDFHQW�VWULS�ZDV�WRWDOO\�QHZVSDSHU��

UHSUHVHQWLQJ�WKH�SRZHU�RI� WKH�ZRUG��ERRNV��SDSHUV�HWF�� WKH�5+�VWULS� LQ� WKH�FHQWUDO�FOXVWHU�ZDV�UHF\FOHG�SODVWLF�EDJV�IURP�VXSHUPDUNHWV�DQG�FRXULHUV�

DFNQRZOHGJLQJ� WKH� UHDOLW\� RI�P\�HQJDJHPHQW�ZLWK� WKH�ZRUOG�RI� FRQVXPSWLRQ�� WKH�RXWHUPRVW�5+�VWULS�ZDV�ZRYHQ� IURP�GULHG� FDEEDJH� WUHH� OHDYHV� WR�

UHSUHVHQW�WKH�QDWXUDO�HQYLURQPHQW�WKDW�LV�QRW�FXOWLYDWHG�E\�KXPDQV���

Figure 39. Details of Days.

A. Detail showing the woven barley straw.

%��'HWDLO�VKRZLQJ�WKH�FDEEDJH�WUHH�OHDI�VWULS�
on the far right.

A B
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CHAPTER 5. CONCLUSION

$V�/DR�7]X�VDLG��³7LPH�LV�D�FUHDWHG�WKLQJ��7R�VD\��µ,�GRQ¶W�KDYH�WLPH�¶�LV�OLNH�VD\LQJ��µ,�GRQ¶W�ZDQW�WR�¶´1

���/DR�7]X�4XRWHG�LQ�-RVKXD�%HFNHU��³(OHYDWH�WKH�,PSRUWDQW�´�Becoming Minimalist�-XO\�������DFFHVVHG�-XO\�����������KWWS���ZZZ�EHFRPLQJPLQLPDOLVW�FRP
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7KH� GRPHVWLF� HYHU\GD\� WKDW� LQIRUPHG� WKLV� UHVHDUFK� SUDFWLFH� UHYHDOHG�

LWVHOI� WR�EH�DQ�DFWLYH�VLWH�RI� WKH�³SHUIRUPDQFH´�RI� WLPH¶V�SDVVDJH��DOLYH��

HOXVLYH�DQG�ÀXLGO\�XQSUHGLFWDEOH��7R�DWWHPSW�WR�LQVHUW�VXFK�DQ�H[WHQGHG�

GXUDWLRQDO�UHVHDUFK�SUDFWLFH� LQWR�WKH� OLIH�SUD[LV�ZLWKRXW�GLVWRUWLRQ�RI� WKDW�

SUD[LV� ZDV� QDwYH� LQ� LWV� RSWLPLVP��$OWKRXJK� WKH� RULJLQDO� WLPH� GHVLJQ� RI�

WKH�SUDFWLFHV�ZDV�IRU�VPDOO�EORFNV�RI�WLPH�UHSHDWHGO\�VSHQW�HDFK�GD\�DW�

FHUWDLQ� WLPHV� LQ� WKH�SUDFWLFHV��EHFDXVH�RI� WKH�QDWXUH�RI� WKH�HYHU\GD\�� LW�

ZDV�QRW�SRVVLEOH�WR�VXVWDLQ�WKLV�DFURVV�WKH�WRWDO�HLJKWHHQ�PRQWK�GXUDWLRQ��

7KH�GRPHVWLF�HYHU\GD\�KDV�D�IRUP�WKDW�LV�FUHDWHG�LQ�WKH�UHVSRQVH�WR�DOO�

LWV� VSKHUHV�DV�ZHOO� DV� LWV� OLPLQDO� ÀRZV�� ,OOQHVV�� IDWLJXH�� FOLPDWH� HYHQWV��

VRFLHWDO�RFFXUUHQFHV��PHFKDQLFDO�RU�GLJLWDO�IDLOXUHV���WKH�OLVW�JRHV�RQ���DOO�

RU�DQ\�RI�VXFK�RFFXUUHQFHV�VKDSH�WKH�WH[WXUH�RI�KRZ�WKH�HOHPHQWV�LQ�WKH�

GRPHVWLF�HYHU\GD\�ZHDYH�WRJHWKHU��7KH�LQVHUWLRQ�RI�WKH�H[WUD�DFWLRQV�RI�

the habituated research practices into this responsive timescape distorted 

RWKHU�DVSHFWV�RI�WKDW�WLPHVFDSH��

7KH� GLI¿FXOW\� RI� WUDQVIHUULQJ� WKLV� SHUVRQDO� LQYHVWLJDWLRQ� LQWR� WKH� SXEOLF�

realm meant that the entire practice operated in a liminal space: that 

VSDFH�EHWZHHQ�SHUVRQDO�� GRPHVWLF�DQG�SXEOLF�� FRQVHTXHQWO\� LQÀXHQLQJ�

WKH�QDWXUH�RI�WKDW�VSDFH�

0\�VHDUFK� IRU�DQ�XQGHUVWDQGLQJ�RI� WKH�GRPHVWLF�HYHU\GD\�ZDV� IUDXJKW�

GXH�WR�WKH�FRPSOH[LW\�RI�WKLV�HYHU\GD\�DQG�LWV�LQWLPDWH�FRQQHFWLRQ�WR�P\�

SK\VLFDO�SHUVRQ�DQG�WR�P\�³LQVFDSH´��3HUIRUPLQJ�VXFK�GHWDLOHG�DQDO\VLV�

IRU� VR� ORQJ� EHFDPH� DQ� H[KDXVWLQJ� SV\FKRORJLFDO� H[SHULHQFH�� 7KH�

FRQWLQXRXV�OLPLQDO�WUDQVIHUV�LQ�WKH�UHVHDUFK�SUDFWLFHV�DV�WKH�LQYLVLEOH�ZDV�

PDWHULDOLVHG�DQG�PDGH�SXEOLF�ZHUH�FRPSOH[�DQG�GHPDQGLQJ�WR�VXVWDLQ��,�

came to understand this is the reason why we live our everyday without 

FRQWLQXRXV�FRQVWDQW�REVHUYDWLRQ�RI�DOO�LWV�PLQXWLDH��:H�DUH�FRPIRUWHG�DQG�

VXSSRUWHG�E\�WKH�IDPLOLDU�VLWXDWLRQV�DQG�KDELWXDO�DFWLRQV�LQ�WKH�GRPHVWLF�

HYHU\GD\��WR�D�ODUJH�H[WHQW��EHFDXVH�ZH�GRQ¶W�UHTXLUH�LQWHQVH�LQWHOOHFWXDO�RU�

SK\VLFDO�IRFXV�WR�RSHUDWH�LQ�WKDW�VSKHUH��7KLV�LV�WKH�VXEVWDQWLDO�GLIIHUHQFH�

IURP�RSHUDWLQJ�LQ�WKH�SXEOLF�VSKHUH��,�KDYH�FRPH�WR�XQGHUVWDQG�WKDW�WKLV�

LV�RQH�RI�WKH�SULPDU\�UHDVRQV�IRU�WKH�GRPHVWLF�HYHU\GD\¶V�LPSRUWDQFH�IRU�

PH�DV�DQ�LQGLYLGXDO�DQG��,�ZRXOG�SURSRVH��DOVR�IRU�RWKHUV�LQ�RXU�VRFLHW\��

The contradictions inherent in this endeavor: to engage in such a close 

UHDGLQJ�RI�WKH�HYHU\GD\�LV�WR�DWWHPSW�DQ�LPSRVVLEOH�DQDO\VLV�RI�ZKDW�WKH�

HYHU\GD\�LV��WKDW�LV�UHVROYHG�E\�DI¿UPLQJ�WKH�)HOVNL�FODLP�WKDW�WKH�HYHU\GD\�

MXVW�LV��

&RQFOXVLRQ



��

REFERENCES        



��

5HIHUHQFHV

%DNKWLQ��0LNKDLO��Toward a Philosophy of the Act��7UDQVODWHG�E\�9��/LDSXQRY��$XVWLQ��7H[DV�8QLYHUVLW\�3UHVV�������

%DUU��0DUOHHQ��³'HERUDK�1RUULV�/RJDQ��)HPLQLVW�&ULWLFLVP��DQG�,GHQWLW\�7KHRU\��,QWHUSUHWLQJ�D�:RPDQ¶V�'LDU\�ZLWKRXW�WKH�'DQJHU�RI�6HSDUDWLVP�´�
 Biography 8��QR�������������������$FFHVVHG�$XJXVW����������KWWS���G[�GLR�RUJ���������ELR����������

%DUWKHV��5RODQG��The Responsibility of Forms��7UDQVODWHG�E\�5LFKDUG�+RZDUG��1HZ�<RUN��+LOO�	�:DQJ�������

%HFNHU��-RVKXD��³(OHYDWH�WKH�,PSRUWDQW�´�Becoming Minimalist��-XO\�������$FFHVVHG�-XO\�����������KWWS���ZZZ�EHFRPLQJPLQLPDOLVW�FRP

%HHVRQ��(PLO\��³&DPGHQ�$UWV�&HQWUH¶V�'LHWHU�5RWK¶V�'LDULHV�2IIHUV�,QVLJKW�LQWR�DQ�(OXVLYH�$UWLVW¶V�/LIH´��Culture24��$FFHVVHG�-XO\����������
  KWWS���WLQ\XUO�FRP�T�NWJEP

%ODVV��7DWLDQQD��³3HQHORSH�´�Tatiana Blass.�$FFHVVHG�0DUFK�����������KWWS���ZZZ�WDWLDQDEODVV�FRP�EU�REUDV���

%ODQFKRW��0DXULFH��DQG�&ODLUH�+DQVRQ��³(YHU\GD\�6SHHFK�´�Yale French Studies, No 73, Everyday Life����������������$FFHVVHG�$XJXVW����������
 KWWS���ZZZ�MVWRU�RUJ�VWDEOH��������   

&ROOLV��6XVDQ��³6XVDQ�&ROOLV�´�Seventeen��$FFHVVHG�-XQH�����������KWWS���WLQ\XUO�FRP�T�Y�ZV�

&RROHQ��+HQQ\�DQG�-DQLQH�0HHVWHUV��³(GLWRULDO�6SHFLDO�,VVXH��+RXVH��+RPH��'ZHOOLQJ�´�Journal of Housing and the Built Environment�����QR�������������
� ������$FFHVVHG�0D\����������KWWS���G[�GRL�RUJ���������V����������������

&UDQH�6HHEHU��-HVVH��³(YHU\GD\�&RXQWHULQVXUJHQF\�´�International Political Sociology����QR������������$FFHVVHG�0DUFK�����������
 KWWS���G[�GRL�RUJ���������M���������������������B��[

'DGRV��1RXU��³/LPLQDO�7UDQVIRUPDWLRQV��)ROGLQJ�WKH�6XUIDFH�RI�WKH�3KRWRJUDSK�´ Conserveries mémorielles. Revue transdisciplinaire de jeunes   
 chercheurs [En ligne}�����������������$FFHVVHG�'HFHPEHU�����������KWWS���FP�UHYXHV�RUJ����

GH�&HUWHDX��0LFKHO��The Practice of Everyday Life��7UDQVODWHG�E\�6WHYHQ�5HQGDOO��/RQGRQ��(QJODQG��8QLYHUVLW\�RI�&DOLIRUQLD�3UHVV�������

(GZDUGV��2ZHQ��³'UDZQ�IURP�/LIH��$UWLVW�-DQLFH�/RZU\¶V�,OOXVWUDWHG�'LDULHV�5HFRUG�+HU�+LVWRU\²DQG�2XUV´��The Smithsonian Magazine 1RYHPEHU�����.  
� $FFHVVHG�$SULO�����������KWWS���WLQ\XUO�FRP�RJI�EDK

)DELDQ��-RKDQQHV��Time and the Other: How Anthropology Makes Its Object��1HZ�<RUN��&ROXPELD�8QLYHUVLW\�������

)HOVNL��5LWD��³7KH�,QYHQWLRQ�RI�(YHU\GD\�/LIH�´�New Formations - Cool Moves 39���������$FFHVVHG�0DUFK���������KWWS���WLQ\XUO�FRP�QSN�PZ�

)HOVNL��5LWD��³(YHU\GD\�/LIH���,QWURGXFWLRQ�´�New Literary History�����QR������������$FFHVVHG�0DUFK�����������KWWS���ZZZ�MVWRU�RUJ�VWDEOH��������� 

)HOVNL��5LWD��³(YHU\GD\�$HVWKHWLFV�´�Minnesota Review��������QR��:LQWHU�VSULQJ���������$FFHVVHG�-XO\�����������
 KWWS���VHDUFK�SURTXHVW�FRP�GRFYLHZ����������"DFFRXQWLG ����



��

*DPL��+ULGD\��³2I�WKH�+RXVH��WKH�&LW\��WKH�(DUWK�DQG�WKH�8QLYHUVH��7KH�2WOD�DV�D�7KUHVKROG�6SDFH�´���������$FFHVVHG�0D\�����������
 KWWS���WLQ\XUO�FRP�S]SMU�E 

*DUGLQHU��0LFKDHO�(��³$JQHV�+HOOHU��5DWLRQDOLW\��(WKLFV�DQG�(YHU\GD\�/LIH�´�,Q Critiques of Everyday Life�����������/RQGRQ��7D\ORU�	�)UDQFLV�%RRNV���
� �����

*DUGLQHU��0LFKDHO�(��³%DNKWLQ¶V�3URVDLF�,PDJLQDWLRQ�´�,Q�Critiques of Everyday Life���������/RQGRQ��7D\ORU�	�)UDQFLV�%RRNV�������

*DUGLQHU��0LFKDHO�(��³(YHU\GD\�.QRZOHGJH�´�Theory, Culture and Society ����QR�����������������������$FFHVVHG�0DUFK����������
 KWWS���ZZZ�G[�GRL�RUJ���������������������������

*UD\VRQ��.HQW�DQG�'DYLG�6KXOPDQ��³,QGH[LFDOLW\�DQG�WKH�9HUL¿FDWLRQ�)XQFWLRQ�RI�,UUHSODFDEOH�3RVVHVVLRQV��$�6HPLRWLF�$QDO\VLV�´�Journal of Consumer  
 Research�����-XQH����������������$FFHVVHG�1RYHPEHU����������KWWS���ZZZ�NHQWJUD\VRQ�FRP�*UD\VRQ���$UFKLYH�LQGH[LFDOLW\MFU�SGI

*XV¿HOG�-RVHSK�DQG�-DPHV�0LFKDORZLF]��³6HFXODU�6\PEROLVP��6WXGLHV�RI�5LWXDO��&HUHPRQ\�DQG�WKH�6\PEROLF�2UGHU�LQ�0RGHUQ�/LIH�´�Annual Review of 
 Sociology ��������������������$FFHVVHG�$SULO�����������KWWS���G[�GRL�RUJ���������DQQXUHY�VR�����������������

*XVPmR��*DEULHOD��³/RRNLQJ�,V�D�:D\�RI�7RXFKLQJ�´�The Journal of Modern Craft,����QR���������������������$FFHVVHG�0D\����������
 KWWS���G[�GRL�RUJ������������������;������

+DPLOWRQ��$QQH��³ERXQGHQ´��Ann Hamilton Studio��$FFHVVHG�$SULO�����������KWWS���ZZZ�DQQKDPLOWRQVWXGLR�FRP�SURMHFWV�ERXQGHQ�KWPO

+DULPDQ��5REHUW��³7HUULEOH�%HDXW\�DQG�0XQGDQH�'HWDLO��$HVWKHWLF�.QRZOHGJH�LQ�WKH�3UDFWLFH�RI�(YHU\GD\�/LIH�´�Augmentation and Advocacy�����QR�����
� ���������������$FFHVVHG�0D\�����������KWWS���VHDUFK�SURTXHVW�FRP�GRFYLHZ����������"

+HDWK¿HOG��$GULDQ��DQG�7HKFKLQJ�+VLHK��Out of Now. The Life Works of Tehching Hsieh��&DPEULGJH��0DVVDFKXVHWWV��/LYH�$UW�'HYHORSPHQW�$JHQF\�DQG��
� WKH�0,7�3UHVV�������

+VLHK��'LDQD�0HUW]��³7KH�+DELWV�RI�$ULVWRWOH�´�3KLORVRSK\�LQ�$FWLRQ��'HFHPEHU�����������$FFHVVHG�0D\���������
 �KWWS���ZZZ�SKLORVRSK\LQDFWLRQ�FRP�GRFV�WKRD�SGI

+RIIPDQ��(YD��Time��1HZ�<RUN��1�<���3LFDGRU�������

+ROODQG��-DQHW��³7LPHVFDSHV��/LYLQJ�D�4XDOLWDWLYH�/RQJLWXGLQDO�6WXG\�´�Forum Qualitativ Sozialforschung / Forum: Qualitative Social Research[Online]  
� ����QR������������$FFHVVHG�)HEUXDU\�����������KWWS���QEQ�UHVROYLQJ�GH�XUQ�QEQ�GH������ITV������

+ROORZV��-RDQQH��Domestic Cultures.�*ODVJRZ��7KH�0F*UDZ�+LOO�&RPSDQLHV�������

.RK��*HUPDLQH��³*HUPDLQH�.RK´��$FFHVVHG�$XJXVW�����������KWWS���JHUPDLQHNRK�FRP�PD�SURMHFWVBPDLQSDJH�FIP"SJ SURMHFWV

/HIHEYUH��+HQUL��Critique of Everyday Life.�7UDQVODWHG�E\�-RKQ�0RRUH��9RO�����7UDQVODWHG�HG��/RQGRQ��9HUVR�������

/HIHEYUH��+HQUL��Everyday Life in the Modern World.�7UDQVODWHG�E\�6DFKD�5DELQRYLWFK���QG�HG��&ODVVLFV�LQ�&RPPXQLFDWLRQ�DQG�0DVV�&XOWXUH�6HULHV���
� (GLWHG�E\�$UWKXU�$VD�%HUJHU��/RQGRQ��1HZ�%UXQVZLFN��7UDQVDFWLRQ�3XEOLVKHUV�������

/OR\G��$OH[LV��³3HUIRUPLQJ�WKH�0XQGDQH���,QWHUYHQWLRQV�LQ�(YHU\GD\�/LIH�´���������$FFHVVHG�$SULO�����������KWWS���WLQ\XUO�FRP�R�XRYYJ

0F3KHUVRQ��6WHYH��³'LDU\�-RXUQDOV´��Graph Paper Press��$FFHVVHG�-XO\�����������KWWS���ZZZ�VWHYHPFSKHUVRQ�FR�XN������������GLDU\MRXUQDOV�



��

0LOOHU��'DQLHO��HG� Material Cultures� Why Some Things Matter. /RQGRQ��(QJODQG��8&/�3UHVV�/LPLWHG�������

0RL��7RULO��³:KDW�+H�6DLG��$OO�WKH�7LPH��/DQJXDJH��0HWDSK\VLFV��DQG�WKH�(YHU\GD\�LQ�³7KH�:LOG�'XFN´�´�New Literary History�����QR����������������������
� $FFHVVHG�0D\�����������KWWS���ZZZ�MVWRU�RUJ�VWDEOH���������

1LHOVHQ�)ULHG��.DUHQ��³3ODFH�RI�0LQG�´�Karen Nielsen-Fried.�$FFHVVHG�-XO\�����������KWWS���ZZZ�NDUHQQLHOVHQIULHG�FRP�3ODFHBRIB0LQG�KWPO

0ROHVZRUWK��+HOHQ��³%HIRUH�%HG�´�October 63��:LQWHU���������������������$FFHVVHG�1RYHPEHU�����������KWWS���ZZZ�MVWRU�RUJ�VWDEOH�������

3DUNHU��'HZLWW�+��³9DOXH�DQG�([LVWHQFH�´�Ethics. An international journal of social, political and legal philosophy�;/9,,,��QR���������������������$FFHVVHG��
� -XO\�����������KWWS���ZZZ�MVWRU�RUJ�VWDEOH��������

3DUNHU��'HZLWW�+��The Philosophy of Value��$QQ�$UERU��8QLYHUVLW\�RI�0LFKLJDQ�3UHVV��������$FFHVVHG�-XO\�����������
 KWWS���ZZZ�FDWDORJ�KDWKLWUXVW�RUJ�5HFRUG����������

3HVDQWL��+HDWKHU��³'R�+R�6XK��6HSWHPEHU������������-DQXDU\���������´��The Contemporary Austin.�$FFHVVHG�-XQH�����������KWWS���WLQ\XUO�FRP�R[U�HYS

4XHQGOHU��&KULVWLDQ��³$�6HULHV�RI�'DWHG�7UDFHV��'LDULHV�DQG�)LOP�´�Biography 36��QR���������������������$FFHVVHG�-XO\����������
 KWWS���G[�GRL�RUJ���������ELR����������

6KHUPDQ��1DQF\�������The Fabric of Character in Aristotle’s Ethics.�(GLWHG�E\�1DQF\�6KHUPDQ��1HZ�<RUN��5RZPDQ�DQG�/LWWOH¿HOG������

7LOGHQ��1RUPD��³6WUDWLJUDSKLHV��:ULWLQJ�D�6XVSHFW�7HUUDLQ�´�Biography 25��QR�������������������$FFHVVHG�'HFHPEHU����������
 KWWS���G[�GRL�RUJ���������ELR����������

8NHOHV��0LHUOH�/DGHUPDQ��³0DQLIHVWR�IRU�0DLQWHQDQFH�$UW������´��$UQRO¿QL�%ORJ��6HSWHPEHU��������$FFHVVHG�-DQXDU\�����������
 KWWS���WLQ\XUO�FRP�QX�\IXT

8QNQRZQ��³$UWLVWV��9LFWRULD�0D\�´�Fiberscene. $FFHVVHG�-XQH�����������KWWS���ZZZ�¿EHUVFHQH�FRP�DUWLVWV�YBPD\�KWPO

8QNQRZQ��³'RULV�6DOFHGR�´�White Cube��$FFHVVHG�-XO\����������KWWS���ZKLWHFXEH�FRP�DUWLVWV�GRULVBVDOFHGR�

9RLFH��3DXO��³/DERXU��:RUN��$FWLRQ�´�,Q�Hannah Arendt: Key Concepts,�HGLWHG�E\�3DWULFN�+D\GHQ����������'XUKDP��(QJODQG��$FXPHQ�������

:DLQZULJKW��(��³7KH�9LWD�$FWLYD�RI�+DQQDK�$UHQGW�´�Politikon: South African Journal of Political Studies�����QR�������������������$FFHVVHG�0D\����������
 KWWS���G[�GRL�RUJ��������������������������

:HLU��$OOLVRQ��³+RPH�DQG�,GHQWLW\��,Q�0HPRU\�RI�,ULV�0DULRQ�<RXQJ�´�Hypatia�����QR����������������$FFHVVHG�1RYHPEHU����������
 KWWSV���PXVH�MKX�HGX�MRXUQDOV�K\SDWLD�Y���������EHOORQ�KWPO

:ULJKW�6W�&ODLU��9DOHULH�DQG�(OL]DEHWK�6P\WKH��³%HLQJ�2FFXSLHG�LQ�WKH�(YHU\GD\�´�,Q�Transactional Perspectives on Occupation��HGLWHG�E\�0��3��&XWFKLQ��
� DQG�9��$���'LFNLH��$XFNODQG��1=��$87�8QLYHUVLW\��6SULQJHU��������$FFHVVHG�1RYHPEHU�����������KWWS���ZZZ�KGO�KDQGOH�QHW�����������

<RXQJ��,��0��³+RXVH�DQG�+RPH��)HPLQLVW�9DULDWLRQV�RQ�D�7KHPH�´�,Q�Feminist Interpretations of Martin Heidegger��HGLWHG�E\�1DQF\�-��+ROODQG�DQG
� 3DWULFLD�+XQWLQJWRQ�����������3HQQV\OYDQLD��7KH�3HQQV\OYDQLDQ�6WDWH�8QLYHUVLW\�3UHVV�������

<RXQJ��,��0��³+RXVH�DQG�+RPH��)HPLQLVW�9DULDWLRQV�RQ�D�7KHPH�´�,Q�Intersection Voices: Dilemmas of Gender, Political Philosophy, and Policy��
� 3ULQFHWRQ��1�-���3ULQFHWRQ�8QLYHUVLW\�3UHVV�������



��

APPENDICES        



��

$SSHQGL[�,�7DEOH����7KH�7DVNV�2I�$Q�$FWXDO�'RPHVWLF�(YHU\GD\



��



��

(DUO\�LQ�WKH�SURFHVV�LW�EHFDPH�DSSDUHQW�WKDW�WKH�WKUHH�NH\�IDFHWV��VSDFH��

WLPH� DQG�PRGH�� VKDUH� DWWULEXWHV�� DQG� DUH� LQH[WULFDEO\� LQWHUZRYHQ�ZLWK�

HDFK� RWKHU� DQG�ZLWKLQ� WKH� WKUHH� UHDOPV� RI� WKH� HYHU\GD\�� ,W� ZDV�PDGH�

HYLGHQW� LQ�P\�DWWHPSW�DW�VWUXFWXUDO�DQDO\VLV�RI�WKH�ORJJHG�WDVNV��DQG�LQ�

WKH�WKHRUHWLFDO�FRQVWUXFW�RI�ERXQGDULHV�EHWZHHQ�WKH�WKUHH�VSKHUHV�RI�WKH�

GRPHVWLF�HYHU\GD\��WKDW�WKH�XVH�RI�VXFK�GH¿QHG�VWUXFWXUHV�VXEYHUWV�WKH�

UHFRUGLQJ�RI�WKH�KROLVWLF�LQWHJULW\�RI�WKH�PXQGDQH��7KLV�ZDV�DOVR�WKH�FDVH�

ZLWK�WKH�XVH�RI�WKHVH�IDFHWV�DV�LQGHSHQGHQW�DVSHFWV�RI�WKH�TXRWLGLDQ�WR�

H[SORUH� WKH�QDWXUH�RI�P\�GRPHVWLF�HYHU\GD\��6XFK�VWUXFWXUDO�DQDO\VHV�

SURYLGH�IRFDO�SRLQWV�DQG�PRUH�XQGHUVWDQGLQJ�RI�WKH�QDWXUH�RI�WKH�HYHU\GD\�

WKURXJK�ZKDW�HVFDSHV�WKHLU�GH¿QLWLRQ�UDWKHU�WKDQ�ZKDW�LV�FRQWDLQHG�E\�LW��

7KH�GRPHVWLF�HYHU\GD\�LV�HOXVLYH�DQG�ÀXLG�DQG�KROLVWLFDOO\�RUJDQLF���LW�LV�

D�OLYLQJ�SUD[LV�LQ�FRQVWDQW�VKLIWLQJ�ÀX[��%HORZ�LV�D�VHOHFWHG�OLVW�RI�WKHVH�

DWWULEXWHV�

$SSHQGL[�,,��$WWULEXWHV�2I�$�'RPHVWLF�(YHUGD\

Affective sphere
Anchored in time and place
Attributes of the domestic everyday
Care of detail 
Circadian time
&RQͤUPDWLRQ
Cyclical patterns
(PSDWK\��VHQVLWLYLW\
(YROYLQJ
Familiarity

Fragility, vulnerability
*HQWOHQHVV�RI�KDQGOLQJ
Memory vessels
0XOWL�OHYHO�FRPPXQLFDWLRQ
Peace/conflict
3UHFLRXV�REMHFWV�
Privacy
Regimented/ free
Routine
Safety

Site of agency
Site of empowerment
Site of enduring meaning
Site of intuitive interaction
Somatic
Spiritual domain
Stasis
Struggle/Support
Tacit knowledge, skill
Tensions/relaxation  
 

Table 3: Selected Attributes of the Domestic Everyday
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$SSHQGL[�,,,��7DEOH����7KH�&RGH�/LVW�8VHG�,Q�The Codex Series�'DLO\�3DJHV�

��� &RRNLQJ�GLQQHU���HFR�G\HG�SHDFK��
 fluffy wool sliver  
��� 6ZLP���EOXH�WKUHDG��VLON�
��� 'LVKHV���EURGHULH�DQJODLVH
��� 0RUQLQJ�ZDON���ZRROOHQ�\DUQ
��� &KLFNHQ�FRRS���SDUW�RI�D�IHDWKHU
��� &RIIHH�PDNLQJ���EURGHULH�DQJODLVH�WULP��
 binding
��� :DVKLQJ���WKLQ�VHOYHGJH�VWULS�RI�PXVOLQ
��� 9DFXXPLQJ�IORRUV���YDFXXP�FOHDQHU��
 bag contents
��� 7LG\LQJ�VWXGLR���QHZVSULQW�SDSHU
���� 1LJKW�WLG\�RI�KRXVH���LQWHUOHDYHG�SDSHU��
 towel
���� 7LG\�RI�KRXVH��ELJ����JUHHQ��\HOORZ�DQG��
� RUDQJH�JOXH�SDLQWHG�ZDWHUFRORXU�SDSHU
���� &OHDQLQJ�WRLOHW��HFR�G\HG�VLON�EDWW
���� %DNLQJ���ODFH
���� /XQFKHV���VLON�VDWLQ
���� 6KHHS���EOXH�ZRRO�VOLYHU
���� .HOS�FROOHFWLRQ���3XND�OHDI
���� 0\�VRQ���ZKLWH�FRWWRQ�YRLOH
���� )ORZHU�JDUGHQ���D�IORZHU
���� 9HJHWDEOH�JDUGHQ���KDQG�PDGH�� �
 manure paper
���� ,URQLQJ���ROG�VDFNLQJ
���� ,QWHUQHW�EDQNLQJ����FKRSSHG�ͤQH���
 threads
���� +XVEDQG���EORRGVWDLQHG�WLVVXH�SDSHU
���� 0\�IDWKHU���EORRGVWDLQHG�FKHHVH�FORWK
���� 0\�GDXJKWHU�DQG�KHU�SDUWQHU���EORRG��
 soaked, boiled calico
���� 0\�EURWKHU�DQG�QHSKHZV���DTXD�VLON��
 crinkle cloth
���� 'RJV���IOD[�KDQGPDGH�SDSHU
���� 6KRSSLQJ���LQFHQVH�VWLFNV

