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FADE | N:
| NT. ACCI DENT AND EMERGENCY DEPTARTMENT — DAY
This is a state funded, depressing hospital.

At the reception desk a YOUNG WOMAN is renponstrating with a
NURSE ( MARGARET) .

Margaret will be ‘celebrating’ her 515 birthday in a few
days tinme. She has added sone extra wei ght over the years,
along with the worn | ook that cones with m ddl e-age. She is
not striking | ooking but she has a presence, and today, as
wi th nost days, she is no nood for people wasting her tine.

Margaret points to a row of chairs that are full of waiting
PATI ENTS in various states of nedical distress, indicating
that the woman should sit down.

There is a sound of COVMOTION off-set. A few of the
energency patients | ook up but nost have been there |ong
enough to have heard it all before.

| NT. ACCI DENT AND EMERGENCY DEPARTMENT — DAY

A hospital trolley bursts through the sliding doors. An
ORDERLY is pushing the trolley and a NURSE is hurrying by
t he side.

The troll ey heads towards us. MR THOWSON (40s) is lying
prone covered by a blanket with his face towards us. He
| ooks acutely enbarrassed.

MARGARET (O S.)
St op

The orderly | ooks unsure. The nurse running by the side is
about to say sonething. Margaret appears by the trolley.

MARGARET
We have a real energency com ng
in. Leave M. Thonpson here and
"1l sort himout.

Margaret positions the trolley so that it is in front of
the waiting patients.



There is nore COMOTI ON. Margaret turns to | ook and as she
does so another trolley rushes by. Margaret staggers back
into M. Thonpson, clutching his blanket as she steadies
hersel f. The bl anket slips to the fl oor.

We are still unable to see M. Thonpson, but the waiting
patients are | ooking slack-jawed. G ggling starts and grows
| ouder. Margaret steps aside and we now see M. Thonpson
wWith his trousers around his knees. The end of a bottle of
wine is sticking out from his backsi de.

MARGARET

(To no-one in
parti cul ar)

It’s the usual then

I NT. CORRI DORS OF ACCI DENT AND EMERGENCY — DAY 3

Margaret’s POV as she pushes the trolley through a maze of
di ngy corridors.

MARGARET (V. 0)
| was convinced that there woul d
be nore to life than this.
Margaret points to the prone M. Thonpson.

MARGARET ( CONT’ D)
Not this precisely.

The trolley veers to the side slightly.
MARGARET V. O (CONT’ D)
| had visions of travelling and
savi ng the worl d.

EXT. AFRI CAN VI LLAGE — DAY 4

A young Margaret is doing a rather erotic tribal dance with
an AFRI CAN CHI EF.

| NT. HOSPI TAL CORRI DORS — DAY 5

Margaret is smling at the nenory.
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MARGARET
And | alnost did it. Then I net ny
husband. (beat) Oh Don’t get ne
wrong, that wasn’t a bad thing.

EXT. PARK — DAY 6

A younger Margaret and younger GRAHAM are sitting on a
picnic rug. They clink chanpagne gl asses.

MARGARET V. O ( CONT’ D)
Then canme the children, inevitably
| suppose.

EXT. PARK — DAY 7

A harassed younger Margaret is watching with trepidation as
a YOUNG BOY of about 8 years of age |eaps fearlessly froma
tree.

EXT. PARK — DAY 8

Margaret is trying to console the young boy as bl ood runs
down his |eg.

MARGARET V. O. (CONT' D)
Well one child actually. |
couldn’t cope with nore, not with
this job as well.

| NT. HOSPI TAL CORRI DORS — DAY 9

Margaret is now pushing the trolley away from her and
running after it to catch it.

| NT. BUCKI NGHAM PALACE - DAY 10

A sword goes down on both of Margaret’'s shoul ders as though
she is being knighted.

MARGARET (V. O
It’s never too |late | suppose.

| NT. HOSPI TAL — DAY 11

Mar garet wheels the trolley straight through the curtains
of a cubicle.
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| NT. HOSPI TAL CUBI CLE — DAY 12
DR. NEVBY has his back turned.

MARGARET
Dr. Newby, it’s your favourite
patient. M. Thonpson.

The doctor clatters through sonme surgical instrunments. He
slowy turns around holding a large pair of pliers and a
tub of Vaseline. The doctor paws out a |lunp of Vaseline.

DOCTOR
You nust stop doing this M.
Thonpson.

Margaret is wincing as she watches the doctor.

MR THOWPSON (O S)
Ow (beat) that was col d.

The doctor hands the wine bottle to Margaret. She | ooks at
it with disgust.

MARGARET
Bl ue Nun. You are so cheap M.
Thonpson.

Mar gar et bends down towards M. Thonpson.

MARGARET ( CONT’ D)
You are a very naughty boy.

M. Thonpson's smile says it’'s been a good day so far.
| NT. HOSPI TAL STAFF CANTEEN — DAY 13

Margaret and CELIA in a bleak staff canteen. Celia is ol der
than Margaret by about two years but is happier with life.

In front of Margaret and Celia are plates of the usual

di sgusting grey food served up in hospitals. Margaret seens
to be looking for sonmething on her plate. She lifts bits of
food and exam nes them

CELII A
What are you doi ng?



MARGARET
Seeing if | recogni se anyone.

Celia | ooks at her plate and pushes it away.

MARGARET ( CONT' D)
M . Thonpson was in agai n today.

Mar garet indicates to her backsi de.

CELI A
VWhat was it this tinme?

MARGARET
Bl ue Nun

Celia gives a | ook of disgust at the idea of Blue Nun.

CELI A
We should introduce himto a
better class of w ne.

She is about to take a drink fromher glass, but puts it
down agai n.

CELI A (CONT' D)
|’ m | ooking forward to Saturday.

MARGARET
That’ s because it’s not your
birthday. 51 is such a nothing age?

CELI A
Believe ne it’s no different from
50 and your 50'" was great fun.

Celia and Margaret smle at the nenory.
MARGARET
The next big birthday | celebrate
I’1l no | onger be drooling over the
young doctors.

Mar gar et gl ances over to a couple of young MALE DOCTORS
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MARGARET ( CONT’ D)
"Il just be drooling.

Margaret is alnost |eering at one of the doctors who sees
her and w nks. Margaret starts to eat the grey food on her
plate in enmbarrassnent.

I NT. MARGARET' S HOUSE - KI TCHEN — EARLY EVEN NG 14

The house is open-plan and expensive. The kitchen is
spaci ous, nodern, cluttered.

Margaret is at a bench stuffing a chicken. She has a | arge
gl ass of wine by her side. She stops a m nute and exam nes
what she is doing and a slight smle crosses her face. Of-
screen we can hear the front door closing.

GRAHAM (O S)
Hel | o.

Grahamis 53 years old. He has a pleasant face which is
instantly forgettable. He and a DOG anbl e t hrough the
doorway. Graham goes straight to the bottle of wine, his
hand shakes slightly as he pours hinself a |arge gl ass.

G aham approaches Margaret |ooking at what she is doing.

GRAHAM ( CONT’ D)
VWat's for di nner?

At that nmonment SIMON slouches in. He is in his early 20s,
an unsm ling, good | ooking nman.

SI MON
VWhat’'s for dinner?

MARGARET
Lanb.

Graham wi nces ‘she’s in one of those noods again’ . Sinon

| ooks like thunder. He drops hinself onto the couch in
front of the TV which is munbling on a | ow volune. He' s not
really watching it and is flicking fromchannel to channe
with the renote control.

Graham pi cks up the newspaper and | eafs through the pages.
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GRAHAM
And how was your day?

MARGARET
Oh the usual. Two heart attacks, a
nasty case of whiplash and a bottle
of wine stuck up the anal passage.
How about you?

