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abstract 

putting urself first: queer blog encounters no one asked for but are getting anyway, is a 
reflective healing process that looks into the trials and tribulations of moving on after heart 
break. This practice-based research project weaves its way through my past, present and 
future, raising questions around how my personal experience and queer intimate lifestyle 
can be situated within academic research. Through the influence of my queer encounters 
and everyday happenings, the project analyses the relationship between my past and 
present introduced in the form of blog entries. By observing these moments of encounter in 
relation to my past, I am able to manifest these as self-portraits through the means of 
performance and installation. The way my life presents itself as research is linked to the 
intimate connection it has to my research methodology. Supported by the diaristic methods 
of the blog posts and being so open to displaying my vulnerabilities publicly, the project 
introduces the idea of queering heteronormative academic expectations within research. 
This, in turn, explores the dynamics between public/private spaces, observing/witnessing 
and online/offline platforms in regard to my practice(life).  
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Hello gorgeous, 
 
This research project is about me; my life is the research project. After losing the love of my 
life at the beginning of last year, I have been slowly going through an episodic process of 
reflection and healing. This is a process that explores connections among my past, present, 
and future bodies, contextualized by the interactions of a queer relationship and the sudden 
emotions of heart break to navigate between them. Not only aiming to mend my broken 
heart, the project also provides insight into how my personal life and day-to-day revelations 
inform and shift the focus of my practice-led research. Whatever shit happens in my 
personal life, I bring straight to my practice. The significant people, objects, memories, and 
spaces I come into contact with I call my queer encounters. Through observing these 
moments of encounter in relation to my past relationship, I am able to manifest them as self-
portraits through installation and performance. This connection between my past 
experiences and my current everyday encounters informs the ways in which my life presents 
itself as research.  
 
The blurred line between my life and my practice raises questions around the way my 
experience can constitute knowledge – especially within the academic context of a 
Postgraduate degree. Like Marianna Papadopoulou, I want to argue that knowledge can 
never be impersonal; our personal participation is involved in our everyday actions, thoughts 
and understanding.1 This might be understood as queering academic research: a disruption 
of normative boundaries within a structured academic research setting that allows room for 
my queer intimate lifestyle to be legitimized as a source of knowledge – whether it is self-
knowledge or knowledge for others. I assert that this knowledge must be recognized without 
my research, or myself, being seen as other or less than. I also open up questions about 
how to assert difference without marginalizing it, especially through a queer voice.  
 
Nikki Sullivan introduces the idea of queering as a deconstructive practice, or something 
which is not undertaken by an already constituted subject.2 Such practice is not to be 
confused with destructive practice, which lies within heteronormativity. It is not an attempt to 
somehow annihilate the concepts already rigidly enshrined in the academic structure, rather 
to highlight the instability within these specific spaces and enable analysis of the effects 
produced through a cultural and historical sense.3 The idea of queering aims to provide a 
place for my research to belong, without it being outcasted, as queer individuals are often 
outcast within society. Throughout this practice-led research project I have exemplified this 
through the strong connection that my research methodology has to my life: a life in the 
process of moving on after heartbreak. This is introduced through diaristic methods in the 
form of blog entries. This has allowed me to navigate through my encounters at a pace I was 
comfortable with and has served a significant function throughout this project.  
 
The blogs position within this thesis project is crucial. Throughout the blog posts are a series 
of footnotes, referencing and alluding to a more academic tone that contextualises aspects 

 
1 Marianna Papadopoulou, “The Authority of Personal Knowledge in the Development of Critical 
Thinking — a Pedagogy of Self-Reflection,” Enhancing Learning in the Social Sciences 3, no. 3 (July 
1, 2011): 1–23, https://doi.org/10.11120/elss.2011.03030012. 
2 Nikki Sullivan, A Critical Introduction to Queer Theory, (NYU Press, 2003). 
3 Ibid. 
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of the project with theorist and artists already looking into similar ideas I am researching. By 
using the blog as the body of the writing and referring to these ideas on a separate page the 
reader is constantly drawn back to my personal narrative, queering the heteronormative 
voice of academia. Julie Rak suggests that documented experience lies at the heart of 
blogging and acts as a category of knowledge.4 The use of a casual and explicit voice 
throughout this exegesis, queers the research as the reader is reading. By compromising the 
readers’ experience, this truly embodies the academic queering I am aiming for. With my 
vulnerability on full display, you ride the same queer roller-coaster I have been/continue to 
be on. My writing positions the reader and their judgements within my life - showing you, not 
just telling you. I argue that this format is core to my project and the ways in which blogging 
(and therefore experience) have the ability to sit within academic research. From this 
perspective, blogging has been used here as a personal tool throughout the project, 
enabling the reader to invade my personal space. The online aspect of the blog creates a 
tension between private and public and opens up thinking around the role of the audience 
throughout this project. Not only can the blog be referred to as a separate entity that 
documents the year in the life of someone who has just been heart broken, it questions the 
supposed academic expectations of the institution, giving room for a queer voice to be made 
present.  

