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Abstract

Thi s pbraascetdi creesearch uses a personal narrative
from an independent province in China, to inte

in which is embedded i nfdl WKemrcesn fhriocm olratels .i tTsh «

the starting point of a collection of Hanbok \
style of traditional c¢lothing from Korea. The
form tbhoek Hsatnyl e to create a collection of gar
through Iinks with my ethnic identi Ty, rebatie whi
coll ection, itsei mynecaeéssamay ebdbempalyg through
my thoughts and feelings into the designs. I n
coll ection to narraddc mperodadrmals stnar ireesc.onBhira ¢
personal identity as Chaoxianzu of China and

Chaoxianzu through garment design.
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Research Questions

Wh
Ch
a

co

Ch

Ch

en | started this research, I fMdbartendh Kest h
aoxianzu pebue and ¢l aterent from ©Ohki ©tiher
question that devel oped after my fashion g
mpl et ed in Changchun University of Technol ¢
a0anzu stand out as being unique because t|
fluences from twovicepwbeéei €E201Buppbat mngt & & ac
mbi nahtiisamrogf in norameiasnt Cham@amnadwnt beder t

d disseminate the unique culture of the Chac

ith understanding what kind of environment an

ring my endeoundyadlatnegl mgtedi ¢c® a®cbgnhg a

mber of the Chasmsxmgngaur heygowanetebhia story

st, present and a devel opi mgp frwetpuras,ke ntChramwg |
opl e, some cultures and beliefs have been ||
ory which carries the impressions of the Che
e if it is possnhbhuecudbtshewi hha Ghament coll

is reslawcbaaskscreatively reimagine Hanbok
a representation of personal identi toMyt hat
search is placed in a personal andi deorctiiatly ca
aoxianzu and aims to find a sense of belongi
hometown and my uni qhe Lhaobkendinzuas oammmumamb &
search could be seen as a meansr etsoi laifredteches t &

aoxianzu people and community.



Al ms

Designers wusually tell a stord bw tdl dthrei el 0 o
certain emotions and thoughts. This research
through a garment designed output. My et hnic ¢

the number of aosuirngp efooprl en uinse rdoeucsr er easons and t

arkbeeing forgotten by younger generations. Thi ¢
traditionally t he nati onal clothinmg aoofgprtolpe i &
representation to use to explain my identity
incorporating my <cultural identity by creatin
memories as a Chaoxianzu individual with a uni

Al though this research output plays with the t
understood as being of the épresentd in the gl
designed clothing centbhéencpklteddfashtomei nThe
bet ween fashion and clothes are connected to
acknowledged as anticipatssrsocThe paskesbedesan
crteiavel 1 783) . sAa déaefiigrmeetntcyent ury, we should unc
to build the future. This means itrhewtnhaa mc |iod ehae
designed with traditi onbalc oentee nuenndtesr sftrooomd tahned H ah

as global fashion.



| ntroducti on

Ever since my <childhood, I have al whaygbse cltoareen i
i mbued with spedcihal embazrdidreg. mBfamémged ttse |l & @ acd
story. According to Goldsmith (2018), clothing
t heex pl oration and presentation of contemporary
a cultural si gniehiteranaf fadmnurgastSuciphr signs of ¢
design and can evokéhegnaaditeaseadsbempgehwanasc

experiences and memori es.

I am asChidvhans ehas been studeprngl mpsNewnZegkand
started to think about how t oaitme sne mbelrp of e d fhlee
ethnic group seod fhyitaHd yChieceoggenigover nment as C
as Koreamg iJoms@hminpamk (Korean). We have a popul
China and our traditional <c¢clothes are called b

Korea. s¢ trtleeolgambok as amyi matsir 0 d ailndcen @itnuyneas o

dress is important to our people. I hope this
what the Chaoxianzu traditional costume is and
of us.

This stiudlegd iisntdd vt hr e@r ohtaldeescent ehtapofert Hi s r
the effesttiwofn gidthalni the fashion world and de
identity through dress, t hits€Chcahmaxpitaenrz valism Cmicr
personal memories of being Chaoxianzu. This <co
kinds of aspects and el ements have been used |
set ¢ heutmet hodol ogy and methods of this researc
met hodol ogy used in thasedeseae atxcphtahi @lspp e pir &
this research. This chapdeunidecbktdesdsi hguinsoep

the information and pl annjamg tthhee rmeoxtc | sutdd m,g me



Chapter 1: Context

1.1 PiIChaexofnzu

Treicesitere lmnitee nethovhdarstheglemiuericecmorivie idsueb

FigarAem SVG map of Rehivhiacwi hhghl i ghted in oral
Autonomous Prefecture highlight20i1®h) red [ Map]

Chaoxianzu in Chinese or Joseonj otki d malKiotrieeasn il
The word Chaoxian (Joseon in Korea) means fmor
the sun comesasupPennet Bakwantiimrehi(200R¢siexpl be
explains that thewaamé¢eh€h&bxinease(desenom)kenoti nq
from 1392 to 1920. The source of the uniquenes
| ocation of the place: it is in China but sits
Sath Korea to China in 1945. The majority of C
Autonomous Prefectureo whickh bemave ttham fIridmntt
Kor ean border (Figure 1). As aolwias sefd2C® ) a B X
autonomous region within China and established

6t he war of resistance against Japandé. This se



st

co

atus createod man na@p or tannrdi tcyr etat e Chaoxi anzubd

ntinue to develop their unique aesthetics a

Western scholars have explored and studigadeot !

cu

|l ture and traditions of the IClagaxindanowm.hdve

Le® point of view that the uniqueness of the (

obvious, particul arlky iwhetnhe tt riasdintoitoenda It hdarte sHsa
the traditional dress of the Chaoxianzu in Chi
was not much information about the Chaoxianzu
(2007) describes Ain the study of national i sm,
special case becacuosleo nihaely hhiasvteoray laomdy gprwery hi
homogeneityo (p. 227)andwiec hCehda olxd tameeain @thion easr e
culture, can be seen to have taken advantage o
hybrid. The hybrid nature of this research <cen
i sawhgives this research its value.