GRAHAM
(absent - mi ndedl y)
Pretty simlar.

Margaret is staring at him G aham | ooks up, realises what
he has said and they start to | augh.

I NT. DI NI NG AREA — NI GHT 15

Mar garet, Graham and Sinon are sitting around the dining
tabl e eating their chicken. There is silence.

MARGARET
(To Sinon)
So how was your day?
SI MON
K
MARGARET

Care to el aborate?

SI MON
No

Mar garet passes a bowl of carrots to Sinon. He shakes his
head.

MARGARET
As an artist it nust be in your
contract ‘eat carrots daily to help
you see in the dark’

SI MON
|’ ma graphic designer and need to
be able to see in the light not in
t he dark.
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Graham | ooks between Sinon and Margaret and sees this may
get out of hand. He is always the appeaser.

GRAHAM
What ' s happeni ng on Saturday? Do
you want me to cook?

MARGARET
No, I'll doit. Drinks at 6. 30.

GRAHAM
Sinon and | will clean the house.

MARGARET
Isn’t that what the cleaner’s
supposed to do?

Graham shrugs. He goes to the side table and starts to open
anot her bottle of wine even though there is still half a
bottle on the table. He has his back to Margaret.

GRAHAM
| al so have to play golf.

MARGARET
On ny birthday?

GRAHAM
| have to network.

MARGARET
On ny birthday?

Graham now turns round to face Margaret.

GRAHAM
You're the one who said it was just
anot her day. \Wat about Sunday? Any
i deas what you would like to do?

MARGARET
Sur prise mne.

GRAHAM
You know I’ m no good at surprises.
[’11 do whatever you want.
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Mar garet has the resigned | ook of sonmeone used to this.
Sinon continues to eat throughout the exchange.

I NT. LI'VING ROOM — NI GHT

Margaret is at a sewing nachine in one corner. She is
sewing and trying to watch TV sinultaneously. Sinon is
still flicking fromchannel to channel

MARGARET
(pointing to the TV renpte
control)
Gve ne that thing. Wiat is it with
men and renotes? They get in front
of the TV and develop the attention
span of a three year old.

SI MON
It’'s because you treat ne and dad
i ke three year-olds.

MARGARET
| always thought that ny darling
child woul d have left home by now

Mar garet waves the renote at the TV which is showing a

11
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travel programre with the presenter wal king al ong a beach.

MARGARET ( CONT’ D)
And that your dad and | woul d be
of f on exotic holidays.

Margaret continues to stare at the TV as though i magini ng
herself on that beach

SI MON
|”m surprised you' ve noticed |’m
still here.

Mar garet does not | ook away fromthe TV.

MARGARET
Difficult to ignore.

Si non stands up huffily.



SI MON
"Il get your happy pills. You
obvi ously haven't taken them today.

GRAHAM
Can you get m ne al so.

Si non | ooks from G ahamto Margaret.

SI MON
So it’s just nme and the dog not on
anti-depressants.

MARGARET
No it’s just you.

They all look at the dog that's curled up forlornly.

SI MON
| ” m goi ng out.

The front door bangs as Sinon | eaves the house.

MARGARET
VWhat’s wong with Sinmon? It’s
puberty all over again.

Graham and Margaret resunme watching TV which is show ng
nore exotic | ocations.

MARGARET
You do think Sinmon would tell us if
t here was sonet hi ng wong?

GRAHAM
|’ msure he's fine. (beat) Are you
sure you' re fine?

Mar gar et picks up what she has been sewi ng and holds it up.
It is a black dress. Margaret is satisfied with the result.

MARGARET
Maybe as fine as 1’|l ever be.

12
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EXT. MARGARET' S HOUSE - POOL AREA — EVEN NG 17

It is early evening and Margaret and Celia are |aughing by
the pool area. Margaret is wearing the black dress she had
been making. The dog is staring at a large inflatable
banana in the pool.

At one side Grahamis making cocktails in the bar area
whi |l st chatting to Sinon and JOHN, who is Celia’s husband.
John is in his 50s, attractive, debonair and has aged well.

G ahamwith a flourish twirls the cocktail shaker.

MARGARET
He’' s been practicing that for
weeks. He's got far too nuch tine
on hi s hands.

CELI A
So who el se is com ng?

MARGARET
Just Patrici a.

Margaret gives a ook to say that she would rather she
wasn’t.

CELI A
Si non seens fond of her though.

MARGARET
| m not sure why. That yout hful
opti m sm and exuberance nust get
tiring after a while.

Celia and Margaret are |aughing and as they do so PATRICI A
conmes round the side of the house. Patricia is wllowy,
attractive, well-nmeaning, overly excited and too cheerful.

Celia and Margaret stop laughing and it is obvious they
have just been tal king about Patricia. However Patricia
doesn’t seemto notice this. She gives Margaret a kiss on
the cheek and presents a | arge bouquet of flowers.

PATRI Cl A
Happy birthday num
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Mar gar et | ooks stunned.

MARGARET
They’ re beauti ful.

Si nron cones over and ki sses Patricia and | eads her towards
t he bar area.

MARGARET
(To Celia)
Did she just call nme nmunf
CELI A
How nice that she feels so part of
the famly.

Celia | ooks at the pool.

CELI A (CONT’ D)
Any chance of repeating | ast year’s
entertai nnent ?

Margaret |ooks guiltily at the dog.

MARGARET
| don’t think so, the dog has never
been the sane since.

The dog is still staring at the inflatable banana.
EXT. POOL BAR AREA — EVEN NG 18
The cocktail shaker is a blur in Gahanis hands.

GRAHAM
(shouting to Celia and
Mar gar et )
How about anot her Scream ng O gasnf?

EXT. POOL AREA — EVEN NG 19

MARGARET
(To Celia)
If only. Now that would be a nice
surprise for ny birthday.
(To Graham
Can you rmake that a doubl e?
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EXT. POOL BAR AREA — EVEN NG

Patricia is nowwith the nen holding a glass of water.

is constantly smling. Margaret and Celia join them

PATRI Cl A
(to Margaret)
So what did you get for your
bi rt hday?

Mar garet shows of f the expensive watch on her wrist.

PATRI Cl A ( CONT' D)
That’ s absol utely |ovely.

MARGARET
Il wll put it with all the other
| ovel y watches |I’ve had over the
years.
PATRI Cl A
(to Sinon)

So what did you buy your nunf

SI MON
| didn't.

MARGARET
But he has promsed to tidy his
room

PATI CI A

Ch that’'s nice.

Graham i s busy shaking his cocktails.

GRAHAM
(to Patricia)
How about a cocktail now?

Patricia scrutinizes the array of al cohol at the bar.

PATRI Cl A
Per haps sonet hi ng non-al cohol i c.

MARGARET
Not pregnant are you?

20
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PATRI Cl A
No

MARGARET
Thank god for that.

| NT. DI NI NG ROOM — NI GHT 21
The dining roomis beautifully decorated in a nodern thene.

There are a nunber of enpty bottles on the dining table.
There is raucous |aughter then a bit of a lull.

CELI A
(To Graham
So how s dentistry at the nonment?
GRAHAM
l'"m a.....
EVERYONE

bit down in the nouth about it.

GCRAHAM
Am | really that predictable?

MARGARET
Yes. That’s why we | ove you.

JOHN
We all have our secrets surely.

Graham gl ances at John to see if this may nean sonet hi ng.
John smiles at Graham G aham quickly gets up.

GRAHAM
Sonme nore chanmpagne John?

CELI A
| suppose that’s the trade off for
hurting people. You can afford lots
of chanpagne.

JOHN
(to Graham
No pain no gain, isnt that what
t hey say?



Grahamis definitely | ooking flustered.

GRAHAM
| woul dn’t know.

