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warmly,

lovingly,

tenderly,

into this
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This book bears out a quiet form of art act

Welcome is a preparatory space. As a space that bears out digressions, indiscretions,
transgressions and fabulations of grammatical marks unfaithful to propriety.
Mihi to the whenua. Our tarangawaewae, the place where we stand, our
foundation, our home, where we belong. Mihi to our tipuna. Our ancestors
who have nurtured, supported and led us to this place together, today.
Mihi to tangata whenua o Aotearoa; kia kaha, kia maia, kia manawanui
etewhanau. - -----------“~“““““~“ -

Performing Punctuation makes public an on-going and refreshed movement to play
humorously and tenaciously with those small but powerful writing marks that
regulate, discipline and structure textual language and spoken discourse. These
symbols and rule-makers are anything but a mere neutral grammatical system; they
are language gremlins and pixies; inflecting and infecting agents with histories,
voices, and messages of their own accord. These marks are understood as part and
parcel to the persistent history of the English language’s colonising habit.

Welcome - - - - - Haeremai--------------- This not an introduction.

This is a welcome to each and every reader.

Welcome marks the tenor of this time. It launches Performing Punctuation’s efforts
tojoin the burgeoning movements to unsettle, decolonise, disrupt and question
dominant and oppressive structures and institutions worldwide. How can English
language punctuation discard its strident, stuffy overcoat, loosen its girdle / belt / tie,
to welcome a greater diversity of readers, listeners, writers and practices?

Mihi to Te Moana-nui-a-Kiwa—the great connecting ocean of the Pacific

and tagataole Moana-------------------- We acknowledge those
kinship ties that stitch bloodlines and heartlines into constellations to
Navigate by - - === === - s s o s e oo

Welcome registers many locals. Led by creative scholars from Aotearoa New Zealand,
this book acknowledges an on-going strident effort to raise awareness around the
affect and significance of language in relation to bi-cultural commitments and
Te Tiriti-led aspirations.
We acknowledge the tangata Tiriti (treaty people)!, who are still trying
to find their belonging — to truly settle, and whose ancestral strands
weave us into the web of the wider world. We send gratitude to Te Tiriti
o Waitangi for this relational space of potential, even while it baffles and
confounds a dominant colonial culture imprisoned in a logic of either / or

e mihiana, designers, together we make space!----------

Mihitoyou - - - - reader - - - - mihi to the home that these pages temporarily
settle in. Like punctuation, these pages (in their material - - - - digital - - - -
audial multitudes) thread through the solitude of space, gently disrupting
it. Itisyour attention that breathes life into these pages. Although public,

published, and permanent, this space resembles an ongoing conversation.
A page is a democratic medium; what is offered here is not forced on you,

but it is with you that we create meaning. - - - ---------------------
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Together we call
you into the space
of this house,
the place-time of
its pages and folds
and texts and colours
and marks and gaps
that map other...
geographies,
cartographies,
topographies,
typographies,
and ancestries
of punctuation
a multitude
of worlds,
worlding their ways
within its generous
and tender embrace.
Walk softly,
walk slowly,
you do not need
to get anything,
to grasp anything,
to master anything.
Feel yourself
arriving and settle,
you are held.

1"

This book respects the responsibility and onus
that Pakeha, the dominant English language
speakers and writers in New Zealand, have to
refigure their habitual and long-standing ways
of thinking and expression. This book is our way
of grappling with our heritage; to acknowledge
the harm of that collective and institutionalised
sense of entitlement and privilege; to be at peace
and without guilt; to respect boundaries; to make
sacrifices; to share what tangata Tiriti is with
other Pakeha and tauiwi; to defend rights related
to Maori language and health; and to notice the
discomfort in this process.

Mostly, Performing Punctuation
examines and redirects that energy of (misused)
power, dominance, and intolerance towards
a state of compassion, respect and humility.
While responsive to this local, the book invites
many voices, many locals. The inflection
of punctuation’s influence on authors with
geographical and ancestral ties to Austria,
Belgium, Canada, The Netherlands, Australia,
United States, United Kingdom, Sweden,

Qatar, Portugal, South Africa, Norway, France,
Germany, and Aotearoa New Zealand is palpable
in the way authors employ punctuation, address
citations, employ voice and tone and, most of all,
the concerns they raise.

Throughout the book’s development
process, we as a collaborative group have noticed,
resisted and mulled over matters of universality,
standards, and uniformity as we practiced
punctuation. Often it was left to the author to
make that decision with intent to follow some
set of conventions, or if not, to make the choice
evident. In this way, each contribution reflects
its author’s allegiance, alignment and alliance to
their own history, place and circumstances.

Welcome acknowledges the value of
collaborative practices. Such aspirations are most
affective when they are shared, transparent,
diverse and led by creative practice. Performing
Punctuation gathers forty-three authors operating
in similar creative modes with their own activist
aims to collectively question, possibly un-do, or
re-do, these facets of the English language.