Having the ability to share my experiences, unfiltered, came with its ups and downs of 
course. There were times in my life when I was not in the best of shape, making it even 
harder to motivate myself to continue with this process. With the effects of COVID-19 there 
were things I was not able to explore or complete, being secluded in my home was limiting 
and difficult. However, these moments also allowed the project to flourish. There was a shift 
in my practice and that was solely based on how I was feeling towards the subject of this 
project. This had an effect on my research and the fluidity between the online and offline 
spaces that I occupied throughout the project. Even though the blog only documents for a 
year, it does not mean the process ends. Since my life and my research act as one, there is 
never a conclusion – at least not until I stop breathing. I see no need for one to provide an 
outcome. One year later, I may have moved on from the relationship, however, it will still 
haunt me for the rest of my life. For now, while this part of my journey is complete, I am sure 
that it will continue to provide knowledge for my practice in the future. This practice-led 
research project has explored this part of my life perfectly and represented it in a way I, as a 
queer artist/individual, am totally and fully comfortable sharing. Enjoy the ride. 

4 Julie Rak, “The Digital Queer: Weblogs and Internet Identity,” Biography 28, no. 1 (2005): 166–82, 
https://doi.org/10.1353/bio.2005.0037. 
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The blog 
 
The blog posts throughout this exegesis, are on a live blog site (link below). I would prefer if 
these were read online rather than through the figures seen throughout this document. The 
footnotes that work alongside the blog posts are situated on a separate page of the blog site; 
you can find them by clicking the “Footnotes” tab on the left-hand side of the page.  
 
https://puttingurselffirst.blogspot.com/ 
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Figure 1. the break-up (March 27, 2021) Liam Mooney. 
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Figure 2. it's my birthday (April 2, 2021) Liam Mooney. 
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Figure 3. happy fucking bday to me (April 2, 2021) Liam Mooney. 
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Figure 4. absolutely mortaled (passed out on K-Road) (April 11, 2021) Liam Mooney. 
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Figure 5. crying in gay (April 14, 2021) Liam Mooney. 
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Figure 6. shoving my head up the ass of my past (April 19, 2021) Liam Mooney. 5 

5 Because my life and art exist within the same realms, I often find my practice as a form of therapy. 
The personal context that lives so heavy within my work, allows my practice to help me build 
confidence over past trauma. Reflect, heal, and move past specific moments in my life, especially in 
regard to my previous relationship. This starts to open up about art existing as therapy or as a coping 
mechanism. Using art as therapy is less about the finished product. The therapeutic sides of 
artmaking lie within the perseverance to be vulnerable and tapping into potential areas of yourself that 
are difficult to verbalise. Using art as a creative outlet, helps people better express their feelings and 
gain resilience no matter what struggle they may be going through. Even though my struggles may 
not be as heavy as others, I still utilize the ability and platform I have within this University institution 
to help better myself. Also, with the hope of inspiring others to be comfortable with being vulnerable to 
potentially help themselves also.  

See: Kathryn J. Wright, “ART THERAPY A STROKE OF THE BRUSH.,” Journal of Nurse Life Care 
Planning 21, no. 1 (2021): 39–43. 
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Figure 7. memory collecting process (April 20, 2021) Liam Mooney. 6 7 

6 Spelled this way throughout the project - using the '-' to emphasize the (co), meaning together, 
partner or equally. These spaces were occupied by both my ex and me. 

7 I categorised this as personal data from the relationship. It gave me the ability to reclaim the time 
and love lost. The data provided me with a structure to implement healing methods, and to create an 
intimate and confident space for myself within my research. Often, in collecting data, researchers in 
many fields ask people to keep a regular record of their experiences; this can help them capture 
substantial data around personal events, feelings, and beliefs in an unobtrusive way. This is called 
Diary Method. Ruth Bartlett and Christine Milligan elaborate on this method and the ways in which 
recording events as and when they occur for research purposes, enables participants to gather data 
for a long period of time and to reduce bias when reflecting on the past. The approach I took was 
different in that I utilised my memories. In this context, a strong personal bias has sometimes 
provoked me to alter what had happened. This raises important methodological questions around how 
my own bias had already started to affect this project.  
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Figure 8. co-ordinates (relationship version) (April 20, 2021) Liam Mooney. 