1.2 Gkdbahdigenous shift from clothes to
Culture is respected and revered by my generat
in the 1940s were only usedot &retveaerey ofpddicall 9¢
in my time, 2019, these traditional ethnic cl«
el ements are known throughout the world for t
connotatisehiomnnwatled,f atraditional el ements ha\
chanBtehdsiteyl e cl ot hing has also been used by ma

mous i nternati onRdulf aGau lotni edre,s i cgdneesrii, g elsk a@h i a:
norities in embroidery, the clothes seemed

avour s.



Trheiccsiterd loadhae nebceel ny thre eumorviie: do cdoyight idee

Fi g2rNa el ds, MNMUVOO0300S8dr.ilns@srueed®ds Amatrormyatured
traditional Korean dress@A [Photograph]. Los A

As seen in Figure 2, it is not difficult to f
ethnic culture as the main theme of design has

and Hong and Wang (20l@ahdstahatecrhéatstbé ethhec

into clothing. Today, the application of ethni
and through the devel opment of ethnic dress, b
meanto di sseminate cultural understanding. |t

the moder n flams hda omo midruasttiroyn o fhitsr ardeisteiaornc ha nad
and embed el ements whiokuexltdoée himg amar mhof &
t he transformati on an d c udletvuerl aolplnye n d i voefr s@h ifnaas |
Leshkowich and Jone (2003) claim AAsian fashio
commerciah spabeen marketso (pcertsdi)g fsaahii nmg
beginning to chandadi-idrhfelyu el ceod papmar eluthas ent
arena, including on the catwal asi tayndofonAdinarer
influenced clothing since the 1990s has change

no | onger ftbted thigt ivimreaMed as fashion.



1. Hahbok Fashion

Despite hanbok being wospeaisala docaasdsitomsan,ali tco
attention at international runways. Lee (2015)
western fashion desi-gmeriscanndésidgmgr VErnewolLEhHa
designserVabDr iNOt en. Lee (2015) al so explains C
inspired by a Korean Hanbok designer Lee Youncg
York fashion week. Lee (2015) poinukettumett hha
Korean dramas and Korean pop musi c, hanbok i s
Hanbok now seems to be more evolved to fit a

hanbok will find its riiagthy.ful pl ace in contemp

1.2Fashion in China

Trhsicesitere lomnttee nethovhdansthebnglermiuericecmorivie idsueb

Fi gBFashion in Motion: Mad Ke Wuyonhg20®8ctori a

Wu (20093%hoodfejsrcrtitbe 2000s, policy makers call ed
China would produce its own desi gnsetageapébl el

(2009) atlksaot cl ai m

in thefitrwsethntcyentury in the Chinese fashion i
use of the word éinternational 6. Aimed at of
it pegsomloodc al designers on the catwalk and s

fashi ahpwe2k3) .

More and more Chinese fashion designer sAsarae ge

me mber of t he Chi nesehefdasthhieo nc liont dhu sntgr yl,i nMa, [|Eaxt



1996, which is known for being Chinaés first

designers of her generation, in 2006 Ma founde
rejuvémadtki mgts in modern society. She | ater be
Haute Couture Week in 2008 (Figure 3). The <ce
fashion trends, instead focgme aagi rhge richwesta tki n g 3
in harmony with nature. Ma believes that the 1
spirit.

1.3 | deasatthindrye sasn d

Reconstructing and having a focustbe hombngemiy .

and gdwoibamhi of cultures and products. We al so
clothing and we may | ose the uniqguen®Rossanfdi8d
provide a wusefnulc defeinntiiatriyoenii aoefd aeftpha smt o f identi
cul tural heritage of tihne oitnhdeirv iwdouradls otrh eg ri oduepads
individuals that |link to a meaninghdol he¢(19agEp
Afa successful |l ife as a minority does not depe

the host society but depends on maintaining t
Chaoxianzu has ansi@aeanigiyt aamtde di nwiqtuleinre st he na
distinct from its neighbouring country, Kor ea.
and traditions but need t o eptr(easl®edi)e dadc rail s tdl

of Asian designersatiion tan d,isau goreasfd r gtithaebtd liind  t |

necessary t @ thiadna naanedi glhoocbaallit he gl obal ctuhdwr al
mustot oaly é&n foll owing fashionshutel &@lmeantesn A
(1995) states fAworl d, eateHmitee,d d md tmataiydrsalg | drbea



Trhsicesitere lomnttee nethovhdansthebglermiuericecmorivie idsueb

Figure 4. A Day Full of Fun, Tour Seoul i n Hal
Kor,ea2016.

Trheicsitere lmnitee nethovhdarstheglremiuericecmorivie idsueb

Figure 5. A Day Fuih oéfb&dboikg!lésTowmep uS3eaacu Ssamzi e
South, Kapoéa.