This bookis a hybrid art object !

We invite you to come into relationship ! - - - - - - - - - - - === oo oo -

with yourself, withus!------------------c- with this
sensorium of punctuational offerings, and with the worlds they open up

————————————————————————————————————— take your time, bring
your ancestors of all kinds - - - - - - - - - enter into the pleasurable darkness
of not-knowing - - - - --------- let these texts work their magic on you
and in you and around you and withyou-----------------------
oo accompany them !
—————————————————————————————— accompany us !---------
————————————————————— accompanyyou!-------------------

————————————— attend!:

attune! ;i :rimmerse
yourself! ::: ::in the impropriety
of punctuating other-wise ! i s s s e

It follows that each author has conceptualised their contribution as a form of practice,
in many cases, a performance-writing practice or a performative practice of the page,
the word and the letter. Each contribution approaches how punctuation supports
and reinforces these traits and the effects they have.

Take your first breath - - - - - - - - - - - - - - - - hal-----emmmme oo

and remember the sensorial pleasures of punctuation as a fulcrum between
text and body, a pathway from abstraction to the dynamics of voice.
Pauses, sighs, rhythm, emphasis; punctuation is an embodied practice
that literally breathes life into text. - = === === == === - o mc oo o

and notice the connection to the more-than-human, to something
beyond the prosaic (and colonial) idea of: Communicating. My. Message.
Punctuation as portal between our earthly embodied selves and our
ancestral and celestial infiniteness. - === == == === === -oo oo

and feel a world where punctuation slips promiscuously from its proprietary
governance position keeping language in line, and becomes sovereign.

It hasits own ideas; its own way of being. No longer a passive and compliant
tool that performs the tasks we give it without question, it is full of life and
vitality and its own (unpredictable, uncontrollable) will - - == = = - = == = - = - - -

of punctuation.
Performing Punctuation sets its sights on exposing the role and impact that
typographic design, image and multimedia can have as unsettling agents of
punctuation in its broadest sense.
In these texts, punctuation invites us into the spaces between worlds, where
legibility is not the end point ! This world is thick ! with the resonance of
ancestors ! and nothingness ! and aliveness ! and other kinds of intelligences
and everything-at-once-ness and cracks and wonder and slipping out of
the grip of orthogonality. - - === === === - o c oo
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Here we find the convergence and co-existence
of content and graphic design that test the limits
of legibility, readability, aesthetic taste and
entrenched conventions as confounding and
confining yet at the same time, communicable and
seemingly accessible. This collaborative group of
practicing visual artists, designers, poets, fiction
writers, literary critics, performance and sound
artists, educational researchers, philosophers,
curators, cultural advocates, architects, dancers,
academics and language translators offer their
expertise and creativity to critique the colonising,
disciplining and patriarchal effects of the English
language, written and spoken.

Readers will notice inter- / cross- / trans-
disciplinary voices from indigenous, feminist,
neurodiverse, under-represented peoples as well
as Western European / Pakeha people who use,
write and perform language and punctuation in
ways that pry open, poke fun at, and re-consider
the sanctity of punctuation in its current form.

As creatives, we are made so much more aware

of the interpretative skills we use daily, and

often take for granted, such that the holy grail of
the written word (properly adherent to style) is
already met with alternative means of learning, of
knowing and of sharing.

Each text offers an invitation to the
reader to meet it on its own terms, its own ground,
its own space. And to see what arises in that live
moment of relational intimacy, before settling
can occur. Consider what is received and what is
given in return; what is assumed and what is lost
in translation. To be unsettled can be a profound
(and often under-appreciated) gift. A shapeshifting
punctuation moves from the imposition of authorial
intent into something much more delicious and
relational and generative.

Try your best here, as the apparently
peripheral marks and gestures and notations are
alive, spilling out of their assigned roles and doing
something more than what we intend. We come
face-to-face, kanohi ki te kanohi, with a more than
human world teeming with agency and vitality
and flow, a world that is dancing with or without
us. Feast on this rich offering. Drink it all in.
Metabolise it and notice what it sets off in you.
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Take the time
to travel through
and digest,
as and where
you are drawn.
Let the
playfulness,
the shapeshifting,
the capaciousness,
the thoughtfulness,
the generosity,
the wonder,
the grief,
the beauty,
and the disturbance
unsettle you,
unhinge you,
un-do you.
May you move
backinto the
world nourished
and with an
expansive
lightness
of being.
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emphasis on film and book making. She
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Cultures, DAS THIRD, Amsterdam and
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Director for Diode Poetry Journal &
Diode Editions.
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programmer based in London (UK). He
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as a socio-political practice. She writes
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book Uncurating Sound: Knowledge
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