See: Ruth Bartlett and Christine Milligan, What Is Diary Method? (Bloomsbury Academic, 2015), 
https://doi.org/10.5040/9781472572578. 
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Figure 9. initial break-up (April 27, 2021) Liam Mooney. 8 

 
 
 
 

 
8 An installation and performance work where I isolated myself at certain parts of each day to 
systematically format the co-ordinates I had gathered, that represent the interactions I had with my ex. 
Laying on the desk; a pen, a pile of these co-ordinates printed out, my laptop, a pair of AirPods, a box 
of tissues, an energy drink and six coloured markers. The coordinates were dissected into sections: 
food, sex, emotions, significant events, first times, and positive/negative moments. I used coloured 
markers to categorise and distinguish between the numbers, often annotating them with a description 
or story if necessary. 
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Figure 10. day four of initial break-up (April 27, 2021) Liam Mooney. 
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Figure 11. all the tea is spilled (April 30, 2021) Liam Mooney. 9 10 

9 putting urself first as proclaimed in the title of this exegesis, has been an interesting method I have 
been implementing throughout this project. Sounds complex when the expectations of academic 
research are based around being objective, especially regarding many subject areas. However, as an 
artist completing a Master of Visual Arts degree at Auckland University of Technology, I found it hard 
to neglect the personal gain driven throughout my research. Alongside other methods of reflection 
and healing, this practice-led project provided me with the ability to observe my actions, memories 
and everyday life and use it as fuel throughout the research to comprehend things that have 
happened in my past. It may have come across as being selfish, however, it provides others with the 
knowledge that artmaking and pursuing an art practice can help with mental health, identity, and a 
range of other areas where life may be proving difficulty. This shows the importance of personal 
experience within academic research. 

10 This performance is just one example of how I research, and how the ways I research helped me 
develop my ideas throughout the project. I used these co-ordinates to travel between my past and 
present, with my memory having an even more significant part to play in my everyday life. 
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Figure 12. the aftermath (May 2, 2021) Liam Mooney.11 12 13 14 

11 After completion, people were coming back to check if I was done. They were reading the co-
ordinates and asking me questions. The isolated studio space I had provided for myself to get away 
from everyone, was coming across as an invitation to engage. Which was an interesting discovery as 
the performance was happening, it was almost like I had forgotten where I had installed the 
performance. 

12 This came back to the decision I made to take breaks in between each day of initial break-up. The 
absence of my body throughout the performance was just as important as its presence. What filled 
the empty seat was the potential encounter an audience or passerby had and the ability for them to 
invade my personal space. initial break-up started as a personal tool to begin the journey of getting 
over my ex, but because I installed it in a public/private setting there was potential for others to 
converse or interact with me and around me. This made me aware of an expanded public context that 
I further developed as the project continued.  

See: Angela Viora, “To Be or Not to Be There: When the Performer Leaves the Scene and Makes 
Room for the Audience,” Performance Research 22, no. 8 (November 17, 2017): 135–43, 
https://doi.org/10.1080/13528165.2017.1433392. 

13 I installed the work in my studio at university. A public/private space. A public space that has 
controlled private access, only people with swipe cards could enter our studio space. So, a limited 
amount of people would potentially come across it. 

14 An expanded public context. 
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Figure 13. i am not sorry (May 7, 2021) Liam Mooney. 
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Figure 14. SOUR by Olivia Rodrigo (May 22, 2021) Liam Mooney. 
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Figure 15. mans got stamina (May 29, 2021) Liam Mooney. 
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Figure 16. anonymous man #1 (May 29, 2021) Liam Mooney. 
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Figure 17. moving past my walls (June 14, 2021) Liam Mooney.1516 

15 My encounters act as an interesting framework for my practice. These are the moments that I have 
interacted with throughout the project, that have navigated my research. Whether it is physical, 
imaginary, or online these moments of encounter not only help with the process of moving on but 
develop the projects research based around what is happening in my life. John Dewey believed that 
when artmaking was separated from the everyday, as two different entities (only acknowledged for 
their beauty separately) it took away the power they possess to make meaningful social differences. 
This is how I position my experiencing within academic research. The personal narrative that 
penetrates my research, allows a queer story to be heard and, therefore, the exploration of my queer 
encounters. This term is not only based around me being an openly gay man, but more so to identify 
how my encounters sit within the realms of academia. Using the term queer to provide a place for my 
encounters (which act also as a form of research to assert a difference) does not, however, disregard 
their importance, especially within the wider notion of academic research.  

 See: John Dewey, Art as Experience (New York: Capricorn Books, G.P. Putnam's Sons, 1958). 
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Figure 18. order for Liar (June 14, 2021) Liam Mooney. 