Grahamis having difficulty extracting the cork fromthe
chanpagne and is now pulling at the cork as though
extracting a tooth. Chanpagne goes everywhere.

Graham pours what little is left into a few gl asses and
rai ses his gl ass.

GCRAHAM
A toast to ny beautiful wfe, happy
bi rt hday.

EVERYBODY

Happy birthday.

CELI A
Speech.

Mar garet gets up, leaning on the table to steady herself.

MARGARET
Thank you all for comng. | have a
wonderful fam |y and wonderf ul
friends (beat) but | amnot sure
where they are tonight.

Mar gar et rai ses her gl ass.

MARGARET ( CONT’ D)
Vll, here’s to another year of
goi ng downhi | | .

Margaret swills back her glass of wne and quickly pours
hersel f anot her.

CELI A
VWit till you get your pronotion.
More work, nore stress.

MARGARET
More noney, nore people to boss
around and a lovely big office.

17
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PATRI Cl A
So when do you start the new job?

MARGARET
| haven’t got it yet. The
interview s next week.

A nonent’s sil ence.

JOHN
(To Grahanm
How are you getting on with your
gol f? What’s your handi cap now?

GRAHAM
Still my wife.

G aham sm |l es at Margaret and she nock grinmaces.

JOHN
You nust have inproved by now. W
shoul d pl ay soneti ne.

G aham |l ooks a little unconfortabl e.

CELI A
ol f’s boring. Let’s play charades.

Si non sighs. Patricia claps her hands enthusi astically.
| NT. LIVING ROOM — NI GHT 22

John is trying to act out a novie. He nakes the notion that
he is *doing the whole film. He contorts his face and
makes gestures with one armwhich |ooks like he is
imtating the trunk of an el ephant. Graham sm|ing broadly
has his arm around Margaret and she is |l eaning into him
The dog is watching John intently.

CELI A
El ephant Man?

John indicates that she is wong. He continues to act out
hi s novie and | ooks as though he is in pain.



MARGARET
You | ook constipated. | could give
you sonet hing for that.

John is now getting frustrated.

CELI A
| think we are going to have to
give up. What is it?

JOHN
Gone Wth the W nd.

GRAHAM
| woul d never have guessed that.

MARGARET
| told you he was consti pat ed.

CELI A
Patricia s turn.

Patricia bounces up and starts to act out a scene when a
unani nous chorus cries out.

EVERYBODY
How many wor ds?

She nmines that it is one word, which | ooks |ike a rude
gesture.

MARGARET
We'l|l take that as one then.
Celia finishes rolling a joint, lights it and passes it to

Mar garet who takes a drag.

SI MON
As a health professional and not her
do you really think you should be
doi ng that?

MARGARET
| reconmend it for nedicina
pur poses. Anyway it nust be K
bought it froma doctor.

19



20

Mar garet goes to hand the joint to Sinon.

MARGARET ( CONT’ D)

You shoul d have sone, it will help
you chill out.
SI MON

Sonetimes you should listen to
yoursel f. Try acting your age.

MARGARET
And how i s soneone ny age supposed
to act?

Margaret takes a long slow drag at the joint and hands it
to Graham

MARGARET ( CONT’ D)
Your generation has grown up too
qui ckly. At your age you shoul d
want to change the world, not buy
it.

Si non watches his father take a drag.

SI MON

We don’t have tinme to change the

world. We're too busy paying off
| oans and paying for your exotic

hol i days.
MARGARET

You’' ve never wanted for anything.
SI MON

Except a nother. No wonder |’ m so

fucked up.
Si non marches out of the room There is a stunned sil ence.

Throughout this exchange Patricia has been struggling to
act out her charade. At the sane tinme she is trying to shoo
away the dog which keeps junping up. Patricia keeps opening
and cl osi ng her nout h.
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CELI A
(To Patricia)
Jaws.

She nods with a |look of relief and then al so rushes out the
room

| NT. HALLWAY — NI GHT 23
Celia and John are saying their farewells.

CELI A
(To Margaret with a w nk)
Hope you enjoy the rest of your
bi rt hday.

| NT. EN-SUI TE BATHROOM — NI GHT 24

Grahamis pulling up his pyjam bottons, but before doing
so he looks in the mrror and takes a few nonments to

i nspect his backside which has a few noticeable welts on
it. He | ooks concer ned.

| NT. MARGARET AND CGRAHAM S BEDROOM — NI GHT 25

Mar garet and Graham are naking love in the m ssionary
position under the duvet w th G aham maki ng sonme very
di stinctive groani ng noi ses. Margaret | ooks bored.

I NT. SIMON' S BEDROOM — NI GHT 26

Sinmon and Patricia are lying in bed. There is rhythmc
t hunpi ng and groaning from al ong the corridor.

PATRI Cl A
I s that your nmum and dad?

SI MON
| think it’s the dog.

PATRI CI A
Nah. He's too small.

SI MON
It’ s disgusting.
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PATRI Cl A
| think it’s sweet.
| NT. MARGARET AND GRAHAM S BEDROOM — NI GHT 27
Grahamis still punping away but with | ess enthusiasm He

then rolls onto his back

GRAHAM
Sorry, too nmuch w ne. Happy
Bi rt hday anyway.

| NT. MARGARET AND CGRAHAM S BEDROOM — NI GHT 28

Very loud snoring is comng fromthe dark. It is Margaret
who is snoring |oudly. Graham gi ves her a push and she
stops. Then again loud snoring and this tinme it is G aham
with Margaret |ying awake.

| NT. HOSPI TAL WARD — DAY 29

Margaret is trying to find the vein of SARAH in order to
take a bl ood sanpl e.

MARGARET
You may feel a small prick. Nothing
unusual for you though

SARAH
Do you ever get bored saying that
line?

MARGARET
No.

Margaret finishes taking the blood. There is a bruise on
Sarah’s arm where the needl e has just been.

SARAH
You’ ve bruised ny arm

MARGARET
That’s the | east of your problens.

Mar garet then takes the sanple away fromthe bed. Celia has
been wat chi ng this exchange.
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CELI A
What’s wong with you?

MARGARET
Not hi ng.

| NT. HOSPI TAL SI DE- ROOM - DAY 30
Margaret is |abelling the blood sanples. Celia is putting
theminto a tray. She hands one of the vials back to

Mar gar et .

CELI A
That’ s the wong patient.

Margaret is |looking at the blood in one of the vials.

MARGARET

Is this all there is to life?
CELI A

To a | arge extent, yes.
MARGARET

No, | mean don’t you get bored with

nursing, being with John, and being
snubbed by your kids.

CELI A
Yes, yes and yes, but that is life
and it’s not so bad.

MARGARET
You said that hitting the 50s is
liberating and full of optimsm
" mnot sure | agree.

| NT. HOSPI TAL OFFI CE — DAY 31

Margaret is jabbing at various keys on her keyboard in
exasperation. She hits her head agai nst the screen in
frustration, picks up the phone and presses an extension
nunber.
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MARGARET
It's Margaret. |’ m having probl ens
again (beat) O course |’'ve tried
pressing enter.

| NT. HOSPI TAL OFFI CE — DAY 32

MCHAL is in his early 30s but is old before his tine.
He seens to be wearing his father’s clothes. He is also
wearing surgical gloves. He picks up the keyboard and
sniffs it.

M CHAL
You have a virus.

MARGARET
You can tell that by just sniffing
t he keyboard.

M chal points to the screen where ‘VIRUS is flashing.

MARGARET ( CONT’ D)
If it were only that easy with
patients

| NT. DENTAL SURGERY — DAY 33

M STRESS VANESSA is lying on a dentist’s couch with her
nmout h | ocked wi de open. She is a slightly plunp ordinary
| ooki ng woman in her md fifties.

G aham hovers over her with a syringe.