���� 5XEELVK���ZRRO�IODQQHO�FORWK
���� 5HF\FOLQJ���ͤQH�JUHHQ�ODFH
���� &RRNLQJ�GRJ�PHDW���EORRGVRDNHG�VLON��
 satin
���� $UW�EXVLQHVV���FRPPHUFLDOO\�SURFXUHG��
 handmade bark paper
���� 1HLJKERXU�DQLPDO�VLWWHU���GULHG�OHDI
���� 6FKRRO�VWXG\�PDNLQJ���WUHH�EDUN
���� :DWHULQJ�JDUGHQ���WKLQ�HFR�G\HG�VOLYHU
���� 1HLJKERXUV���LQN�VWDLQHG�WLVVXH�SDSHU
���� 7LG\�ODZQV��WR\V�DQG�VKLWV����EORRG��
 stained  sliver
���� 'RJ�EDWKV���GDUN�ROLYH�JUHHQ�ULEERQ
���� :DVKLQJ�GRJ�EODQNHW���GLUW\�FRWWRQ��
 muslin
���� &DULQJ�IRU�VHHGOLQJV�LQ�JODVVKRXVH����
 white tissue paper
���� %ULQJLQJ�LQVLGH�ͤUHZRRG��SLQHFRQHV���
� NLQGOLQJ���EXUQHG�PDWFK�VWLFN
���� /DZQV���JUDVV
���� 0RUQLQJ�UXQ���FRORXUHG�EHDG�ZLUH
���� 'RJ�SOD\���NQLWWHG�VLON�ULEERQ
���� &OHDQLQJ�EDWKURRP���SLQN�VKLQ\�ULEERQ
���� 6XSSRUWLQJ�KXVEDQG�RQ�FRPSXWHU����
 handmade pink fleck paper
���� 2QOLQH�VKRSSLQJ���KDQGPDGH�EOXH��
 paper
���� 0HQGLQJ���ZKLWH�ZRRO�WKUXP
���� +HDOWK�FDUH�DFWLYLWLHV���NKDNL�FRWWRQ��
 fabric
���� 0\�\RXQJHU�VLVWHU����SHDFK�FRORXUHG��
� ͤQH�IDEULF
���� -HZHOOHU�DUWLVW���IORZHU\�PDWHULDO
���� &KLFNHQV�DQG�GXFNV���EDPERR�SLHFH
���� /HQJWK\�GULYLQJ���FRDUVH�UXVW�FRWWRQ��
 fabric

���� +XVEDQG
V�VRQ���ROG�PRXOG�OLQHU�IDEULF
���� 'XVWLQJ���EORRGVWDLQHG�ZRROOHQ�WZLOO��
 fabric
���� 2IͤFH�ZRUN�IRU�IDPLO\�WUXVW���ZKLWH��
 linen fabric
���� 'RJV�WR�YHW���IUDJPHQW�RI�QHZVSDSHU
���� 7LPH�LQ�RQ�FDPSHU�YDQ���JUHHQ�DQG��
 black bouclé ribbon
���� 'DXJKWHU�LQ�ODZ���RUDQJH�DQG�ZKLWH��
 crotchet
���� &OHDQLQJ�IULGJH���FULQNO\�DFU\OLF�� �
� PXOWL�FRORXUHG�\DUQ
���� .DLNRKH�SURSHUW\�PDQDJHPHQW���
 rust leather strip
���� 'DWH�ZLWK�KXVEDQG���EOXH�JOXH�SDLQWHG��
 watercolour paper
���� +DQG�ZDVKLQJ����KDQG�SDLQWHG�VLON��
 scrap
���� 'D\WLPH�VOHHS���FUHDP�DFU\OLF�IDEULF
���� 6ZHHSLQJ�FRXUW\DUG���SDOH�JUHHQ�ULEERQ
���� 6ZHHSLQJ�KRXVH���GDUN�EOXH�JUHHQ��
 ribbon
���� :DVKLQJ�H[WHULRU�RI�KRXVH���UXVW���
 coloured ribbon
���� &RQWDFW�ZLWK�SULPDU\�VXSHUYLVRU����
 reclaimed candlewick
���� 1HLJKERXUKRRG�LQYROYHPHQW���� �
� DWWHQGLQJ�OLRQHVVHV���JROG�ULEERQ
���� 9LVLW�WR�$XFNODQG���PRVTXLWR�QHWWLQJ
���� 2OGHU�VLVWHU���OLJKW�EOXH�IDEULF
���� %RRN�PDNLQJ�FRQIHUHQFH���FUHDP�ODFH��
 ribbon
���� 6LFN�LQ�EHG���PHVK�FXUWDLQ
���� %XVLQHVV�LQ�1HZ�3O\PRXWK���UXVW�ODFH��
 ribbon
���� 3D\LQJ�ELOOV�PDQXDOO\���VLOYHU�PHVK



