| Max White

My bock-based work was criginally produced and exhibited as part of an MFA | did at Elam In the early 2000s.

For several years prior to that | was making paintings based around The Whau Portage, at Avondale and its environs.
Photography was part of my practice as documentatlan for this work,

Whilst deing the Mastees | found myself reflecting on my time as a student at Elam in the late 1960s. Among other artists

| from that era In whose work | had always been interested, a particular influence was Ed Ruscha. As an 'homageto him |

refarenced some of his titles In the books | made

In a domestic residentlal setting, can for the most part never be. Far this reason hand-macde books are Ideal for present-
Ing subject marter which Is in same way cuhturally contentious: It s a format which may more

readily avold censorship. Amongst other texts on a shelf, hand-made boaks can even be hidden in plain view and as they
are very portable they may also be easily to d partles. These g ar samizdat properties of
artists' hand-made books also Interest me.

The thematic content of my photographs relates to the ‘debased” and perhaps banal, marginal or utilitarian’ sub/urban

| made nine titles in editions of three books each.

- The Whau River Portage o o Al Sy

- Avondale Shopping: Every Building on Avondale Main

-nu:l R C:n?l Foad Avondal {Both titles ref Ed Ruscha's ‘Every Bullding on the Sunset Strip’)
‘Walking the Course

- Standard issue Nineteenth Century Sublime (Title reference to Ed Ruscha's series of'Standard Station’)

- Greywacke

- Avondale Palaces: Real and Lost Opp i [Ed Ruscha’s photo book 'Real Estate Opportunk
ies)
- All the Numbers 1 10 96

- Short Peaple (Title references Ed Ruscha's Colored People’ and Randy Newman's‘Shert People’)

Some of these titles are alsa in the collections of the Auckland Public Library, the Architecture Library of The Unlversity of
Auckland and the AUT Library

Hand made phote-books are a format for which | feel considerable affinity and | hope in the future to develop more work
in this medium

Alhough my ph h film based, | 9 a post capture digital wor f‘“‘" Ing negatives and to be found at The Whau Portage near Avondale and in its environs between the Manukau and the
!l ositives and printing to inkjet. This coincided with the gence of digital My first digital camers || waitemata harbours.
was & 200 Digital capture gave me the opportunity to produce many smaller image files. N it S
Books seemed the most viable means to publish the dings | was making. | envisaged them as a g LY Al i
collection and because most concertinaed, | iked the Idea that they could be displayed open as a contii the notion of fragllity’ and ‘preciousness suggested by my books; thelr pristine white covers, so easily solled,
even on a wall their fragile paper jackets, their capacity to flow or even burst their covers. invites an experience of dissonance between
- the tactile page tuming experience of reading them and the viewer’s appralsal of the ‘mundane’ and ‘utilitarian’ content

displayed within.
‘What feelings does a reader have when, through the materiality of the book its-self, they are maneuvered into handling
‘respectfully’ visual texts depicting aspects of the bullt’ or the ‘natural’ which are Iy considered

to be unworthy of either aesthetic recognition or cultural/ecological preservation?

Ruscha cutsourced the production of his books because paperbacks at that time could be produced quite cheaply. Of
course book production Is still relatively cheap, but | liked the Idea of contradicting Ruscha’s methods In the declsion to
show my work in the hand bound craft tradition of the book.

1 had been involved in workshops with students executing briefs that required them to use bookbinding facilities so | had
some degree of expertise with the techniques

At the same time | was alse gaining in software

design was of interest to me in its own right

‘In Design’in particular, so the area of book

One of my MFA supervisers, Megan Jenk also ged me to use the photo book medium as an effective way to
show the wide range of photo material | had gathered.

Handmade artists' books have a very long tradition. Many artists have used them as a vehicle 1o get their work to
specialist communities and/or out to a wider audience The display of work in handmade book formats is initially
unmediated by curatorlal selection and may be more accessible to people who don't have access to institutional art, or to
thase who see art circles 25 a sphere In which they would not be welcome. So an egalitarian, unauthorised, accessible
aura may attach to werk presented In this way

Ifthe wark is formally acquired for preservation in book collections, Librarlans to some extent, take on the critical aspects
of the curatorial role However, thelr selection of texts may be made for archival purposes as well as on the basis of
aesthetic criteria. This suggests an ingl d 1o the I f hand-made books.

© Miewing visual texts in handmade books can be a private expenence in a way that seeing work in a public gallery, or even

Initially | didn't see myself as fitting Into the book making tradition as such. Using this medium was simply a way to
effectively deliver work within certain economic and aesthetic constralnts

1 have always been qued by 60s | art made to arbitrarily self imposed rules: as for instance when Ed Ruscha,
on the way ta visit his parents back east, decided 1o take a photo of every service station he passed on Route &6. This
chance element seems to offer a refreshing spontaneity And for Ruscha. showing his material in book form and
sub-contracting out the making to recently mechanised book manufacturers, was, paradoxically, both a self imposed
discipline and a means of access to the random. My sequence, taking a shot of every property on, for example, Canal
Road Avendale. was alert to this pragmatic/impulsive tension. Though | contradicted Ruscha by hand-making my boaks, |
think of their artisanal qualities as provecatively highlighting the arbitrary nature of thelr thematic content, in a manner
In keeping with the spirit of spontaneity apparent in Ruscha's sesthetic
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