GRAHAM
This shouldn’t hurt too nuch.

For a second too long M stress Vanessa and Graham | ook at
each other. Grahamis hand is shaking slightly. Mstress
Vanessa puts her hand on his, |ooking concerned for her
safety.

GRAHAM
Just stressed.

M STRESS VANESSA
Wel | you know how to relieve that.
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G aham nods. He holds his hand to stop it shaking then
starts to adm nister the injection.

| NT. RECEPTI ON DESK AT DENTAL SURGERY — DAY 34

M stress Vanessa is being given the bill by a young FEMALE
RECEPTI ONI ST. She | ooks at it.

M STRESS VANESSA
How nuch?

M stress Vanessa shouts over the reception towards G aham s
surgery.

M STRESS VANESSA
Dr. Mason, do you do contra-deal s?

Graham rushes out and ushers M stress Vanessa back into his
surgery.

EXT. HOSPI TAL CARPARK — EVEN NG 35

Margaret is talking on her nobile phone whilst trying to
unl ock her car.

MARGARET
That’ s the second tinme you’ re going
to be late this week. You spend
nore time with your golf clubs than
you do with me.

EXT. ROAD BY GOLF CLUB — EVEN NG 36

Grahamis driving his car. He goes straight past the golf
club. He | ooks across guiltily as he does so.

| NT. MARGARET' S HOUSE - KI TCHEN — NI GHT 37
Margaret is preparing dinner. Sinon slouches in.

SI MON
VWhat's for dinner?

MARGARET
Steak frites.
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SI MON
St eak and chi ps.

MARGARET
And how was your day?

SI MON
Shit all day.

MARGARET
So was mine, but at |east yours is
figuratively speaking.

Mar garet waves a wine glass at Sinon and notions towards an
open bottle of w ne.

MARGARET ( CONT' D)
Now how about getting your old
nmot her a gl ass of w ne?

SI MON
Do you think you may have a
probl enf

MARGARET

My problemis that | don’t have
anyt hing to drink.

The front door slans and G aham cones into the kitchen.

MARGARET
How was gol f?

G ahamis taken aback but quickly recovers.

GRAHAM
Fi ne.

MARGARET
| only asked.

GRAHAM
Sorry, it’s been a hell of a day.
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I NT. STUDY — NI GHT 38

Mar gar et opens the door quickly and as she does so G aham
clicks on the conputer to renove the screen he is working
on. Margaret is aware of this.

MARGARET
| " m headi ng up now.

| NT. HOSPI TAL CORRI DOR — DAY 39

Margaret in her interview outfit sits confidently. A MALE
ADM NI STRATOR (early 40s) cones out of a room and sunmons
Mar gar et .

I NT. HOSPI TAL — | NTERVI EW ROOM — DAY 40

There is a panel of FIVE |INTERVI EVERS ( THREE MALES AND TWO
FEMALES) with one chair in front of them which is where
Margaret is now sitting. W see from Margaret’s POV as she
qui ckly turns to each interviewer trying to answer the
guestions they are firing at her.

| NT. HOSPI TAL — CORRI DOR — DAY 41
Margaret | ooks |ike she has been put through the winger.

CELI A
How did it go?

Margaret is too exhausted and stunned to answer.
| NT. — MARGARET' S HOUSE - KI TCHEN — NI GHT 42
The phone rings. Margaret picks up the phone.

MARGARET
H John, no he’'s not hone yet. He's
pl ayi ng golf yet again (beat) just
the |l ocal one (beat) were you? Yes
"1l tell himyou called.

Just as Margaret puts down the phone she hears G aham
com ng through the front door. He cones into the room and
the dog junps up at him He pushes hi maway.
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GRAHAM
Stupid dog. Get out of ny way.

MARGARET
| massum ng you got thrashed.

Graham | ooks a little shocked, takes a deep breath and is
about to say sonet hing.

MARGARET ( CONT' D)
ol f doesn’t seemto be agreeing
wi th you. You al ways conme back in a
bad nood.

G aham forces a snml e.

MARGARET ( CONT’ D)
John phoned. Can you call hinf
(beat) Also he said that he’d been
at the club and that he hadn’t seen
you.

Graham | ooks a little flustered. He shakily pours a drink
which gives himtinme to think

GRAHAM
| told you | was going to the
driving range to practice.

MARGARET
|’ m sure you said you were going to
be pl ayi ng gol f.

GRAHAM
Don’t keep on about it.

MARGARET
And t hanks for asking how the
i nterview went.

| NT. MARGARET AND CGRAHAM S BEDROOM — NI GHT

Margaret and Grahamare in bed. She tries to put her arns
around himbut he flinches and noves away from her.

28
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| NT. HOSPI TAL WARD — DAY 44

Margaret and Celia are tending to an ELDERLY PATI ENT who is
| ooki ng near death in her bed.

MARGARET
| think Graham may be havi ng an
affair.

Pati ent now | ooks al ert.

MARGARET ( CONT’ D)
He’ s been comi ng hone | ater than
usual . The excuse is golf or
nmeeti ngs (beat) and John phoned
| ast night. Said he hadn’t seen
Graham at the golf club.

CELI A
| know. He feels awful.

MARGARET
Graham said that he’d gone to the
driving range instead.

CELI A
Not hing to worry about then.

PATI ENT
There’s no snoke wi thout fire.

Celia and Margaret | ook at the patient and sinmultaneously
say

CELI A AND MARGARET
Shut up.

| NT. HOSPI TAL TO LETS — DAY 45
Margaret is looking in the mrror.
MARGARET

Maybe | need to dress up nore. Look
how dowdy |’ ve becone.



CELI A
In ny experience it’s not what you
wear. It’s what you don’t wear.

Margaret is inspecting her face in the mrror

MARGARET
Look at all nmy wwinkles. Do ny lips
| ook smal | er?

Celia | ooks quizzically.

MARGARET ( CONT' D)
| read an article yesterday in one
of those wonmen’s magazi nes in the
wai ting room

CELI A
VWhat the ones from 1952?

MARGARET
Anyway it was saying that one of
t he synptons of nenopause is that
your lips get smaller.

CELI A
VWi ch |ips?

Mar gar et puckers her I|ips.

MARGARET ( CONT’ D)
| was assuming these ones. |Is there
anyt hing that doesn’t get snmaller,
drier or nore brittle with
menopause?

Anot her NURSE cones out of a cubicle.

NURSE
Your |ips may get smaller but
you' || devel op a bi gger nouth.
CELI A

(1 ooking at Margaret)
| don’t think that’s possible.
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| NT. MARGARET AND CGRAHAM S BEDROOM — NI GHT 46

Grahamis in bed reading. Margaret enters wearing a
negligee. G ahamlooks a little disconcerted. Margaret
clinbs onto the bed in what is an attenpt at trying to be a
seductress. Grahamfinds it difficult to respond except

wi th |aughter.

MARGARET
You used to like it when we did
this. Especially when | wore ny
nurse’s uniform

GRAHAM
Then you becane a nurse.

MARGARET
| know |"ve let nyself go. 1’1
make nore effort in the future.

GRAHAM
That’ s not what | neant. | have
al wvays found you attractive.

Margaret tries to renove G ahani s pyjama bottons but he
holds firmy onto them

GRAHAM
Stop that.

Margaret in a huff |ies down on her side of the bed and
Graham turns the light off.

| NT. HOSPI TAL WARD — DAY 47

Margaret and Celia are tending the sane elderly patient as
the previous day. Margaret takes a sheet of paper out of
her pocket and quickly scans it. Margaret with Celia s help
rolls the patient onto her side. Margaret is lifting the
sheet s.

MARGARET
(To Celia)
[t didn't work.

CELI A
What didn’t work?
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MARGARET
The negli gee.

CELI A
Wel | ask for your noney back

Mar garet now i nserts sonething into the elderly patient’s
back passage. A DOCTOR rushes over.

DOCTOR
What the hell are you doi ng?

Mar garet takes the piece of paper out of her pocket.

MARGARET
Suppository, doubl e dose.

DOCTOR
That’s for next door.

PATI ENT
Bedpan

| NT. MARGARET' S HOUSE - KI TCHEN — NI GHT 48
Margaret is on the phone.

MARGARET
What time are you going to be hone
for dinner?

Grahamis wal king along the road talking into his nobile.

GRAHAM
About seven. I'’mgoing to be a
little tied up until then.

I NT. M STRESS VANESSA' S HOUSE — DUNGEON — NI GHT 49

Grahamis indeed tied up, his arns are hanging from an
upright rack. He | ooks worried and we are not sure if this
is a hostage situation. W then see that he is wearing
bondage gear with just his backsi de naked. M stress
Vanessa, the dom natrix, whips himhard on the backsi de.



50

51

52

53

33

I NT. MARGARET' S HOUSE - KI TCHEN — NI GHT 50

Margaret is flicking through a magazi ne but not taking it
in. She glances at the clock. It is half past six.

| NT. M STRESS VANESSA' S HOUSE — DUNGEON — NI GHT 51
Graham has a huge smle on his face.

M STRESS VANESSA
W0’ s been a naughty boy then?

GRAHAM
| have.

M STRESS VANESSA
And what sort of punishnment should
| give you?

GRAHAM
M stress you nust decide what’s
best for ne.

| NT. MARGARET' S HOUSE - STUDY — NI GHT 52

Margaret is jabbing at the keyboard on G ahami s conputer.
Pictures of nmen in bondage gear pop onto the screen and the
nore Margaret jabs at the keyboard the nore explicit the
sites becone.

I NT. KITCHEN — NI GHT 53

Margaret is pacing up and down. From her POV we see her

| ooki ng at a picture she has downl oaded, showing two nmen in
bondage gear. One nan has a large |leather dildo attached to
himand he is |ooking at the other’s bare backside. It is
borderi ng on gay porn.

GRAHAM ( Q. )
H |’ m back

Margaret takes a large nmouthful of wine and tries to busy
herself at the sink. As Gahamenters, Margaret turns
around and forces a smle. Gahamsits down rather gingerly
as though he may be in pain. Margaret watches this intently
open-nout hed. She fills her wine glass to the brim
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| NT. HOSPI TAL WARD — DAY 54

Celia and Margaret are again dealing wwth the elderly
patient who | ooks very nervous.

MARGARET
Grahani s becone gay.

PATI ENT
Now | wasn’t expecting that.

Mar garet takes what | ooks |ike a suppository and barks to
t he patient.

MARGARET
Rol | over.

| NT. HOSPI TAL CANTEEN — DAY 55
Margaret and Celia are having |unch.

MARGARET
It expl ai ns everything, cones hone
|ate, plays golf with ‘the boys’,
and a pain in the backside.

CELI A
Lots of nen cone hone | ate and nobst
men are a pain in the backside.

Mar garet takes out a crunpled piece of paper and shows it
to Celia. She looks at it quizzically.

CELI A (CONT’ D)
A doubl e suppository?

Mar garet | ooks in her other pocket and produces the picture
she had been | ooking at the night before.

MARGARET
No he has a pain in the backside.

A |l ook of shock on Celia s face as she real i ses what
Margaret is inplying.

CELI A
What are you going to do?
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MARGARET
| don’t know. | can’t conpete with
a man. A negligee is never going to
do it.

| NT. HOSPI TAL - MARGARET' S OFFI CE — DAY 56

M chal is picking up bits of conputer off the floor. He is
wearing his gloves and as he picks each part up he sniffs
it.

M CHAL
What happened?

MARGARET
It wasn’t doing what | wanted it to
do.

M CHAL
You shoul d have called ne. You
usual | y do.

M chal noves over to another conputer and sits down at the
keyboar d.

M CHAL ( CONT’ D)
Now what was it you were trying to
find?

Mar garet picks up her notepad and starts to spell out the
address. Mchal is typing in the letters as she says them
and we see them conme up on the computer screen

MARGARET
WAV i | ovemal ebondage. com

M chal st ops.
M CHAL
Sorry. The hospital blocks sites
like that.
EXT. CELIA'S CAR — EVEN NG 57

Margaret and Celia have their heads covered with hospital
caps and are wearing surgical masks.
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Graham conmes out of the dental surgery, gets into his car
and drives off. Celia | ooks at Margaret who nods and they
begin to foll ow

EXT. SUBURBAN STREET — EVEN NG 58

It is a non-descript suburban street. Grahamis outside a
front door ringing on the doorbell.

Margaret and Celia are hunched in the car. They cannot see
who answers the door and Graham enters. Margaret notes the
time on the clock as 5.30pm The door then opens again and
Graham st eps out | ooking happy. Margaret notes the time on
the clock as 6. 30pm

| NT. MARGARET' S HOUSE — LI VI NG ROOM — EVENI NG 59
Mar garet has just got hone. Sinon is |ounging on the sofa.

SI MON
You're late. What’'s for dinner?

MARGARET
Get it yourself.

| NT/ EXT. DOORWAY OF MARGARET' S HOUSE — NI GHT 60

Margaret is going out of the front door with a suitcase.
Grahamis wal king up the front path

MARGARET
| " m | eavi ng.

Margaret throws the case into her car. Gets in and starts
up the engine. Graham | ooks devastated but not totally
surpri sed.

EXT. CELIA and JOHN' S HOUSE - DOCRSTEP — NI GHT 61

Celia opens the door to find Margaret standing on the
door st ep.

MARGARET
|"ve left G aham
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I NT. — CELIA AND JOHN S HOUSE — BEDROOM — NI GHT 62

Celia in a slinky revealing nightdress is straddling John.
The are giggling and trying to hush each other.

I NT. CELIA'S HOUSE — LI VING ROOM — NI GHT 63

Margaret is awake, there is nuffled |aughter from
el sewhere. She is too large for the put-up bed and she
| ooks a pathetic figure.

I NT. MARGARET' S HOUSE - SI MON'S BEDROOM — NI GHT 64

Simon and Patricia are cuddled up in bed like an old
married coupl e.

PATRI Cl A
Your parents seenmed so together

SI MON
| can’'t believe ny dad is having an
affair, gay or straight.

PATRI CI A
| have read that a | ot of nen do
have affairs when they get to that
age. He’'s having a md-life crisis.

SI MON
Do sonme nmen suddenly turn gay as
wel | ?

PATRI Cl A

Maybe he’s al ways had sone | atent
honosexual tendencies and feels
that he shoul d pursue those before
it’s too |l ate.

SI MON
You really must stop reading those
dreadf ul magazi nes. (beat) It’s not
the dad | know.

PATRI Cl A
And he’s not the husband your nmum
t hought she knew.
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I NT. CELIAS HOUSE - LIVING ROOM — DAY 65

Margaret is sitting in the roomal one. The door opens. It’s
Graham WMargaret closes her eyes. Grahamtries to kiss her
on the cheek, but Margaret pushes himaway. He sits down
opposi te her.

GRAHAM
| am so so sorry.
MARGARET
So who is he or she?
GRAHAM
" mnot having an affair. | do have

a mstress but not in the way
you’ re thinking.

Margaret has a far off | ook.
| NT — A BEDROOM — NI GHT 66

A smiling G ahamis naked on a bed of satin sheets. A
scantily clad |ithe YOUNG WOVAN sl inks towards himin a
seductive way.

I NT. CELIAS HOUSE - LI VI NG ROOM — DAY 67

GRAHAM ( CONT’ D)
She’'s a dom natri Xx.