16 I find it funny that I am starting to let my horoscope dictate what is happening within my project. 
Does that then become objective? Or because it is based off my birthday, time and place I was born 
in, is it still subjective to my life? 
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Figure 19. 8 cups of coffee (June 15, 2021) Liam Mooney. 17 

17 In comparison to Felix Gonzalez-Torres and his work Untitled (Portrait of Ross in L.A.). Where the 
installation used wrapped confections to create a portrait of their partner, with the intention for each 
viewer to take away a piece of candy with them. The endless supply of candies weighs up to the 
same amount as his partner. So, what happens over time is the portrait diminishes and mimics their 
partner’s unfortunate death, due to AIDS. Gonzalez-Torres used a piece of candy to create an 
intimacy between themselves, their partner, and the viewer. While the candy is eaten and the body 
begins to disappear, the love remains and moves throughout the viewers lives. Similarly, sitting down 
for a cup of coffee is an intimate moment, especially one shared between my ex and me. As I poured 
each cup of coffee and then continued to manipulate them, my senses brought me back to each 
moment. The simplicity of a cup of coffee and its intimate nature invited viewers into my memory. But 
the physicality of seeing it, smelling it, and feeling its heat similarly to picking up a piece of candy, 
created an interesting tension between me and the viewer, allowing them to witness my past through 
the physical objects. Not only did the studio smell of coffee, but alongside that pouring each cup 
enabled the intimate nature of each interaction to be played out. Through both humor and intimacy 
this installation allows each memory to penetrate the senses and share my coffee addicted stories. 
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Untitled (Portrait of Ross in L.A), 1991. Installed in Objects of Wonder: from Pedastal to Interaction. Felix 
Gonzalaez-Torres. ARoS Aarhus Kunstmuseum, Aarhus, Denmark. October 2019 - March 
2020. https://www.felixgon zalez-torresfoundation.org/ works/untitled-portrait-of-ross-in-la. 
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Figure 20. redeeming coffees (installation view) (June 15, 2021) Liam Mooney. 
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Figure 21. redeeming coffees (details) (June 16, 2021) Liam Mooney. 
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Figure 22. art and life (June 18, 2021) Liam Mooney. 18 19 

18 Richard Shiff comments on a metaphoric bridge between art and life, where life is a process of 
continuous culmination of knowledge through experience.  

See: Richard Shiff, “Art and Life: A Metaphoric Relationship,” Critical Inquiry 5, no. 1 (1978): 107–22. 

19 Developing this further, Shiff suggests that the relationship between art and life is metaphoric. This 
explores how artists move between two different worlds, that of life (our immediate experiences) or 
that of art (an established truth). The bridge between them allows art to reveal truths through 
particular process, methods, and techniques found in our experience. I am constantly operating along 
this bridge, where my research is modelled upon, and is, my life.  

See : Ibid. 
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Figure 23. wtf are my research methods? (June 18, 2021) Liam Mooney. 
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Figure 24. mesearch, ughhh (June 21, 2021) Liam Mooney. 20 21 22 

20 Queer interdisciplinary artist Mark Edward discusses the terms researcher researched/researched 
researcher and the duality of these roles. Edward focuses on how artists engage with reflective 
methodologies and the notion of oneself as part of research and the process of mesearch.  

See: Mark Edward, Mesearch and the Performing Body (Cham, SWITZERLAND: Springer 
International Publishing AG, 2018), http://ebookcentral.proquest.com/lib/aut/detail.action? 
docID=5240707. 

21 Terms like mesearch within an academic setting potentially marginalize people for being honest 
about the personal influences that feed into their research. Sexual minorities can become victims of 
this, where academia emphasizes personal connections in queer research while denying personal 
connections in a heterosexual academic setting.  

See: “What Is Me-Search? | Write Where It Hurts,” accessed March 28, 2022, 
https://writewhereithurts.net/2015/06/18/what-is-me-search/. 

22 Asserting difference without marginalizing may have something to do with intentions. The difference 
in how I situate my work as queer, or by using queer methodologies, compared to how others situate 
it as only queer, comes with the intentions behind it. I use queering to argue the importance of my 
queer intimate lifestyle within research. Whereas I believe others may use it to disregard queer 
experience as important and solely based off of sexual identity. It is a debate that can literally go 
round and round, however, I know personally that my project provides not only for myself but for other 
queer individuals too, beyond our sexualities. 
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Figure 25. the blocking (June 25, 2021) Liam Mooney. 
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Figure 26. the blogs function (June 26, 2021) Liam Mooney. 2324 

23 Blogging has been developed from the handwritten diary, but today is still questioned whether it has 
the same significance, especially in relation to a public/private discourse. The parallels between how 
blogs are viewed within academic research and the acceptance of one’s true identity are perhaps an 
issue. Both require the author/person to be authentic and true, not only to a spectator but to 
themselves. This was an interesting discovery whilst writing the blog itself, because I never once 
questioned the private nature of what I was posting, similarly to the way I don’t question my identity; 
only focusing on how my experience is a link between online and offline worlds.  

See: Rak, “The Digital Queer.” 

24 Sophie Calle’s Take Care of Yourself was orchestrated for the French Pavilion of the 2007 Venice 
Biennale, using a range of media to explore “the conditions and possibilities of human emotions.” The 
basis of the project was surrounding a break-up letter they received by email; they curated 
photographic portraits, textual analysis and filmed performances to create an informed body of 
work. Take Care of Yourself opens up ideas surrounding love, heartache, identity and intimacy. 
Probably frustrated at the casualness of how their break-up was initiated, Calle decided the best way 
to take care of themselves was to contact all of the women they admired and have them offer their 
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responses to the letter through a medium of their choice. One hundred and seven women from many 
realms of life have taken this letter. By reading it, performing it and transforming it, they pursue the 
feelings it contains and the emotions it evokes. The installation flooded three different rooms where 
images scaled the walls, a set of videos played one after another, and this letter was being expressed 
in an array of different physical/virtual forms.  

See : “Stretcher | Features | Sophie Calle at the Venice Biennale,” accessed June 13, 2021, 
https://www.stretcher.org/features/sophie_calle_at_the_venice_biennale/. 

See also: “Sophie Calle: Take Care of Yourself – Press Release | Paula Cooper Gallery,” accessed 
May 18, 2021, https://www.paulacoopergallery.com/exhibitions/sophie-calle-take-care-of-
yourself/press-release. 

Take Care of Yourself, 2007. Installation view of French Pavilion at 52nd Venice Biennale. Sophie 
Calle. https://artreview.com/history-lessons-7-april-2020-brian-dillon-sophie-calle-interview/. 
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Figure 27. love sick (July 29, 2021) Liam Mooney. 
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Figure 28. lies, lies and more lies (August 3, 2021) Liam Mooney. 
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Figure 29. why are you talking about Shownu again, now? (August 9, 2021) Liam Mooney. 
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Figure 30. facetime with bae (August 10, 2021) Liam Mooney. 
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Figure 31. Bad Boy (lockdown version) by Red Velvet (August 17, 2021) Liam Mooney.25 

25 With the lockdown forcing my experience to online spaces and only selected moments in the flesh, 
it moved a lot of my research into online spaces too. This wasn’t necessarily a bad thing it was more 
that I was unsure of where the project would lead to. This worried me as I was really enjoying the 
physical nature of a lot of my previous works and, playing around with installation. Thinking about 
installation as performance to encompass certain memories through the playfulness of installation. I 
started to ponder on how installation can work in an online platform, whether I can apply the same 
playful methods I use in a physical space to an online or virtual space. 
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Figure 32. one year anniversary (August 31, 2021) Liam Mooney. 
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Figure 33. goodbye hair (September 4, 2021) Liam Mooney.26 

26 This was one of the hardships I constantly faced within the research project. My positive mental 
attitude towards the subject of this project slowly faded as I continued to delve deeper into my 
emotions and feelings towards the past. This was the only thing I was worried about when starting this 
journey, because I was working so closely to my every day, the art/life balance started to fade. 
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Figure 34. h(air)t (September 5, 2021) Liam Mooney. 
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Figure 35. love goes (September 6, 2021) Liam Mooney. 27 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
27 Music has been a big inspiration for a few of my works. There is something about listening to a 
song and the emotions it evokes that drives me to create work around it. The ways in which music 
can evoke emotion is interesting, especially with lyrics. Going through something upsetting naturally 
allows us to understand songs that touch on sad moments in the musicians life. I feel like a lot of my 
experiencing happens with music around me and I am constantly listening to music depending on my 
mood. So naturally that has an impact on what I research. 
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Figure 36. the bitch is back (September 22, 2021) Liam Mooney. 
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Figure 37. official unofficial exegesis (September 27, 2021) Liam Mooney. 28

28 Throughout the body of this exegesis I have maintained an unfiltered and explicit voice. First off, 
because I believe that in order to explore the full potential my experience has in order to constitute 
knowledge, the reader must get the most accurate account of what happened. Secondly, because it 
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Figure 38. MCU (October 1, 2021) Liam Mooney. 

 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 
provokes the reader’s experience as they are reading to give them my queer experience. The way the 
blog acts as a way for the reader to experience my life through writing comes about through the 
particular details shared and language used throughout – queering them. Using explicit language, 
common queer words and phrases like I have in the blog posts isn’t common within academic 
research and writing, however it positions the reader in a controlled space. It provides a space free for 
interpretation but, perhaps, the inability to run away from the queer context I am touching on. The 
reasons behind rejecting some of the heteronormative ways of academic research, come down to the 
way I want my personal experience to be situated within this particular postgraduate degree. I am 
beyond conforming to ways in which we are expected to do things; instead we find ways to question 
the rigid structure forced upon us when we should have ability to communicate our practices the way 
we feel best comfortable. 
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Figure 39. viewing contract (October 1, 2021) Liam Mooney. 
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Figure 40. why do I gotta be gay? (October 12, 2021) Liam Mooney.29 

29 Do not believe that Grindr is a safe space. It is a space that is supposed to promote ease for queer 
(more specifically gay) encounters whether it is on a sexual or emotional level. The amount of hate 
and rudeness that comes alongside using it is disgusting. A safe space is in the name, the emotional 
and psychological feeling that comes with being a space that you are comfortable in, where there is a 
sense of belonging and power, especially to those who are seen as or labelled as minority. Grindr is 
apparently a queer safe space, as promoted, however, the way in which people act and speak to 
others is uncontrollable. Queer safe spaces start to open up discussions around control and 
uncontrollability. Through queering I can control the space that I position my reader or audience in. 
However, their interpretation and the ways in which they react or respond is beyond my control. I have 
full control on what I share and how I share it, but I cannot guarantee that the viewer will understand it 
within the same context I situate it in. I start to question whether an audience is necessary or whether 
I could limit who I share it with. Or does that make me insecure? If I am comfortable in myself, other 
peoples’ opinions shouldn’t matter. The idea of safe space, whether it is in my daily life or in my 
practice, goes beyond my own control. It seems to be dictated by how other people react which, as 
someone who is comfortable in their own ability to share, can be a struggle.  

See: Gilly Hartal, “Fragile Subjectivities: Constructing Queer Safe Spaces,” Social & Cultural 
Geography, June 8, 2017, 1–20, https://doi.org/10.1080/14649365.2017.1335877. 
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Figure 41. viewing contract (official list) (October 13, 2021) Liam Mooney.  
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Figure 42. wise words from Joey (October 14, 2021) Liam Mooney. 
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Figure 43. facetime with Sonia (October 16, 2021) Liam Mooney.  
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Figure 44. drunk messages (October 18, 2021) Liam Mooney. 
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Figure 45. ”private” messages (October 30, 2021) Liam Mooney. 30 

30 This particular work was such a happy accident and I am so glad that it happened. The way the 
projection breached not only the inside of my apartment but the outside structure of the building next 
door commented in really significant ways on how this project has started to push to an expanded 
public context. The discourse between public and private has always been prominent in my artmaking 
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Figure 46. And I miss you (November 12, 2021) Liam Mooney. 

but, at this moment, I was able to visualise the development the project since the beginning. This 
accidental moment pivoted me in a direction that focused on the ways people observe and witness 
my work. Rather than just performing or installing, my works themselves were becoming moments of 
encounter for the audience. This involved projecting my own encounters in a public space where 
others might stumble upon them; encountering my previous encounters. “private” messages 
accidentally broke the lines between public and private, displaying something so personal in such a 
public manner. I will never be sure who even saw this particular work, and it still occupies my thoughts 
today. The impact it had on my future discoveries within the private and public realms has pushed me 
to explore ideas within my artmaking such as live streamed performance and so on.  
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Figure 47. voyeuristic chats (November 21, 2021) Liam Mooney.31 32 33 34 35 

31 An imaginary encounter. 

32 36 ̊ 51’ 18.63’’ S, 174 ̊ 46’ 2.345’’ E was a 16 hour long live-streamed performance where I retold a 
strange dream I had a week prior, repetitively as I went about my daily life. The performance 
mimicked the day after I had the dream where I was constantly riddled with the thought of it from the 
minute I woke up to the time I fell asleep that night. This was an endurance based performance which 
took me, as performer, out of my comfort zone but provided an interesting movement within the 
project’s research especially in regards to the audience and ideas around witnessing. 

33 A particular work that has been a point of reference for a lot of the performance and endurance 
based elements within the project is, The Lovers: The Great Wall Walk (1988). A performance piece 
by Marina Abramović and Ulay, where they trekked from opposite ends of The Great Wall of China 
and planned to meet in the middle to get married. As David Bramwell writes: “They saw The Lovers 
as an odyssey and a performance in which they alone would be both players and audience. Both of 
them exhilarated by the emotional and physical scale of the work.” For years their artistic 
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collaborations focused on performances that put them in physically demanding situations to see how 
them and their audience react or respond. However, after complications with permission from the 
Chinese Government, and the years of waiting to activate the work, their lives changed drastically. 
Instead of being a moment of new beginnings, The Lovers transformed from wedding to divorce – a 
dramatic ending of their relationship as partners and collaborators. 
 
See: David Bramwell, “The Bittersweet Story of Marina Abramović’s Epic Walk on the Great Wall of 
China,” the Guardian, April 25, 2020, http://www.theguardian.com/travel/2020/apr/25/marina-
abramovic-ulay-walk-the-great-wall-of-china. 
 
Abramovic describes the work as a “theatrical and harrowing ending.” Through the self-embodied 
performance and the endurance elements of the work, it displays a love-hate tension that reflects the 
way heartbreak and the process of letting go accumulate over time. With this work being so pivotal for 
both artists (in their personal lives and art lives) and how their bodies exist within it as lovers, it 
explores a relationship between art and life that I see pretty strongly within my project. Emerging 
contexts started to reveal themselves as I made, thought and responded to my past trauma. My 
research over time was constantly being influenced by my everyday. Abramović and Ulay’s 
performance sits within the idea of emerging contexts; the nature of their everyday not only changed 
the outcome of the artwork, but a part of their life was possible only through artmaking. These 
emerging contexts of life and art are similar to the way in which I hope my project operates, revealing 
complex relationships and an ability to move on.  
 
See: “Marina Abramović. The Great Wall Walk. 1988/2008 | MoMA,” The Museum of Modern Art, 
accessed April 12, 2021, https://www.moma.org/audio/playlist/243/3125. 
 

Stills from The Lovers: The Great Wall Walk, Originally performed for 90 days along The Great Wall of China, 
1988. Marina Abramović.16mm film (colour silent) transferred to two-channel video, 2008, 16:45 min, MoMA, 
https://www.moma.org/audio/playlist/243/3125. 

 
34 Being watched on the screen whilst not knowing who was entering the performance was a strange 
feeling to me. But I also enjoyed not knowing what areas my performance breached throughout 
peoples’ day. Some were taking me on gallery visits and placing their phone with me babbling in the 
gallery, while others had people overhear what I was talking about and question what they were 
watching. I breached my invited audience. I had only posted on my personal Instagram and on the 
Universities social media pages that I was doing the performance so only those people would know. 
However, what about the people around them (partners, children and friends for example) They 
technically weren’t invited but they become witness of my work which fits into the ideas brought up in 
other works around observing and witnessing. It almost seemed like a sense of nonsexual voyeurism; 
being intrigued to see what other people are watching and wanting to know yourself. Beyond the 
laptop I was talking at all day, I really had no idea who was watching me.  
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Figure 48. 36 ̊ 51’ 18.63’’ S, 174 ̊ 46’ 2.345’’ E (November 21, 2021) Liam Mooney. 

35 Recording myself online all day made me think about having an online platform and the way people 
do this as a job. I was thinking about the online presence I hold, between my friends and other 
acquaintances. Where did this performance sit? This online platform not only sits within my social 
media, it extends to dating apps as well. The performance was an endurance of a specific dream, 
however, it also commented on the mental endurance of this project. Alongside that there was the 
endurance to sit and listen to everyone on social media go on about their supposed amazing lives. 
The emotional endurance this project required drained my body both mentally and physically, beyond 
what I thought it would.  
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Figure 49. i hate u (December 4, 2021) Liam Mooney.  
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Figure 50. 4 am conversations (December 14, 2021) Liam Mooney. 
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Figure 51. merry xmas (December 25, 2021) Liam Mooney. 
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Figure 52. new year not so new me (January 5, 2022) Liam Mooney. 36 

 
36 When pursuing this degree I knew that the process and project wouldn’t be ordinary. As a queer 
individual who has constantly been pushed aside by society, I knew I wanted to take the opportunity 
to embody my emotions, my political and ethical beliefs and integrate them into my artmaking and this 
process of moving on after heart break. Helen Phelan and Graham F. Welch comment on the artistic 
endeavours we take within academic institutes. They talk about how we as artists should focus on a 
social responsibility within our art practice that leads to humanizing or rehumanizing academia and 
pushing the boundaries of the hegemonic dominance that sits within the realms of academic 
research. I knew that throughout this project, by staying true to myself and trusting my gut, I could 
queer academic research in ways beyond just talking about it. My goal was never to destroy 
everything around me, but it was to awaken and question the expectations that came with completing 
a postgraduate degree.  
 
See: Helen Phelan and Graham F. Welch, The Artist and Academia (Milton, UNITED KINGDOM: 
Taylor & Francis Group, 2021), http://ebookcentral.proquest.com/lib/aut/detail.action?docID=6518506. 
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Figure 53. grindr fun (February 12, 2022) Liam Mooney. 
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Figure 54. neglection at its finest (February 14, 2022) Liam Mooney. 37 

37 I love having the ability to explore my life within my artmaking, however, because the two overlap 
way too often, there are certain methods I put in place to make sure I keep myself safe. Quitting social 
media was literally one of the best things I could have done. A study by Natalie Pennington shows 
that a common reason a lot of people deactivate, or move off social media for certain amounts of 
time, is exhaustion and over load, also known as techno-stress. When I tell you this was exactly how I 
felt, you may not believe me. After confiding in online spaces for my social life, academic life and 
work, I had just about enough of dealing with online spaces and detached myself from them. This led 
me to focus on bettering my life. Although the shift in my project was very interesting in regards to 
how my experiencing was being situated through an online presence, I needed to refer back to my 
original way of experiencing physical spaces, objects and people. Luckily, with the lockdown 
restrictions being let down slowly, I was able to start doing that again, however, I wish I was given 
more time to explore them too.  

See: Natalie Pennington, “Quitting Social Media: A Qualitative Exploration of Communication 
Outcomes,” Qualitative Research Reports in Communication 22, no. 1 (January 1, 2021): 30–38, 
https://doi.org/10.1080/17459435.2020.1817140. 
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Figure 55. feeling seen and heard (February 18, 2022) Liam Mooney. 
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Figure 56. gold member at Starbucks (February 20, 2022) Liam Mooney. 
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Figure 57. shoutout to my sister (February 22, 2022) Liam Mooney. 
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Figure 58. avengers let's not assemble (March 3, 2022) Liam Mooney. 
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Figure 59. miss rona got me (March 5, 2022) Liam Mooney. 
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Figure 60. hey bro (March 16, 2022) Liam Mooney. 38 
 
 
 
 
 
 
 
 
 

 
38 I was so happy that my brother never met my ex. Even though he cares about what happens in my 
life, he’s not someone to be nosey. Throughout this project I have had a range of conversations with a 
variety of people who all had different expectations and opinions about this project. However, when I 
talked to my brother he made me feel like my opinion was the only one that mattered. Throughout this 
process, I have been trying to build my self-confidence up again, and through methods of reflection 
and healing, I wanted to get rid of the ghosts of my past. It wasn’t until I hung out with my brother 
alone one night that I realised how important my voice was. I can go on about being queer, and 
always having to fight for my say within society and the academic environment, but I think I have 
achieved my personal goal of finding myself again and healing my heart. Beyond wanting to fight for 
queer voices within an academic setting, this process was actually by me and for me. 
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Figure 61. worst day of my life (March 17, 2022) Liam Mooney.39 

39 RIP to my past relationship. 
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Figure 62. goodbye for now (March 27, 2022) Liam Mooney.  
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Love, Liam 
 
This research project is still about me, my life is still and will continue to be the research 
project. Over the past year, I have been going through a process of reflection and healing, 
that has opened up questions around where my queer experience is situated within the 
realms of academic research. However, it isn’t complete, I will not write that I completed this 
journey exactly how I wanted to nor provide you with a tidy conclusion in order to placate 
your academic desires. Having the ability to share my experiences, unfiltered through the 
means of blogging, performance, and installation, opened up spaces for my past 
experiences and everyday encounters to inform the ways in which my life presents itself as 
research. My life and my practice exist with each other, and this practice-led research 
project provided room for my queer intimate lifestyle, to exist in an academic institution. 
While I am still continuing to live my life, there is never a conclusion to my research. Even 
though this process documents the emotions of getting over heartbreak for the period of a 
year, it still lives on with my existence and the experiences I will continue to have. 
Concluding without actually concluding gives me as a queer individual the queer satisfaction 
I have been looking for throughout this practice-led research project. Not only did this 
process start as a form of healing, it soon turned into a source of power and queer activism, 
that allowed my queer experience to be present in a space that has previously denied its 
worth. This provides no outcomes and continues the unexpected journey that I have been on 
throughout this process. Finishing here, by saying that I am not finished, resists the closure 
we are expected to strive towards within academic research. This means provoking the 
heteronormative expectations that have bombarded my life and the same pressures which 
continue to bombard me and other queer individuals, now.  
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Figure 63. whatever shit happens in my personal life, I bring straight to my practice (July 6, 2022) 
Liam Mooney.  
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Figure 64. the examination (July 7, 2022) Liam Mooney. 