Somet,embeaic dress appears picturesque and qua

Hanbok, because ttohieyi tattthheactt egioans st sotmbevher e



t r a caiteiaan As Shils (1981) <claims, ethnic dress

t h

e

remai

it

mak e

S

group members, tradihdmigy mizealdultteursalwoheenrsiitna g
n relevant due to their cultural heritage
cultural economy. This connectivity betwee

it

di fficult ftoradihtei wrudlsi dleotwhoirigl @ fvd «

(19953 wasee ofiaWesetdaAahsitmhkhin |l dhisttrate that fApeo

be

w h

i ch

at

ei

nfl

r

al

u

w h

as

my

ctor

t

me

a

enced by ethnic dress when deséagingmrs, u
en travelers export such items they ca
people travel from one country to anot

ew of the wbohdl ahdoml espeshtbatusheftund
happens in Korea (Figures 4 and 5). Al
ation systems have their inflummaet too
ethnic groups even though the peopl e m:
es. Arjun Appadurai (1991) states that
i nued use edfngt huesierd d wl tpurodle che rtihteang e nld
cases, the past becomes frozen in ti me
basednesns .t hfelitrh ceutghhnihcol di ng thei pasing
nd direction of ethnic clothes, such ¢

and outside influences have an i mpact.



1.4 Hicedthonrect i way dmé & shien g

Trhsicesitere lomnttee nethovhdansthebglermiuericecmorivie idsueb

Figure 6. Old picture of ChaosfiPamzogwiatpAo] whiva a
CustMml age, China

Chaoxianzu is one member of many recognised Ct¥
uni guperiences, and these experiences have hac
Chaoxianzu Ilived in the remote mountain villag

the Chinese | and mass. AdQdrkdo)m gt heo Wahneb i raens eFaor

Museum, the raw materi al used traditionally fo
made intwobenhbsel hp and ramie cl oth. Hi storic
characterisedgbpwpceiamptlitightnebs, which not on
al so enriched the traditional costume (Figure:
represent cleanliness, simplicity, awd asriewlki
peoplesd since ancient times, claiming to be i



Trsicsitere lomn itz nethovhdarsthenglemiuericecmorivie idsueb

Figure 7. Chaoxianzuds traditional Hanbok and
Custom Mus.eum, China

However, at the beginning ofn tthheei Qb hemenandy
infiltration of modern culture, woven fabrics
introduced, and the colghbhesomifnghlericdglot @i nagnal
Especially since €6hiopbs Brehommcamddopaht ur al
and South Korea have been continuously strengt
changes to Chaoxianzu clothing. On June 7, 20

CouncQhli noaf t o be included in the second | ayer

1. 4.1 PRoerrnseocntailons t peaphlee Chaoxi anzu

To describe the aspects of Chaoxi anhzyubdrcisdeteunrs e
moafppropr ihatbe.iidhbi sdiéds the national historical
personal connections to South Korea, and the
cul tural and soci al bonds dds Kroirkeeas atnhdi sC hh ynhar. i
because of the complexity of the Chaoxianzu id

and China. ATwé iZheowlghgiae n,at &loiwed r s moandl Keaeda



have bea@n owleas hGhnoxi anzu, as the Chaoxianzu |

bet ween China and South Koreaodd (Song, 2007, p.

Because we have mixed idenhavieed mpdict §eroento ut
Chaoxianzu can chkobosei enewhifcht wibe piidc t two di
AfZeazeongdongpoo in Korea or as fAiChaoxianzuo i
and China as aL epea raenitilR&gn| stolt duesmee t aphor of &6bi o
andaréepnt i ng mother 6, suggesting that South Kor
and Chaoxianzu should eventually dapesr@hidbna Chi
as the o6parenting mother 6. aAsz ud ensech@ lbgepdg oinng gSaonn
Dailhggde a statement in its editorial (12 Septe

6l ove of parentingdé they received from Chinao

Vi ew, as proemweidqudliyf fragretnit environments | ead us
t owar dahwigtnh q@ki,s& dteh,8oat heKor ea. I was born i
living in Chinasamgsehératobei ngic@€@phine sraor édoiwm

to me than my family abddepyhbtomaet therefoseth
Ches@haoxianzu and Korea because the culture i
clothing, t he Hanhedkp!| ebeiimgt hveor iantbhiearne .ar ea g ¢
cultures, and for a new generation of peopl e t

not think it would ben)starnadn goeu ntso (eCahti nkeisnea)h dt o(gked

even have buns with ki mchi flavour. Just 1ike
uni que, having both the traditions guarded sin
the modern worl d. I t iist itohniasl haynbdr indao cteyr no,f tchualtt
into and through my designed clothing collecti



1.4. 2 ci-rame ¢ tyicloinls d reeonmbdr y
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Figure 8. Beauti ful memory in the mountain wi
Kor dan onomous Pref2d0d0t0ur e, Chi na

Figure 9. Childhood memory in the mountain wit
Korean Autonomous Prefecture, Chi na, 1998.
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Figure 10. Childhood memory with r efuotromeodmoHiasn |
Prefecturda99China

My grandparents came toJ&Lmameas a uwWdr gf drh ea Skeetotn
are from both Sout hntdloegy ac monsle Ntoa tsht Ky riem,Chi n:
to go back.t Myhagd athnad pfaarem and wor k hard for sur
much. As seen in Figure 8 and Figure 9, my chi
early memorie®vtemoughtwas ver gt dajrdly $ti anlelAtshe nfl a
|l grew up in this area, it WwWesCbaonsiderzedhaseg
known aswhogpropilreg and dance very well. They ¢
and wherever theyewamnthe Whempstlaey gdamticul arly
arms are as i f they are mimicking butterflies.
grandmot her gave me new fabrics and themgwoul
skirt (Figure 10), because she knew that | adm
As a child I remember being seayembabdi asddhap

with my movements. Whewatl c hwatshea pcend pdlde dr ol uinkde

especially when | started dancing. | have chil
together along with my movements as i f we wer €
skirts i m nayl waiyrsd boda ng happiness and joy. I h

M p



el ement of happiness and joy embedded within i

of connecting to a happy energy.

1.5 El ement s eohfmiCthn@amoixi mnzu

Trhsicesitere lomnttee nethovhdansthebglermiuericecmorivie idsueb

Figure 11. Chaoxianzub6s traditional weaving ma
Chi,nan. d.

I n the courusdey, oft el iooit amanu of eo rloen nteavii o avi d é
dressing in garments fashioned from natural, v
dancing, became central to the spiriit 620Mim§) co

and (2018) bothgrdkeadcrcihtaedctt eri stics of a Chaoxi

mentioned, the reason t hebyecaduesceeg al bed Vweari pgo
every day. Part of the reason i st hteh acto!lwhuirt eofr e
for Chaoxianzu. The colour of sunshine also co

is fimor ni g absr iLgehet n(e2s0@We ea&xmp,| orlrere i s a mor e
call ed fAthe piecohplceani nb ew hsteeend( Pwohd 1) huces & oomgrse gdu | a
orc|l eahhdi gbsts,grhdehifgbrics of silk in the Jos
clasbisBomostal 6fy t he Hanbokemade o0Of tamieifabri

relatively easy to obtain as well as not being



and a key characteristic gfl tatmioarf aslheinc fi $ sth

weaving machine (Figure 11), but the more ti me
turn white. This white ramie fabric is the ori
expensiwiel,i asnos chii st ori cal |l y-c @lnd wr ewdo rcel otthhei nrga ts
Hanbok. The original i mmi grant <civilians from

continued to maidbasaidn cmany mKor eare okf atshewelHde
continuing to wear it made from r amliap afnacbsrei cWa
(1954), when the Korean i sem garsa nat sChoifnfeiscei aeltlhyn i
region of Yanbi an,i ntthaeciyn wehreei ralcluosweodmst oa nmda t r ac

and clothing (Figures 12 and 13) and continued

Trhsicesitere lonttece netnovhda stheberemivericecmorv e idsueb

Figure 12. Tofahladx iomrmdu hjoRikatbo bCgs aVwiinl age, 20H9n a
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Figure 13. Traditional Hanbok f or @ihlaloade,nz@hif
20109.

My



Chapter 2: Met hodol ogy

2.1 Overview

2.1.1 -Pasetdlicesearch

This research maasndd ruessearactprmetthacdcol ogy. | n ¢
through making, practice constitutes 80% of t

toil eing, pattern makiggeoftgaamengs. testing an

To be specific, drawing the garment <collection
through notes and writing in order to gain neyv
of developmentnfoermbi afresdatphgachacmentused

i ncelskaet c hi mgo mmameat um@al textiles into the cl ot
the fabric when being used (one was VYmeagntl,i gh
t her,efthltoaeth were di fficult fabrstapeoohantkeeHaa
which also required much practice and patienc
di scover the emohe og.atmad miauk eli?s it 2hGe0 7Mma kcilnagi ma n
products of making are seen as an essenti al p e
particular research questions and as artistic

f oxemd on the practice, and any product made du
of the research development. These products i
mood boards, sgimphéebky pat meopncesabBedel ped to
research questions nevithidi secoatdiyomald phiofvti sledn
to keep improving the final garments or offer

Cross (1999) states that fAknowledge of dcetssi gn

themsel v€30 Appor & nigddaga, Cirtbessprocess of mak i |
i mportant as the final gar ment , and this is ¢

el ement built on anothettri amwards the final gar

In order to better explain the final tglaraegph at
the finathigar mestarch applied mixed methods i
inquiry, and refleciced fandwiatheér atoi condeyi guy

ot her s, |l cannot ignore the richness ands eff ec

M d



(2002) points out that the combination of word
means final oogartneexnitusa lal ecarmed amatt i @emsugh to expl a
research as an example, the best is the combin
practicd hiempwloedge e mbetdide dmavkitmg namdd heWwe kbt a:
visually what can be seen i n ¢$thheatf icnlaolt hg anrgmehnat

conduit for exploring and demonstrating the co

showst ,t hand the c¢clothing becomes a visual C O mi
personal stories and histories, as well as bei
itself is unable to tell andrcebouhowevelpt hhe

that can convey emotions directly.

2.2 Methods of practice

Cross (2001) has suggested that Adesigners sho
particul aroQroo stsh epmsnesl vtehsitso Krmewlpedagd icewmnf des
Adbesi gmeyd yof knowing, thinking and actingo (p.

to refine these three big steps into detail ( F

M2 kel 2 (2G0Hat sdwygeshouwmlnd ffoarbnpusleadtter @as epalr ch  wi
research question(s) and a context for carryir
using certain specific methods, we should be a

folddoow his idea and developed a framework, and

I n order to have good practice and gain new kn
practice didwaptdif.Bebowmwomomvmabitdedsange through
t his ridisassarachparti al |l oso mat Swaen de230@a2) pcloaiems
when the desi gnmreadsyr ¢ hiesiptrobdmedn meed modi fies t
refl ecthieng assnt step or the ideas ifsormpuovahgfo
final garments. Sometimes, this research had t
better understand and show t hex abmpd wet,y whfe n Chye
information, it was found that ancient and mo
those mbébdeécganlso mrgs, but we Chaoxianzu have the |
in China. When ditstbeepnpirngdmoeémabed hhme, a ga

domi nated by the colour white should be made r



coll ection of garments |ike the onesg.|l Térud , my
colour white was deter mi ned sedumy tgr atnhdep am &@me s |

framewor k thasedlin Hdwesr snuoirbaabsol ut e, but after

situation in my practiincet,hitshiosr dreersear ch was on

Research
Question

A

Contextual Review

Knowing < ]
Visual Research

E{eflect on the information

Thinking < v

Material Research Eva ation of the Design

[— Desi
opment

N

Y

Sampling

Evaluation of the
Garment

A

Acting <

Finishing Final Garment

|:Prepare for Exhibition

Y

Exhibition

Figure 14. Thiins, dW. adgr2s0m 9i)l l ustrates the workini



KNOWING THINKING ACTING

VISUAL

IIESEAT" SKETCHING

MATERIAL
RESEARCH

PATTERN
RESEARCH

SAMPLING

DESIGN
DEVELOPMENT

MAKING GARMENT

EVALUATION OF
THE COLLECTION

PHOTO SHOOT

EXHIBITION

Figure 15. .Tdhen,prVdc gD 1POf) design practice [ Diaf
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gure 16. .Friovims uM.l.i (dZ Yl s early skemn sdfmpbedr a

ring thtileocesmeatahj on of each stage of the
printing al/l of the pictures of the emall S
sual di ary and scrge atttee ag amremenrst ocfo lalneacltyi on at
ginning tadieredcdsi Dhalt reag@i ng on a mannequin
e designamenas i ohhaée s mpue s imom et sdtr aii ght for wa
etches drawn ontwapadai menrithiibBd engatst emmtld rpbaer t

ed as a method of this pract imeema@i me cvomati dtel

rmmeonutl d | ook I i ke. Usually a visual diary i ni
uld forget the idea that came to mind after
etches i n &adesingpnerboondn tciardu en gt & oi nrhoovwsaet en oa cec

sh and(l18®P0idestcleiisbepr ocess as fAyourstniantd tohne sp
dden and intense ideas about the product wou

sketches and then they can be reviewed and

ok, and then keptthed nmeowveaari nlg famrdwamod/r i lmyg as ki
t my design theme and my aesthetic?o0, AHoOwW
oices | have made achieve my goal ?0



Chapter 3: Practice

3.1 Gat hammrdenrgstaannddi n g

3.1.1 Mappommati on
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Figure 17. .1Jnifnor mat i(®RM 1Bgard containing researt

I n order to answer the research question, the
beginning of thiorrnegdasmaramid, dletrmeddedft Hanbok
memories of being a Chaoxianzu, so this resear
and posting it on a swalslualMirtecsheealric h( 2a0slyl@ n edaosfc

gain knowlhedgemectdmodies photos, videos, drawings

Supporting this i dea, Kat hryn Mc Kel vey and J
information by visually magppisngwiilde acsr,e ad cen nae cri
which can be used to inspirdnydthri sdeasisgems cfhr,om
family, the pictures of the mountains belongin
addedet avat | as the inspiration board for desi
inspiration board is a more ,dinde@trovndesst airs@

sourcing and sketching. As ti md Hasndesk .t Adrt d



investigated all the Hanbok after the Joseon e

20th and 21st centuri es, because the devel opme

Trheicesitere lomnttee nethovhdansthebnglermiuericecmorivie idsueb

Figure 18. .IJiamg,e sW.o fH2t0rHa®Ri tpiadrna&lr ns and | i ving e
as inspiration board

3.1.2 Harmony between Hanbok and nature
As Kim (20st7) hdebar mbey bet wsahuHa.hblbheiasa higs nraet f
in the traditional Hanbok styl e, which has al
human body is fully integrated inte ttheeclkdt Ibi
curve of the clothing to achieve a concept of

typesbhapAd skirt with a chest c¢iancdu mifheer eennctei raen

covers the bodly iso ndtatvitdieb lbe. I n Chaoxianzu
family. They believe if the family is stable,

Therefore, the women who hold t he nmeomus d omeesd | ti
mountain. The whole |line is smooth and natur al



3.1. 3 Creimodiydh@adimt ai n

Trheicsitere lmn itz nethovhdarsthenglermiuericecmorivie idsueb

Figure 19. ZiGHasnghaai Amo u(n2tOali6n), after the mil]

Yanbian Korean Aut oRromowns eRr &Cthd mtaur e, Jilin
When | was a chgdandparentesd iwid tthhenyvi |l | age wund
village also had a |l ot of children | ike me. I n

mountain to have adventures before gohinrgdst,o teh
sound of the flowing water and the big pine ti
memories. So, when this research reached the e
same as the shape ofustehet hneo ummotuanitna i nl adse cti hdee dma
(Figure 19) for the fabric and colour as wel/l
the Yanbian area. At this stage, wtrhifsa brreescesa racnf
possibility of i nspiratishmpfer ametsised mo s @d ibrbg
fabrexphweavss the fabrics are flowing with the wi

t hat our nation |ives in nature and feels natu

3.Refl ectpl agnand

3.2.1 Sketching

After gatheringleaodgh timfoomdawdtonsketching 1t

collection. I t imst oalssoor ta ocurtu ctihad dsetseipg nf oirde as
t hemee odedgihgned gar ment coll ection. The devel c
drawing sketches of ideas based on the inspira

HC
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Figure 20. .1Jdena, nppEi2lOd 99nd sketching

Figure 21. .1Jdena tVest(i2wglOgint é&n nbalba iad. d me As

HT



The first thoughts based on the informatthen c

arment | ineups started. At this stagessamryi Ilpyen
n the final manuscript form. I n order to sket
en. Sometimes the idea is about & verwnspeprt £
f colour or justnta (IFitgturee W2elt)hi Mo fda esrtghms @a
nderstanding of Chaoxianzu and Hanbok and th
esign of the clothingatitsaaHdad nartecdty if nope eptesomd e
nd superdwnéds orsesting the i deas tlynpetolwé ngk ¢ bc mis
FiguBg MhakishpaplkeeshkiiRrgusb oWl I knew the star
e higherHatnd oke ep etmlesmetrs taon da bneo ucnltoai n s hape. Al
s | whantlmal.t he process of r epwaudedle nrteuvail sliyo ngse,t

nd closer to the answer to the research quest

2. 2 Hambveekmewitt h

Thheicsitere ronttee netnovhda stheigremivericecmorivie idsueb

Figure 22. .SJeicnon dW.i ns2milr9gt i on board with more v

t

t

he movement of the Hanbok skirt

n this step, some sketcheddears&kertath eisn saldieey t voi

he quiBPetesohbis desi ghhemafi slhstdhlee et hems?PObinl i ty

HY



the first few -skapehebotdn mpoih @oh Ak lbneomenrttai fnr c
and Halndwdmiks not enough to show t he shainrbiatke eaf n
finishing the selection, wwhepope whe hkhondesi gl
colodestulyamt coul d direct!l yswhttlroed catlalyi engp lae .p eCls®
My i mpriesss@Gioad xi anzu women have alwayesmmasaedai
demeanor, and they wildl silently pray for the
| i festyl e, t heoyt hdaitlsle ndtiiroenc twhye na tdtarnacci,inrg t( He grue %
stage of this research, more attention was pai

added to the model

3.2. 3dr &ft st

e 2 b A
/}-:‘-z\'\ o~ Y E s
\ 2 s

R

Figurde n23 WFi(t23@1%9)y aft

Af tlerlrdada series of first drafts which were re
sketching, this research needed f ugtiylee bletviad
dance movement to the drawingsetokimdi dd&tigurr e
di fferent bows (one wide and the other thin) h
I n this step, the clothing that did not contri
removed, angd tthhaet cfledtthisl i ghtly def eonswivteh ways f
superivti swars,t desi deadmevotubelol hecf bbhowing five ge
wamadaeccor di nghdme tchree Ases and tahse tihnet emairhmh nsgueba
al so relatedl twasmyt rayeisng ettd ckbead mm gt heo oc dlrlaedd ttii c

clean and simpl e.



3.2. S efFiewega ed dresses

h
® 9
,_1. é
VY , | .
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Figurde n24 WSecd2hd9)xraft with five dresses as a

I n thisth®mliactmess,age twa@le |larkee phterien, mi ncdodn s h o
This col edotiorm |l vuealedtraditi onal e peméeddisl yanldi fa
which can represent di fferencGhsaokiamzur peiopi @
wor ked aasnd atrhmey we arabvwinde i pmanthse vbidtthteamm nwvkhli ec.h
By applying the el eondeatr Opedrmsto n, adih té f leadehacm dfr otmh
Hanbok. For trying newedhtspecebt omtohedahwdbok]| e Vit
p r e v Haonubso k , t Héiselsdapes aod hdinfgfeedsewntt & h Bm ol fwenrge

sl eeves owaemgaihksekwirn.stOne sdif tédred atkemm t he tr
because the traditional | arge sieaavwegdiHd&rkeadan

of st mae&the coll ectiifaredmor e divers

Al though this is the final draft at this stag:t
process. | n Ikchoen spurlotceeds sn,e wwhreant er i al s or di scove

design stild]l needpetde dt.o Sbkee tcchhainngge dc aann db ea dsae e n  a ¢

After sketching the draft, this research moved
The reason why this step came earl Y li & hteh ate slo L
I would be able to use. This mainly included t
this research would have had to change directi.i
of the fabricswith mhiterstéprebearahteds shown
trying to make a dressHémwme tecoumdg t{(FagubkeseRr6

t nakkelkAes hapeabstbd too heavy to flutter.



FigurdJeg n25 W. (2019) Materi al board for reproduc

Figure 26. .Triyni,ngW.t o 20sle9 )l i nen fabric t.o make t

Figure 27. .Qn-enay Wow 2d0mn 9t) he twraada &gitt if od d 1o weso g thu me

3. 2.5 sClod mtuiro n

Naz and Epps (2004) <claim that <colour is an in
that colour also has a strong influencefobhheur
garment is an el ement through which | can expr
things. At this stage, | started tlaa rpaaw tai ccwlna
clear outline but aihre i mpmasmdmonrayptf yt hbe wmounner

and texture to pdihth mhei mMmpeksBgoOh, wphaying in

oN



very secubreijinng ungt Gmlod bheas . Bmemdr wii ships dcoi ce
mai nt ai n btehwnhgibihesae dg f b uetd led spo g xithaiilni ty of addi

beige to express the colour of nature.

The colour of |l oess wraps mostsofhéhesmoynhaan
five elemegniscltheées the fact that | oedstihis the
centr al |l and of the wuniverse, so adding some b
and more meaningful. Rami e ff atbheé coli de aat nfait um e
vegetable plant which is related to the nett]|l

natur al ubebagfeorcolwashing and then slowly white
processr.eslemrtcthi, s ramie fabric was seen as the
di fferent colqutalsepfcomeniienfabvarcisety of natur

bei ge.

3. 2. 6 chFamibad c

Figure 28. .Whint,erWfod(lnli 1c%) wi t h beige col our r an

I found these different coloured ramie fabrics
jumuLHangWndx iDaiengggZP010) , ramie fibre IHikisng hoef r
Nat ur ad Piamdegx pl2diGiis) t he reaporfbymipadohakri s
has the characteri st iwdsc ka fhrodgh,@ [aithndg ii Sy ingara tuiir mah d t enr
It has a natural and uni que textured vVvisual

characteristics better than amy ddteh err ofcietsrses dv ib



textile, mbohi aeamplimwecas tomeahi bnky rely on treé
craf twistkhi Illosw productivity. The manual processi
takes more than a dozen pamobagsesyadntikbihlalbs h a
onhe intangible cultural heritage protection
fabric, I bought a sample from China and had i
3.2.7 Pattern evaluation
Thheicesitere rontteeenn t
reeamal welld: aibhyr ditehoe
coopoyiriskugsh t i
Thhsicesitere raanbtecer netnovbdarstheb e
authh our: to dowveightiseuesc o p y
Trhsicsitere fontteeein t
reeamal wetld: albhyr diteh
tooopciopayred g h
Fi gurTa | X%., M. (Fr?2 @) desda@sntcsu nfep. 9 7)
FigurTe addd ti onal white ramie Hanbok in the Yanb
FigurTe axdli ti onal <colourful Hanbok n the Yanbi a
After selecting material s, this research proc
desigmerl moomnderstand the source of the Hanb
depicted by Max Tilke (1990) very useful whi |l
authentic research | went to Vviswds tdaireucYiaalbi fa
research. This is a |l arge museum i Yanji city
that i mmigrated in the Joseon period and the H
research hadeaohugbeinékttentage of the develop
comparisons were conducted between the Korean
seen in our museum in Chaoxianzu to,hdevietviemit ne

00



from colour to style and the type of c¢clothing
when making the patterns because | was able t
accurate drawi ngsow Thiitst lael stoh ec ocnlfoitrhmendg hhad ¢ h:
styling of the Hanbok. I n this research, the g
based on the front and back versions deépii otued
that it has no big curves in the style except
initially designed my pattern according to mos

35. XOp ¢rAtles thhetwbdendHé&NhboOokNTw®sIit fhffeer eermta nme

in proportion of the top to the skirt. W th 1th
and the |l ength of the top, as well . aAftae ddaaxy
these patterns, samples of clothes needed to b

the right proportion.

Figurki 3,2 W.Makd®hlg9)a pants pattern adcoaadtngmet
patterns

Figurde n333 WPatg2@*%) devel opnsetnytl ef or making the /

on



Figurde n34 WPat2@t%) devel opment for the jacket

Figurde n35 WPa¢2@x*t%) devel opment for a second | af

3.3 Maknng

3.3.1 Mioifhtoge

This research casrcraleed ctlhoet hiedse aa so fpwalmitn ho fi st hsel ic
di fferent from most fashicenbpiagtitbhes sitzke amali
Usually a designer needs to use a rati-ocalfe on
practice the clothes are made according to half
demo nsttheat t here is no right or wrong method o

our own design process. As this research i s ma

op



of the patterns having #Athapghskirnhesfandi afsbo
main focus. I n 4dihiese masraqueihn wehdedmdeglttopi ity
the design. More i mportantly, this practice n
| engft htshe top and skirt and cal cul at i-snhga pteh ea nfda

mul tiple | alydeird n@i @ &lofoff i riseée sample t6&i gave ®Ha:

depicts Madel eine Vionnet, sa fFrrenwsi ndye sti lgen e mi
mannequin to design on. Scale mannequins have
example, just after the Second World War in Pal

sodesidgndrarmi sicattl e fashion exhibition of their
31 May 20109, Di or wevkReéedied ,T mi®@® teClehei Mdgidiui,onChi na

exhibit of the Dior fashion col8l)ection with 1/

Trheicesitere lantteee not hiars
thheithca aut th @ diweest o

FigurKei r3kee, BadélvebmdEbtoni cle Books.



Trhsicesitere lontteee netnovhda sthebelremivericecmorv e idsueb |y

FigurTeh®ot re de | a Mode Dolls on di,spDG@Retirni e vhe
frédamtps: // www. t hectutdtsnodye/l| ass. com/ t heatre

Trhsicsitere ron e netnovhdarsthebgremduuree-mav Fec cb phby

FigurBRac3a8l i s,.L&. PéR20Otl4THR@®OWWa e ubDeorn miniature.
http://fashiondol | chr opne-tcH eedi.thd wrtopeu @ianr..ectom/ 201 4

3. 3. 2 hvlask zgmrgment s

I n order to verify and i mprove the pattern, I
sampl es. Similar colour and toning to the fin
Al'though the threarmabtrs chadonot hbedmnnabmpl et
practising with two differently textured fabri
should be used wher e alnde xape rwihnaetn tweed gwitip lkeadhbdo tchc

fabric and also a stiffer fabric, whi ch was ec¢


https://www.thecuttingclass.com/theatre-de-la-mode/
http://fashiondollchronicles.blogspot.com/2014/06/le-petit-theatre-dior-haute-couture-in.html

homelAMmnaer selecting these fabrics, I started

including the steipsronfbngicdftei ag 3aband-séwcaogdi.

fabric.

Figurde n3,9 WFa®20Zx9 ) uttatdiifrege i n the

Figurde nd 0 WFalgrri0d99ewi.ng for a skirt

3.3.3 Five pieces
All of the skirt starts from a Ipeliosavisokni rotn. oAl
|l ength of the jacket just covers the posi,tion

oy



depending on the ti me.

Figurde n4,1 WMi (h203b%)Y ments. on a mannedquin

Foreptkce in Figure 41, | imagined that the womi

with friends by the river. Here the playing is

Figurde n42 WMi h203h%)y ments. on a mannhequin

Thecfus is on the |l ong sleeves that can be used
chest wildl give the garment a sense of fluidi
wearenoves. Also, the proportion of the gar ment

od



Figurde n4d,3 WMi h203h%)y ments. on a mannequin

After makionuwt,ffilltvsel emii lied on the one in Figure
ma ipn ece. Chaoxianzuds traditional Hanbok al so
skirt (chima) and jacket (jegorgii)Mehshowlsli eagt it d
cul turaThe mplaccdave i s malf faemratihdt h ofw rogprh ¢t hper ofpior t i

skirt and jacket.

Figurde n4 4 WMi h203%)y ments. on a mannequin

The only dif fepi ecece i herfdhegeameatidhd pi ece i s whet hi

seems very oditf ftéhreerjtacwietth andstiywl e sdebceartaetri otnh. a

nn



moved from the i deappbéccthafhd encgo nvd tchr aaf tr itcch tsheir

Fi gurde n4,5 W. Mi2Zmil9gar ments on a mannequin

As seen inhiFsgdresdgd5tries t o hHeahnabnogke dsfhee® sh mbptr a&ers
chexntd gwmetshe ankle. According to my memory of

for dancing in the traditional dancing communi

Figurde nd6 WVi 62@19diary documentati on

After finishing the sample, theéneadbdaedkstso odndurt
i mportant parts of the garment,i wetbeiprolbessiag
coubhtfsiondhoomut o i mprove some modelling probl ems
diary (Figure 46) . |,Folr nreoxtaingpd de ,t hoant tthh es tnroodues e

ny



second draft, and the pattern needed to be red

Maikng samples of the collection showed the sty
aspect reminded me that this was to be a colle
capsule collection or wdrtdoomakeTdide tThimpl Bt e
could make a collection of single pieces and p
totally different feeling and i mpression, ther
andveal a new style or way ofi twewmoridmdgnei H Fas hbd

After deéepft habgitthdiesc igderdmetnhtatcol | ect i omi eavaes t
garment collection. Thenftheéenéxdeapbefess wayi

gar ment s .

3. a4 culattemigalm usage




Figurde nd 7 WMIi h203%)y ments made with ramie fabri ¢

Figurde n4,8 WFou20d9Y ferent ways of sewing the t|

Figurde n49 WBe( @1 2oramue fabrckc after washing



Figurde n550 WWh(2@12)!|l our | ight .ramie fabric aft¢

Figurde n551 WTec20h9g) thlye waathe migalit after sewing
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52 WimuaW. diadtly9)Y or calculating materi a

n
(]
c
-
(]

One morse arhienigar ment was made byTlhliiss nga rrmem te 9grte
t hat t heedshke retx prbecatcehty e ® njs &ickiert ecochT hiic kt and ti gt
i tuncsomf ortthrebhan omody. This jacket neetilbBat o be
remeéand about Vvhbkgpgchktehteetsdseeves of thatipacket
di fficulTthet pommteof this step was to test the
of the naturathgerwoaer Mmatter wals that this pra
According to the enwinmoanyment cihrmo smy emacsht alogisd rro
for the position it was placed in the gar ment
or against the body ptokseéetri @amie Al alori ¢ omee¢ethéed
whet hehe texture changed (Figures tdhge gho mamd 5
from thei fabobked better when the skirt had tw

me to calculate the costuireg5anhd each material o



3.4 gairneelnt s

3. i redlghatr ment s

Figurldei n53 WJackpgagdpri) with sleeves made with r

Fi guwrdei n5, WJacCkpgagpri) with sl eeves Tohaidsebwi tvbr f
under t hE gjuateg &d3t ésekti n f r omt freciucgh orna.mviet hf abr i ¢



Figurde n55 WJack@eagdbri) widldtoumalsd e vteise wi t h th
comlersom tdbeckemtfr.t he jacket

Fi guwrde n5, WPanO@aj9i)) with wrinkle on the bottomn



Fi gurrdei n5, WPaMO@2aj9i)) with rough ramie fabric wi

Fi gwrlJeé n55 WSk({(Zx@®hidna) with two | ayyews whatfioaanril
around all parts of the skirt so | can repres:¢
parts of the bows

ny



Fi guwrldei n5, W.SK(@(Ztil 9a) wi tfha brroiucg htrheaatimin emsocuenrt ta i anf
The hooks on the top and bot tdon feefr ethhi ss bghkii mtg
see ki gur.e 65

Fig6blkin, WOn(2hled®gloafatt:i ohf badamdemadeni e fabric
tradiHaindbro&l weddi n@n dtrheeb arnifigaghcthie ed as a ti e t o s
the body taheekli prbtemtt he. rough ramie fabric

nd



3. 4. 2fiMdad elg

Figbetleen, WThe2@pIdxess of fitting

o - SSHRTVE Ayl
e L)

Fig62lein, WTrg2059)r o fi g dviefafré mgnt het wlkiimg i n




During the entire design process, the design c
would often cdialng.e Hdenlhe semns,t dgé o fwamrada mtliyc ea, b otu
di fferent styling with the pieces in a contemp

can also happen in this step (Figures 61 and 6

3. 4. 3fafhpheoit ogr aphy
Fasbn phoiteomgtepaghegsddhow c¢cl ot hing and styling, us |
research, final fashion photogr aghmsnegley rnaxmemitn

theucolof thebhbettbeastwaed cl ot hes asB& 6e)n.vi r onm



Fig6B8ehot ographic st ualyi voef ntohdee Ig airnrmetnhtes coint y en
depicting stfiteth@maacxisshoasnaved to China with whi
[ Phot ogr aph]




Fi gwrdPhot ographic study rofoutglihe rgani ree rftasfakinzed r o
modshowihntgaG xi anzu peotpplee tmgwngulttourdfe t[] Pmot ogr

poa



Fi gébsPehot ographic study of t he ggha rammedn tf si adwdi \fda btrh
modékat uhiérmg@ xi anzwh &peepotpltehei r ori gi nal anci ent
hav@hi nes eartdhlet ucroembti tewtoi e ®f st yl e .[ Photograpt






