Mar garet swal | ows hard

MARGARET
What do you do with this
dom natri x?

Again Margaret has a far off | ook
| NT — A BEDROOM — NI GHT 68

Grahamis in the sanme position as before and with the sane
sml|e. The younger woman i s now wearing seductive | eather
gear with a conical bra, |eather boots and she has a strap-
on dildo simlar to that in the picture Margaret had

downl oaded.
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| NT. CELIA"S HOUSE - LI VI NG ROOM — DAY 69
Mar gar et shudders.

GRAHAM
| pay to be hurt and to be
hum | i at ed.

MARGARET
And how does she do that?

GRAHAM
She whi ps nme (beat) on the bottom

Margaret’s far off | ook reappears.
| NT — A BEDROOM — NI GHT 70

This time Gahamis facing us, holding the bed and bendi ng
over. That sanme smile is there whilst the domnatrix with
an enornous whi p | ashes his backsi de.

| NT. CELIA'S HOUSE - LIVING ROOM — DAY 71
A |l ook of disgust on Margaret’'s face.

MARGARET
But why?

GRAHAM
| don’t know. Private school,
| acking nmy nother’s |ove. Wo
knows?

MARGARET
How | ong have you been doing this?

GRAHAM
|’ ve often thought about it, but
|”ve only acted upon it recently.

MARGARET
Wy now?

GCRAHAM
Thi ngs are not good at the nonent.
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MARAGARET
Qobvi ousl y.

Graham goes to touch Margaret but she pushes hi m away.

MARGARET
Don’t touch nme. Do you actually
enj oy the pain?

GRAHAM
| enjoy it at the tinme, but |ater
| feel sordid and disgusted with
nmyself. 1’1l go see a
psychi atrist. \Watever you want.

MARGARET
| don’t know what | want.

I NT. CELIA'S HOUSE - DI NI NG ROOM — NI GHT 72
Celia, John and Margaret are at the dining table. The food
appears to be a simlar grey to that served at the

hospi t al

Mar gar et pushes her hardly touched plate away.

MARGARET
Sorry.

John puts his hand reassuringly on Margaret’s arm

JOHN
That's fine.
CELI A
Well at |east he’s not having an

affair.
John gives Celia a | ook to say don’t go there.

MARGARET
This is worse. |’ve spent over 30
years with soneone | don’t really
know. In sonme ways an affair would
be better at least it would be the
sanme G ahambut with a different
wonan.



CELI A
Not if it had been a gay affair.

Mar gar et | ooks daggers at Celi a.

CELI A (CONT’ D)
Sorry.

MARGARET
(to John)
Did you know anyt hi ng about this?

JOHN
| suspected sonething but not
t his.

MARGARET
VWhat should | do?

JOHN
What do you want to do?

MARGARET
Be on ny owmn for a while.

CELI A
You can stay here if you |ike?

John gl ances at Celia with a no she can’t | ook, which
Mar gar et sees.

MARGARET
That’s kind but it’'s not fair on
you.

John grabs the newspaper lying on a nearby seat. By
coi nci dence we see from John’s POV that the page is headed
‘Fl atmates wanted’ . He scans the page.

JOHN
Here you go. This would be no good
for Celia but mght suit you.
Mat ure, responsible woman. Mist be
able to cook.

Margaret and Celia scow . Celia grabs the newspaper.

41
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CELI A
Well what about this (beat) no
you're too old for that one, oh and
that one as well.

MARGARET
|’mtoo old full stop.

All three sit there pondering the options. Celia becones
vey excited.

CELI A
| did notice that Mchal was
| ooki ng for soneone.

MARGARET
VWho's M chal ?

CELI A
The |.T. guy at work.

MARGARET
The weird one who al ways wears
surgi cal gl oves?

CELI A
He’s not that weird, just
eccentric.
EXT. FRONT DOOR OF M CHAL’' S HOUSE - DAY 73

M chal opens the door.

M CHAL
How s your conputer now?

MARGARET
Fine as long as | don’t want to
| ook at mal e bondage sites.

Mchal is still standing in the doorway trying to think of
what to say next and then abruptly holds his hand out to
shake Margaret’s hand. It is mnus the glove. They shake
hands. M chal |ooks at his hand, turns abruptly and

di sappears.
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I NT. M CHAL' S HOUSE - HALLWAY — EVEN NG 74

We hear a tap running. Mchal conmes out of a side room
drying his hands with a paper towel. They stand there.

MARGARET
Any chance of me having a | ook
around?

M CHAL

Sorry. O course.
I NT. M CHAL'S HOUSE - LI VI NG ROOM — EVENI NG 75

The roomis very neat and tidy. Margaret and M chal are
st andi ng awkwardl y.

M CHAL
Before we go any further, do you
mnd if | ask you a few questions?

MARGARET
That’s fine. Are they multiple
choi ce?

M chal doesn’t get the joke.

M CHAL
No

He picks up a clipboard which has a pre-printed |ist of
guesti ons.

M CHAL
Just one nonent.

M chal | ooks at the questions and starts ticking.

MARGARET
What are you doi ng?

M CHAL

As we work at the sanme place | know
quite a | ot about you already.

M chal | ooks down his |ist
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M CHAL ( CONT’ D)
Gender, fenml e. Profession, nurse.
Age, md-fifties.

MARGARET
No |I’"mnot. Just turned 51.

M chal | ooks at Margaret unconvinced but changes his notes
on the clipboard. He then puts a |l arge cross.

MARGARET
VWhat's the cross for?

M CHAL
Good with conputers.

M chal | ooks through his clipboard, he reads through sonme
nore questions and ticks each one.

M CHAL ( CONT’ D)
Wel | - presented. Looks cl ean. Seens
nice. That’s just about it.

MARGARET
Great, that nust put ne to the top
of the list of intervi ewees.

M CHAL
(Earnestly)
You're the only one |I’'m
i nterview ng.

| NT. BEDROOM — EVENI NG 76

The roomis quite sterile with little in it except a bed,
war dr obe and si deboard. There are a few tacky ornanents.

M CHAL
This woul d be your room

MARGARET
Very ni ce.

Mar garet picks up an ornanent. It is a china doll

M CHAL
That was ny not her’s.
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Margaret puts the doll down. Mchal puts it back in exactly
the sane place it was originally, but before doing so he
sniffs the object.

I NT. M CHAL’ S HOUSE — CORRI DOR — EVENI NG 77

M CHAL
And this is your bathroom You nust
never use ny bat hroom

Mar gar et nods understandi ng. M chal notices a towel that is
slightly out of place in the bathroomand again sniffs it
before re-arranging it.

They wal k past one room which unlike the others seenms quite
cluttered. Margaret puts her head round.

M CHAL
That’s the theatre room Go in if
you want .

The walls are covered with old theatre posters and there is
t heatre nenorabilia everywhere.

MARGARET
| didn’t realise you were so into
the theatre

She points to a poster of Romeo and Juliet on the wall.

MARGARET ( CONT’ D)
| think that’ s Shakespeare’s
great est tragedy.

M CHAL
Technically it’s not a tragedy.

Then seeing that he may have of fended Margaret.

M CHAL ( CONT’ D)
But it is a great play.

MARGARET
So how often do you go?
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M CHAL
Never. | don’t |ike going on ny
own. | used to go with ny father

but he died a few years ago.
| NT. KI TCHEN — NI GHT 78

Every utensil, jar etc. is perfectly placed. The fridge
however is covered with advertisenents for the |oca
amat eur dramatic group. Margaret renoves one of the
advertisenents.

MARGARET
But you do belong to the |ocal
t heatre group?

M CHAL
No.

He takes back the advertisenent, sniffs it and replaces it
on the fridge. He lifts up his clipboard.

M CHAL
Just one last question. |I'mweird.
Can you live with that?

Mar gar et pauses for a few seconds.

MARGARET
You aren’'t weird. Eccentric is the
word | woul d use.

M CHAL
You can nove in whenever you |iKke.

Mar garet | ooks around her realising that this is possibly
her only option.

MARGARET
G eat.

M chal hol ds out his hand which Margaret shakes.

M CHAL
Wl come to chez M chal
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| NT. HALLWAY — DAY 79

M chal rushes into the side room There is the sound of a
tap running.

| NT. HOSPI TAL WARD — DAY 80
Margaret and Celia are again manhandling a PATI ENT.

MARGARET
Sonmeone with nore experience,
that’s what they said. Seemto have
| ost ny passion.

Margaret and Celia are struggling to get the patient on his
si de.

MARGARET ( CONT’ D)
(to the patient)
Move over w |l you.
(to Celia)
And they said ny bedsi de manner
could be better. And what’s nore
| " ve been given a war ning.

CELI A
VWhat for?

MARGARET
Br eaki ng conpany property.
Sonet hi ng about conputers being
very expensive.

I NT. MCHAL' S HOUSE — LI VI NG ROOM — NI GHT 81

Margaret and Mchal are sitting in front of the TV. They
have trays on their laps and on their trays they have their
dinners. Mchal’s tray is |ooking very precise and his food
has obvi ously been placed in a specific way.

M CHAL
But nost people don't destroy them
when they don’t work. If they did I
woul dn’t have a job

Margaret stares at the TV. From her POV we see soneone on
the screen animatedly pointing to parts of a conputer.
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MARGARET
s this what you do every eveni ng?

M CHAL
Pretty nuch, although sonetines |
wat ch anot her channel .

MARGARET
What about friends? Do you ever go
out with then?

M CHAL
| don’t have too nmany friends. How
about you?

MARGARET
| only ever went out as a couple,
unless | went for a drink with
Celia. Now l'msingle invites
aren’t comng thick and fast. Maybe
ot her wonen see ne as a threat.

M CHAL
| doubt it.

M chal picks up the renote control which he pronptly
sniffs.

M CHAL
How about | change the channel ?
MARGARET
What an exciting evening this is
going to be.

M chal | ooks at Margaret and starts | aughi ng.

MARGARET
Wiy don’t we do sonet hi ng?
Watching TV rem nds nme of ny
evenings with G aham

M CHAL
We coul d play conputer ganes.

MARGARET
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| was thinking about sonething nore
soci able. Sone of the nurses go to
karaoke at the pub on Wednesday

eveni ngs.

M CHAL
|’mnot a fan of pubs. They’'re so
dirty.

MARGARET

Al'l the nore reason for going. You
must face your denons in order to
get rid of them

M CHAL
| don’t know which | hate nore,
dirt or karaoke sung by drunks who
can’'t sing.

I NT. PUB — NI GHT 82

Margaret and Celia are on stage and are drunkenly murdering
a tune.

M chal is part of a SMALL GROUP and he is watching Mrgaret
and Celia with a slight cringe. He has his surgical gloves
on and is drinking a pint of beer through a straw. Margaret
and Celia stagger off the stage after their song.

MARGARET
Conme on Mchal. It’s your turn.

M CHAL
| don’t think so.

Celia pulls at his arm

CELI A
Conme on show us what you’ ve got.

M chal goes on stage and carefully | ooks at the song sheet.
He takes the m crophone and sniffs it. He begins to sing an
Elvis Presley nunber. He has a good voice and is al so
copying sone of Elvis’s actions. He seens transfornmed. Wen
the song finishes he reverts to being Mchal and shuffles
off the stage. Hi s group appl aud.

MARGARET
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That was brilliant. You were just
i ke Elvis.

M CHAL
That’ s anot her of ny fears, dying
al one on the toilet.

I NT. M CHAL' S HOUSE - KI TCHEN — EVEN NG 83

Margaret is in her nurse’s uniformat the kitchen table.
She | ooks as though she has been crying. Mchal cones in.

M CHAL
What’s wrong?
MARGARET
| never realised howlonely | would

f eel .

M chal | ooks at her wi th genuine synpathy and goes to give
her a reassuring touch but sees that he does not have his
surgical gloves on and so retracts quickly.

MARGARET ( CONT’ D)
| am al so becom ng obsessed by this
dom natrix. Who is she? What
exactly did she do with G ahanf

M CHAL
You should visit her. What did you
say? You must face your denons in
order to get rid of them

MARGARET
Easi er said than done.

M CHAL
| know but at least |’'mtrying.

EXT. — QUTSI DE THE HOUSE THAT GRAHAM HAD ENTERED — DAY 84
Margaret rings loudly and persistently on the doorbell. The

door opens with a rush. Mstress Vanessa is wearing a
dressing gown and fluffy rabbit slippers.

M STRESS VANESSA
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VWhat is the problen? | amtrying to
rest.

Mar gar et | ooks the woman up and down.

MARGARET
You’' re not what | expect ed.

M STRESS VANESSA
| never am

MARGARET
You’ ve been with ny husband.

M STRESS VANESSA
Now whi ch husband woul d this be?

Mar gar et | ooks agit at ed.

M STRESS VANESSA ( CONT' D)
You had better cone in.

I NT. M STRESS VANESSA' S HOUSE - LI VI NG ROOM — DAY 85

The roomis filled with antiques nore in keeping with a
gentleman’s club. M stress Vanessa pours out a glass froma
whi skey decanter. She puts it down in front of Margaret.
She turns round to pour one for herself whilst Margaret
drains hers in one. Mstress Vanessa turns round, sees
Margaret’s glass is enpty and tops her up again.

M STRESS VANESSA
So what can | do for you?

MARGARET
| want to know what you do.

M STRESS VANESSA
That’ s very broad. My clients have
many different requirenents.

MARGARET
Do you have sex?

M STRESS VANESSA
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Not when I'mworking. | save it for
my leisure tine. I'"'ma domnatrix
not a prostitute.

MARGARET
|’ ve been | ooking at the websites
and sonme of them are disgusting.

M STRESS VANESSA
You' re obviously |ooking at the
W ong ones.

M stress Vanessa opens a draw and pulls out a gl ossy
brochure which she hands to Margaret. Margaret |ooks at the
first few pages.

MARGARET
s this you?

M stress Vanessa nods proudly. W see from Margaret’s POV
shots of M stress Vanessa in full rubber gear and boots in
dom nant poses. The pictures are in soft-porn focus and
have obvi ously been airbrushed.

M STRESS VANESSA
| think they're quite tasteful

MARGARET
Are you sure there isn’'t some sex
i nvol ved?

M STRESS VANESSA
| don’t do sex with ny clients.
do dom nants and not her fi gures.
Not everybody who visits a
dom natri x does so for sexua
reasons.

MARGARET
But what do they get out of it?

M STRESS VANESSA
They want to feel better.

Margaret is staring at a photo of M stress Vanessa and a
client who is hanging froma rack by his nipples. Mrgaret
IS W ncing.
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MARGARET
What’' s a nother figure?

M stress Vanessa points to the brochure.

M STRESS VANESSA
Page 20

Margaret turns the pages. W see fromher POV a very |l arge
man wearing a bonnet so that it obscures his face. The only
other itemof clothing is a nappy. Mstress Vanessa i s
weari ng what appears to be a maternity dress and is hol di ng
a baby’s bottle of mlKk.

MARGARET
And what do you get out of it?

M STRESS VANESSA
Money, adoration, a feeling of
control

MARGARET
How di d you becone a dom natrix? My
school careers advisor never gave
me that option.

M STRESS VANESSA
| was a teacher not earning nuch. A
former coll eague introduced ne to
it.

MARGARET
| amstill trying to imagi ne you
wi th G ahanf?