��

,�FKRVH�SULPDULO\� WR�XVH�PDWHULDOV� WKDW�ZHUH� LQ�P\�VWXGLR� �� WKLQJV� WKDW� ,�

XVH�RU�KDYH�XVHG�IRU�YDULRXV�SDUWV�RI�P\�PDNLQJ�FDUHHU�RYHU�WKH�\HDUV��

7KLV�DOVR�ZDV�VLJQL¿FDQW�DV�DOO�WKHVH�PDWHULDOV�KDYH�HPRWLRQDO�FXUUHQF\�

DWWDFKHG�WR�WKHP�LQ�VRPH�IRUP�RU�DQRWKHU���QRW�WKDW�,�DP�DOZD\V�HYHQ�DZDUH�

RI�WKLV�DV�FRQVFLRXV�NQRZOHGJH��7KH\�DUH�µFRQWDPLQDWHG¶�PDWHULDOV���WKH\�

HYRNH�PHPRULHV�IRU�PH��7KLV�EHFDPH�DSSDUHQW�WR�PH�ZKHQ�XQGHUWDNLQJ�

WKLV�SURFHVV�RI�DQDO\VLQJ�WKH�FRGH�PDWHULDO�DVVLJQDWLRQ�,�KDG�³DUULYHG´�DW��

2WKHU�PDWHULDOV�ZHUH�VHOHFWHG�PRUH�OLWHUDOO\���PDWHULDO�IURP�WKH�YDFXXP�

FOHDQHU�EDJ�LV�XVHG�WR�LQGLFDWH�YDFXXPLQJ��D�ÀRZHU�WR�LQGLFDWH�ZRUNLQJ�

VSHFL¿FDOO\�LQ�WKH�ÀRZHU�EHGV��D�SLHFH�RI�IHDWKHU�WR�LQGLFDWH�FOHDQLQJ�WKH�

FKRRN� KRXVH�� HWF�� 6RPH� LWHPV� ZLOO� QRW� KDYH� DQ\� DSSDUHQW� FRUUHODWLRQ�

between the material selected and the activity undertaken except at a tacit 

OHYHO��7KHVH�ZRXOG�LQFOXGH�IRU�H[DPSOH�¿QH�JUHHQ�ULEERQ�IRU�VZHHSLQJ�WKH�

FRXUW\DUG�DQG�JDUDJH��7KH� IROORZLQJ� LV�DQ�H[SODQDWLRQ�RI� WKH�PDWHULDOV�

XVHG�IRU�¿YH�PRUH�FRPPRQ�GRPHVWLF�WDVNV�WKDQ�FDULQJ�IRU�GXFNV��

1. Making my bed - natural calico.

0\�EHG�LV�GUHVVHG�LQ�ZKLWH�DQG�EOXH��,�KDYH�DOZD\V�KDG�ZKLWH�VKHHWV�RQ�

P\�EHG��$V�D�FKLOG�P\�PRWKHU�SXUFKDVHG�EROWV�RI�VKHHW�ZLGWK�XQEOHDFKHG�

calico and I learned to sew these sheets on her machine hemming them 

DQG�WKHQ�PDNLQJ�SLOORZ�FDVHV��,Q�P\�SUDFWLFH�,�XVH�FDOLFR�IRU�PDQ\�WKLQJV�

LQFOXGLQJ� WULDOV� IRU�G\LQJ�� IRU� OLQLQJ� LWHPV�� IRU�ZUDSSLQJ�¿QLVKHG�ZRUN� WR�

keep it VDIH��7KLV�PDWHULDO� LV� ORDGHG�ZLWK� QRWLRQV� RI� VLPSOH� VDIHW\� DQG�

FRPIRUW� IRU�PH�� ,W� LV� UXJJHG�DQG�UHOLDEOH��VRPHWKLQJ� ,�KDYH�FRQVLVWHQWO\�

FRQWLQXHG�WR�XVH�WKURXJK�P\�OLIH�

2. Evening Dishes - White Broderie Anglaise Lace Trim Unbound.

,�DP�QRW�WKH�PDLQ�FRRN�LQ�RXU�KRXVH��EXW�,�DP�WKH�FOHDQLQJ�XS�SHUVRQ��

(YHQ�LI�WKHUH�DUH�RQO\�WZR�RI�XV�LQ�WKH�KRPH�DQG�WKH�PHDO�LV�VLPSOH��WKH�

SLOH�RI�SRWV�DQG�GLVKHV�DW�WKH�HQG�RI�WKH�HYHQLQJ�PHDO�LV�DOZD\V�ODUJH�

DQG�WKH�NLWFKHQ�D�ELJ�PHVV��7KLV�PDWHULDO��ZKLWH�FRWWRQ�EURGHULH�DQJODLVH�

ODFH�WULP��,�KDYH�XVHG��LQ�WKH�SDVW��WR�WULP�GHFRU�UDQJHV�RI�VFDWWHU�FXVK�

LRQV��DSURQV��FKDLU�VZDEV�HWF��,W�UHPLQGV�PH�RI�PDLG¶V�DSURQV��FRWWDJH�

VW\OH�KRPHPDNLQJ�HWF��7KLV�LV�WKH�UROH�,�SOD\�LQ�WKLV�HYHQLQJ�WDVN���VHWWLQJ�

WR�ULJKW�WKH�FKDRV�RI�WKH�IRRG�PDNLQJ�DQG�HDWLQJ�VR�WKH�DQWV�GRQ¶W�FRPH�

LQ��WKH�GLVKZDVKHU�LV�ORDGHG�DQG�HYHU\WKLQJ�HOVH�LV�KDQG�ZDVKHG��GULHG�

DQG�SXW�DZD\�IRU�WKH�QH[W�GD\¶V�XVH��:H�RIWHQ�KDYH�ODUJH�QXPEHUV�RI�

SHRSOH�DW�WKH�WDEOH�DQG�DFFRPPRGDWH�ORWV�RI�GLIIHULQJ�GLHWDU\�QHHGV�VR�

IRRG�LV�D�KXJH�IRFXV�LQ�RXU�KRPH��7KLV�IDEULF�LV�FULVS��FOHDQ�DQG�³SXUH´�

DQG�WKDW�UHVRQDWHV�ZLWK�WKH�UHVWRUHG�FOHDQOLQHVV�RI�WKH�NLWFKHQ�DW�WKH�HQG�

RI�WKH�ZRUN�

7KH�IROORZLQJ�REVHUYDWLRQV�DERXW�VRPH�RI�WKH�PRUH�FRPPRQ�FRGHG�DFWLRQV�ZHUH�UHFRUGHG�LQ�P\�UHVHDUFK�EORJ������������



��

 3. Night Tidy - Interleaved Cream Paper Towel.

7KLV� WDVN� LV� WKH� UHPRYDO� RI� WKH� GD\¶V� OHDYLQJV� IURP� WKH� OLYLQJ� DUHDV��

QHZVSDSHUV�� PDLO�� HPSW\� ERWWOHV� DQG� FXSV�� UDQGRP� VKRSSLQJ� WKLQJV��

VWXII�WKDW�LV�GURSSHG�RQ�WKH�GLQLQJ�WDEOH�WKURXJK�WKH�GD\��GRJ�WUHDWV��HWF��

7KHVH�DUH�DOO�SXW�DZD\�IRU�D�FOHDQ�VODWH�IRU�WKH�QH[W�PRUQLQJ��7KH�GRJV¶�

ZDWHU�ERZOV�DOO�FOHDQHG�DQG�¿OOHG��WKH�ZDWHU�JODVVHV�IRU�WKH�QLJKW�¿OOHG��

WKH�FRIIHH�PDNHU�SUHSDUHG�IRU�WKH�PRUQLQJ��P\�ZDONLQJ�UXQQLQJ�VZLPPLQJ�

JHDU�VHW�RXW�IRU�TXLFN�VWDUW�LQ�WKH�PRUQLQJ��7KH�GD\¶V�ZDVKLQJ��LI�WKHUH�ZDV�

DQ\��IROGHG�DQG�SXW�DZD\��7KH�GRRUV�DUH�ORFNHG��WKH�GRRUZD\V�FOHDUHG��

WKH�GUDSHV�DWWHQGHG�WR��WKH�QLJKWOLJKW�SXW�RQ��7KLV�SDSHU�WRZHO�LV�WKH�RQH�,�

XVH�LQ�WKH�VWXGLR�WR�GR�ZLSH�GRZQ�FOHDQLQJ��,�GRQ¶W�XVH�LW�LQ�WKH�KRXVH��7R�

PH�LW�UHSUHVHQWV�D�PRS�XS�VHW�VWUDLJKW�TXLFN�SURFHVV��FOHDULQJ�WKH�GHFNV�

IRU�WKH�QH[W� ORW�RI�XVH��,W�KDV�DQ�DEUDVLYH�VXUIDFH�WH[WXUH�DQG�FRPHV�LQ�

LQWHUOHDYHG�VWDFNV�DQG�LV�UHDOO\�EDVLF���XQEOHDFKHG�HWF��7KLV�LV�WKH�QDWXUH�

RI� WKHVH� QLJKW� WLPH� WLG\�XS� FKRUHV�� 7KH\� DUH� D� VXSHU¿FLDO� VRUWLQJ� DQG�

SUHSDUDWLRQ�IRU�WKH�QLJKW�DQG�WKH�QH[W�GD\�

4. Morning Coffee - Binding.

2XU�FRIIHH� LV� IUHVK�JURXQG�HDFK�PRUQLQJ�DQG� WKH�SHUFRODWRU�VHW�RQ� WKH�

EXUQHU�WR�ERLO��ZKLOH�LW�ERLOV�WKH�SHUVRQ�ZKR�SXW�LW�RQ�KRSV�EDFN�LQWR�EHG�

ZLWK�DOO� WKH�GRJV�����ZKR�KDYH�EHHQ�OHW�RXW�RI�WKHLU�QLJKW�ER[��7KHQ�WKH�

other person gets up when it boils and brings the mugs into the bedroom 

ZKHUH�ZH�GULQN�WKHP�VORZO\�DQG�SODQ�WKH�GD\��1RWKLQJ�KDSSHQV�XQWLO�WKH�

FRIIHH�LV�SXW�RQ�WR�ERLO��,W�LV�WKH�RQH�FRQVLVWHQW�ULWXDO�RI�WKH�KRXVH��,W�LV�RIWHQ�

WKH�RQO\�UHDO�FRQWDFW�ZH�KDYH�ZLWK�HDFK�RWKHU�IRU�D�ODUJH�SDUW�RI�WKH�GD\��

ELQGLQJ�XV�WRJHWKHU��KHQFH�WKH�XVH�RI�WKH�ELQGLQJ�VWULS�UHPRYHG�IURP�WKH�

%URGHULH�$QJODLVH�

5. My Husband - Blood-Stained Tissue Paper.

7KLV�WLVVXH�SDSHU�LV�D�SURGXFW�RI�P\�UHFHQW�H[SORUDWRU\�SUDFWLFH��LW�WDNHV�

RQ�D�VNLQ�OLNH�QDWXUH�ZKHQ�LW�LV�ZD[HG��WKH�EORRG�QRW�EHLQJ�YHU\�ZLGHO\�RU�

consistently spread on the paper and this turning deep brown on being 

KHDWHG�LQ�WKH�ZD[��7KLV�PDWHULDO�ZDV�WKH�RQO\�WKLQJ�,�FRXOG�SRVVLEO\�XVH�WR�

GHSLFW�P\�HQJDJHPHQW�ZLWK�P\�KXVEDQG�DV�LW�LV�FRPSOH[��KLJKO\�YDULDEOH��

VHQVLWLYH�� VWUDWHJLF�� HVVHQWLDO�� VRPHWLPHV� VPRWKHULQJ� DQG� RWKHU� WLPHV�

OLEHUDWLQJ��LQWHQVH�WKURXJK�WR�LQGLIIHUHQW��7KLV�SDUWLFXODU�PDWHULDO�FRQYH\V�

WKHVH�WKLQJV�WR�PH�DQG�LW�LV�VR�YHUVDWLOH�LQ�WHUPV�RI�KRZ�LW�FDQ�EH�XVHG�LQ�

WKH�FUHDWLRQ�RI�WKHVH�UHFRUGV�WKDW�LW�UHVSRQGV�SHUIHFWO\�WR�WKH�H[DFW�QDWXUH�

RI� WKH�SDUWLFXODU�HYHQW�EHLQJ�UHFRUGHG�� ,W� LV� µSULPDO¶�DQG�WKH�UHODWLRQVKLS�

KDV�SULPDF\�LQ�P\�OLIH��$�YLVFHUDO�VHOHFWLRQ�


