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positive performative ways while al so ad:
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ul ti mately queer utopia. To sed printmaki
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within my work, I relate this idea to dali
understanding of commodification can be
systems at play as well . 't helps me und:i
when presenting mysfedrf pirne spuunbal bilcy shpeatceerso sl

cis bodies. | do not want to be, as Hal b
the presentable trans body. It i s obviou:
selection of fabrics, and waytsi cof wor Ki n
of t hdiessisree fI have that | know many i n my
we l |

FigupGne early example of embr
printing, September 2024



When | ayetrhiensge aelxlpeorfi ences and emotionall
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installation, a joyous disruption is fel/
and how the wof kpéaa&otimefnignedn sger eat r esona

di sruption, and | argue that it is a key

I n the concluding cha@ueer oHFhedarhcemean slto gSya |
(2086, notes that to queeor derancsf to Acer

thingso within het?lr omrorimatté rvees tf @ ch mew ol &r.

2Ah meQu,eer Phend&dmenol ogy



di sorientation and how uneasy orientati ol
proposes that Athe point is what we do wi
as wel | as what oswlheh hmo me mtey «cam adfer u
of new directionsecandnwhatbereasewndenou:
hopAhdtmeddés question regarding fAwhat we d
change all ows me to understand that i n m
actively seeking hopeful moments of tran:
met hodol ogy. Based on t hecslee acro ntsoi dneer athiaott
my practice of processing chaos, through
printed fabrics, can | ead towards my r es:

transformations of queerness.

2ZAh meQu,eer Phenomé&m@ol ogy



3Freak aest hRutgiboys Barld tilse my

soul (actually)

As my project has become more installati
experimented with making a scul pture of
this experimenting, |l realised that | wal
relationship withutghhegy fbadndd dbjweatl dofbet H:
I's not at first a confrontational <choice
home is tied to my experience of homophol
violence to the point that myorfersi ends an:
to see how crazy town was going to be on
sculpture to channel these experiences di
transgender experience that | find essent

FigbyRugby Ball sculpture, Sept
|l view working with the rugby ball as ant
Chaosé. This time it is even more Viscer .
spi kedol tawo gems, and even-pédm&kappaaryyl i c



paint. Apart from the insertion of the ct
resemble a mohawk flare on both ends, all
are made intuitively, |l etting whatever g
physicality of téuwephmorrikc switehn tdheazi ng feetelt
outcome (see figure 10).

Fi gUBEE Sung Hwan ,Bobhhbly AEKmbt yp:

| came up with the term FREAK AESTHETI CS
sculptural efforts. FREAK AESTHETI CS <can
from queer artists, such as the various |
or fil mmakeTed&melhp Ac akyp plgxreA71)9.9 31 n

particlEIMmarSuwrg ikbwan BBRTN yA sPLHe @idi4y)

3
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define this mode of my practice.

series, PRmmrrd&ofcrhdltmat s etrfmanti cr éfull d
experience Blemvanhh8,i nt hHe eKKroe em
nt had catfished some servicemen
r access to health services for |
t, Park made each ithel met dAwith 1
usand | farmbeo ytamtembod$¥Whéreilr queer

t hem, | can feel the repression |
s of eyes cover one of them, and
not her (see figure 18). AlIl are |

nceTlhésguwerhesseyeoedilaceutrageous,
esthetics that compassionately h
m the treatment they wusually fac:
arm them. This | wegasgstemsa rel ¢
se harm or shame upon queer peopl
el ease from the harsh treatment ¢
inary does not drop their signif]

ssthiappenhatg in the now.

ng Hwandés artworks as beings whi
nts. When | relate all these con
odol ogy of my rugby ball, I see |
ession lincame MREAKUAESBRETI CS i s
of stripping away a restrictive |
on of queerness. This breaking a\

c choices thatsemefeuds ntoad mad cpi. n|

BHEE Sung

Hwan Bobby Park BTM: Assembly, 6 Art New

202n4t,t ps: / / artneiwsstbngt ek bob b 60 b &8 e %8 4 %b 1 %e d %9 9 %

su+sgvabno b-pgb k-mms sembl y/

2BEE Sung

Hwan Bobby Park BTMoO6o, 2024.
3


https://artnews.co.nz/exhibition-listing/%eb%b0%95%ec%84%b1%ed%99%98-sung-hwan-bobby-park-btm-assembly/
https://artnews.co.nz/exhibition-listing/%eb%b0%95%ec%84%b1%ed%99%98-sung-hwan-bobby-park-btm-assembly/

When my rugby ball is done, | see it as
sepdrtrait inpartprajtest DHi seddfl ection i

revel ation that attaches to my wupbringin:

family ondmy amemas | sipassi onate about the
cousins are involved in it in some way. I
cousins because they sincerely supported
gueerness. When | saw onetafaltllyemnljaoyt vy
rugby. So, | found the process of scul pt
that, while also enabling me t-o cel ebrat
self as someone coming from a small town

ot her wolrdseptbsebts a messed up, pink,
that i s manifested in the sculptural obj

Figupreugby Ball scul pture cl ose



4The Progression of Mutatiyv

This section discusses three major exper.|

fabric. Each experiment opens a broader |
buil ding towards in relation to a trans
space all owentdsfboberphayetembe enacted in

process that come {flhambough pmycaisfsfesr. ent nmi
versatility of how my fabrics adapt to c
a key methodol ogy of e shteabtlersniniMugt aat ioveu t
space refers to how my fabrics adapt to
process. | wuse this term to reflect the
process, which also accounts for the di s
my use eofalslcoaws me to see the significanc

each completed experi ment.

The first Mut atoocecuirsnpartye tHwgshttaeltlharteieo n
studio: a compact space (figures 20 and .

it, mutating my studio, a multiple queer.



white spacd awietrh nggy leypgerct of fabrics. So
across the walls and extend further towal
install ationstapbéedniwvapdiaefs ¢detads straig
scul ptureesemhtiecch ass ipfrfr ¢ @advar der akil ck he

projectds themes.

FigBtlencorporation of Rugby Bal/l

The studi o space made my expressions of
to its tight enclosed spacing. A coupl e ¢
foyer at AUT (see figure 22). The | arger

3
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Mut ative install test i

fabr
project space.
body nhabi
Sar @ oAh mend Gast i coonn c & phte osfp adc e
di

Vi o

ct that my cs have when adaj

s i of
he
on
t hi
for

d by Ahmed

s a gueering

trans can queer an [

of

S project are centred on a

myself and possibly

ch 3 nOol hes

queer

whi bhegi d:

“f eministkilljoys.

2014.
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AiWiggle Room. 0,



femini st RAhmkepgowses the term wiggle to me:
room that does not accommodate certain b
categories as rooms, which she then rel ai
social expectations ofi gkt ngpacewsmahn [ nf
The notion of wiggling is therefore tied
Ahmed describes this process as foll ows:
you know those moments when you try al
small er than you are. You wiggle now \
make more ro®m for yourself.
It is clear that the purpose and the act
reasons behind my installation process.
to a very intentionally drastic | evel wi:i
embrace the heaeabki hproagar emyoineshall ati on.
space | am given to produce this project
through mysel f, I take it to its fullest
we l |
%feministkilljoys. fAWiggle room.o, 2014.
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FigRBTlehird Mutative i nsltnaadRBetdieadiOedrdh | .

Fi gurGhi2cdkjesneul pture dr encibed einfOf

| see my final installation test of spac:
rendition of Ahmedds wiggle room theory,
much | arger studio space (figures 23 to .
wider di memnfiaons hmseansli mensi ons themselyv

with my fabrics to give an area dedicat et



i nstal]l met hods extend all the way to thi
of | arger grounded pieces, and even chicl
of the floor, drenched by my fabrics. Thi
expl oration ofurdkerestshe whamde dtaldfs doi ng

most to build this queer utopian space.

Fi gurTehi2rbd, Mut ative installation in |

One interpretation | have of Sara Ahmedod:
make space for oneself iIis to essentially
unapologetic in queer existence. For my I
installations bringnasscomphlagt @ sbainmg hafme:
being trans. This is achieved through t he
fabrics, the c¢clash and marriage of <col ou
cram every piece | have in space. The es:
them, Omutationsd in my experiments are e
of trying to adapt to this queer | ife of
heteronormative spaces. This is because ¢
performance | cnaen naontd |deot ngoot adte sainrye ttio. N
communal with those who are my kin and e:



doing the most with installing my fabric:
unashamed expression. Of course, this is

due to the harsh situations of being opel

l'ife. So, inyai bhsoaldleatisemsef alml back ont
creating an utopia, calli#qhowfof QDheee wh
self in public Iife to be seen. Yet si mul
those who | ive a very owft rmy fceo mmuwrciht ya.s |



Figure 26, Third Mutative installatio



FigRYeExperi ment with | ayering my fabrics



5SMAKI NG OUT I N DEWMOATOPI A:

text in relation to space an

Fi gRa8eCHAI NSMOKI NG HELLO |
"GLAMEROUS pAGnt | ayered b

The introduction of wusing text in some of
test that goes further towards the persol
gueerness. | first experimented with the
HELLO KITTY TIlLL THEnNMARJRUASOLA OFFO a

GLAMMEROUS FAG FROM THE SOUTHO (see figur
attempts to-imefnlagatattilve sl iofedny upbringin
phrases to be euphorically unhinged in t|

aspects of my queuesri oenx iosft etnhcees.e Tphher aisnecs o



humorous break within a sea of iIimages, wl
connection. To el aborate on this method \
examples of key practices and works of TI
of course, and t helyathaive lhoeteld ntadckitcaln anc

simultaneously able to connect with quee:]

-

Fi gurTehe2 OKiNluli isdRgpoen, Gal | ery, =

I n The Kill Nopgédaaerh) pi hebd at Room Gal | ¢
artists constructed a radical space that
concer paiuntgo nsoemyf. The group seemingly also
of being annoying, yet this was turned t
The entire space was devaonerded iamtpviomk san:
that felt infiem geéoiry.tHRhéder ahywerk is eu
confrontational but also embodies a qual.
aesthetic choiced a@uededeep mMmahherterses

I n relation to my research, what interes:

phrases scattered around the space (figul

AThe KiNuliismagce 0, 2024.



deliciously unhinged calling at me, with
bene and dicko and, 0 she pussyo. Their pl
referencing reproductive autonomy, for e>

reproductive sydtemGonadmst imgaoitfh cantl y

person | i ke me. | feel this I mmense conn:
collective, whose artwork releases Vvoice:
all . 1 t%hiisnka tchoempfeillltihng nature of excite
communities to engage and be invited int
eccentricity politically stripg away har

Fi gBPeSCARI NG HETS MNNv dHlEe R

2Filth, from my understanding and use in the cont
queer representations of mess that are made speci
me, this word is incredibly positive.

4
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Cert
embr
embr
ar e
can
conf
t he
That

ain queer practices |Ii ke mine, and ol
acing voice as a means of ownership |
acement is an effective beauty when \
Ssimultaneous!| yr exmpad etstse oamwsdif @emc & hien mn
come together in any space in which
rontational factor is just that stan:i
refl ecomwentoifoalod® e x-t sftroermtietsy .of genoc
davlhocen readers of this exegesis may

reference to previo@ssegpeugbntescaunseéhp!

and

systematic tur moi l upon us. That 1 s

practice | ikegthhiusg a@andkexpressemnigi the co

printed trans space.



6 SEL-EARE FOR ALI ENS
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gueuetropi a.
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7Soci al Spaces, Space for Q

The complex and excessive nature of my ||
genderqueer (and allies) with whom I fini

within my art space and be seen within i/

pl aces where |Ixicsatn fcrueletliyv antiet ha nodt heer s. Us
print is driven by the hope of being abl
i nvite others to join in the outcomes of

create this kind of sDoecmoanltl osgphiaat ei n nt rmen i |
public bar ofi Dolubtlee 2Madnmysee figure 36

FigBBeelnstall atiwint hf oprr oA.evc tdLohB,, Wh a mmy

This public bar reads to me as the most |
exi st as it offers a backdrop for perfor.
surprise since my first safe space to ex|
undergrouna onfusdtcepatein, and those experi e
of the workings of this project. These el



Figure 37, I nst allnaagtwha@mmiyo rPub.l Y cClbWB,,

spaces that can facilitate it are key pol

through my practice of chasing a queer ufl

Mufoeflects on his youth in L.A punk coml
attached to it, as spaces for himself to
was in the process, a self that has al wa:

becomftey . gogoes further by |l ooking at his p
Mcart hyds i mages of empty stages in thei-H
power ful potentiality of something Mufoz
charffeom my understanding, this fdperfor m;
idea of the potential transformation of
Queerness, which can be é&wprésasygedi wgt hin
practice intends to find its habitat in

ZMufcCz,ui si ng 1Wot0o.pi a
BEMuTLCzr,ui sing0Btopi a,
¥MufcCzr,ui sing 1UX30.pi a



i nstallations are held within my connect.
gueer transformation that can take pl ace
find it i mportant to represent my per son:;
It reflect ea nesrmst itrhtmedu s aqqu be nurtured w

good night within these spaces, with fri.
they become exampl es of e xdpoemiineantcei ng | i f
capitalist world. So, panseobf myel aasall.

both the printed fabrics themselves and |

they inhabit. I have a feelings that the:
places for them and the activity of | ivii
fure; a backdrop for events that mirror
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cel epuvae emeyssseb & ss enptuirasivulegrsypefch aos .

Mypr ohasansccoaap gacthioaad lbas e s ptom s e

Vi olwemacmte droISyc.r pennrteilmpgr oexperi ences

t htad aff e crhef dsrd o raqitdo g ewtihteheex ceb B 0 s e

f abriresad leisfotrii reqtt hdatrtii mep e aMyp.r i nt i ng
pracitapceodsex | atihoehagtitwhiaagr oj ed thed

t r dogpyr;i retnicragp Inyd akdees b shbass | pdhiynsgi ¢ a |

s p atcher avwfy & bwa rckasmwor ki ng towards overcominq
and finally being gl eeful i n cultivating
being smashed together allow for the tru

gueer ness to soar.

Myr eseiamchiytlsrsd ogXxd onsananemwma,t hat

i propehtlmet t woo katewt sasckenrsi bt hr i es

wi tdueaeptr actl hbem®mbroafness timyfmbmiyc s,
pripmteitail agfoud br od dpma | | ttiagpasl by k

Hal b e riscdeadisd e fbtsbailabeet er onamdanat i ve

c ommo dliiffigalt t eantprt ydi hegc cwrmoenf r oritnat i onal
refl earyi elgat wb h Bhboinpo p hlo d ¥ @ cheadh lo me
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i 81 | ugthmr aadayd c uvosksnigoang asnogu | p tr @ rcuaslii cneg

r u ghbaylMys FREAKS T HE TilaGaSpp r b haerhg at ghees
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