M STRESS VANESSA
Who' s G ahant?

MARGARET
My husband.

Margaret has that far off | ook.

86 I NT. M STRESS VANESSA' S HOUSE — LI VI NG ROOM — EVENI NG 86



Grahamis lying across the | eather sofa where Margaret is
now sitting with his backsi de exposed whilst M stress
Margaret in her dressing gown is hitting it with one of her
fluffy bunny slippers.

I NT. M STRESS VANESSA' S HOUSE - LI VI NG ROOM — DAY 87

M stress Vanessa is staring at Margaret. Margaret quickly
gets up off the sofa.

MARGARET
You coul d have been doing it with
Graham ri ght here.

M STRESS VANESSA
| do nothing with nmy clients here.

Mar gar et | ooks conf used.

M STRESS VANESSA
| have a dungeon.

M stress Vanessa picks up the brochure. She turns to the
back pages. There is a doubl e-page spread of a very well -
equi pped dom natri x dungeon.

M STRESS VANESSA
You may find it hel pful to observe
a session. Not with your husband
obvi ously as that nmay becone

conplicated. | could do you a good
rate.
I NT. MCHAL’' S HOUSE - KI TCHEN — EVEN NG 88

M chal has just arrived hone. He is renoving his jacket
whi ch he takes out into the hallway.

MARGARET
| went to see the domnatrix. It
wasn’t as bad as | thought it would
be.

M chal re-enters the kitchen

M CHAL



What the neeting or what she does
W th your husband?

MARGARET
Ex- husband. Both. She's actually a
very nice woman

M CHAL
Well that’s good. You'll be best
friends before you know it (beat)
What are you doi ng?

Margaret has a | arge piece of paper in front of her with
two col umms, one headed M chal, the other Margaret.

MARGARET
This is our wish list. You enjoyed
kar aoke the ot her night?

M chal nods.
MARGARET ( CONT’ D)

And woul d you have done anyt hi ng
i ke that on your own?

M CHAL
No way.

MARGARET
So | thought we could do sone nore
t hi ngs together. | should be

cel ebrating ny newfound freedom and
failed pronotion.

Mar gar et passes the paper for Mchal to look at. Fromhis
POV we see in Margaret’s col um:

1. LEARN TO HORSERI DE
2. WATCH A LI VE BAND
3. ?

M CHAL
What' s the question mark for?

MARGARET
| can’t decide on ny third choi ce.

55
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Margaret throws the pen to Mchal which he picks up
tentatively and sniffs.

MARGARET ( CONT’ D)
Your turn.

M chal takes a little while then quickly wites. He passes
t he paper back to Margaret. W see fromher POV in Mchal’s
col um:

1. Go to the theatre.
2. Join an amateur dramatic group.
3. Do sonething to nake nme nor nal

MARGARET
Define nornmal. You can’t have that,
it’s meani ngl ess.

Mar gar et bl ocks through Mchal’s third choice and repl aces
it with a question mark. She attaches the wish-list to the
fridge. Mchal renoves it, sniffs it and places it nore
neatly on the fridge. He | ooks at his hands, rushes out the
room and we hear the tap running.

EXT. RI DI NG STABLES - DAY 89

M chal is standing and pulling the reins of his HORSE
whilst it bends down and eats a bale of hay. Mchal is of
course wearing his surgical gloves. However nuch M chal
tries to encourage or chastise his horse, it continues to
ignore Mchal and carries on eating.

RI DI NG | NSTRUCTOR ( Q. S)
That’ s good Margaret. Let’s see if
we can get the horse to go a little
faster.

Margaret is trotting around a field on her HORSE. She has a
riding crop which she uses to whack the horse.

RI DI NG | NSTRUCTOR
( Shout i ng)
NO

But it’s too late the horse is off with Margaret slowy
sliding to one side. The instructor finally gets it to stop
wi th Margaret now perpendicular to the horse.
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I NT. RI DI NG STABLES — SAME DAY 90

Margaret is slowy renoving her riding boots, she rubs her
hand al ong the | eather with enjoynment. Mchal is stil
wearing his riding hat.

MARGARET

Did you manage to get on the horse?
M CHAL

No. Even horses don’t |ike ne.
MARGARET

My bumis sore and | think I have

twisted ny wist. I’mnot sure |

want to do this again.

M CHAL
Good | wasn't | ooking forward to
maki ng this a regul ar thing.

| NT. THEATRE — NI GHT 91

A group of sem -clad ACTORS are howing on stage. It is an
avant -garde theatrical piece.

Of set we hear a loud snore, we then see M chal shaking
Mar garet. She | ooks enbarrassed. The how ing stops and the
lights go down. There are a few seconds silence and then
the clapping starts. It is not exactly rapturous.

MARGARET
Do you think ny snoring disturbed
anyone?

M CHAL

| doubt it. In fact it was the nore
nmel odi ous part of the evening.

MARGARET
Per haps we can start w th somnething
nor e mai nstream

M chal nods.
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MARGARET ( CONT’ D)
And will you prom se ne that next
time we go out you will |eave those
gl oves behi nd.

M chal | ooks at his gl ove-clad hand.

M CHAL
"1 try.

I NT. — CHURCH HALL — EVEN NG 92

M chal and Margaret are in separate groups and Margaret is
falling back into the arms of the people surroundi ng her.
The DRAMA TEACHER is taking his role very seriously as are
t he other participants.

DRAMA TEACHER (O. S)
This is about trusting your fellow
actors. Just let yourself fall
naturally and trust they will catch
you.

Margaret | ooks at M chal and raises her eyes heavenwards.
M chal who has been catching peopl e | ooks disgustedly at
hi s hands, the surgical gloves are absent. He rushes
out si de.

DRAMA TEACHER
| want you all to choose a tree.
want you to enpathise with the
tree. What is it thinking? Wiat is
it feeling?

Al'l around the various participants are contorting their
bodi es and faces. Margaret is trying to stifle giggles. The
drana teacher approaches her.

DRAMA TEACHER
What’'s so funny?

MARGARET
Nothing. I'mtrying to cry. I'ma
weepi ng wi || ow.

M chal has returned and is standing conpletely rigid.
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DRAMA TEACHER
And what tree are you?

M chal stands frozen to the spot.

MARGARET
He's part of the petrified forest.

I NT. GRAHAM S LI VI NG ROOM — NI GHT 93

The door slanms. Grahamis watching TV flicking from channe
to channel and all he can find is golf. Sinon storns in and
appears jittery.

GRAHAM
Bl oody gol f. What do people see in
this gane?

SI MON
Can | borrow sonme noney?
GRAHAM
Agai n? What do you do with your
noney?
Si non shrugs.
SI MON

Life is expensive.

GCRAHAM
Life is expensive, so no.

I NT. GRAHAM S STUDY — NI GHT 94

A drawer of the desk is open. Sinon is renoving noney from
his father’s wall et.

I NT. LI'VING ROOM — NI GHT 95

Grahamis still flicking fromchannel to channel. He | ooks
like alittle boy |ost.

INT. A COWUN TY HALL — EVEN NG 96

This is another drama group with anot her TEACHER
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Margaret and M chal are part of a circle of approxi mately
12 PEOPLE, one of whomis FIRENZE. Firenze is in her early
30s but | ooks |Iike she has dressed fromthe 60s with a

fl ow ng pai sl ey maxi-dress.

MARGARET
(To Mchal)
| have a better feeling about this
group. But | have been practising
my weeping willow just in case.

DRAMA TEACHER
K get into pairs. Male and femal e.
Go with people you don’t know.

Fi renze faces M chal

FI RENZE
WIIl you be ny partner?

M chal nods. Firenze then holds out her hand for Mchal to
shake.

FI RENZE
|’ m Firenze.
(she spells out her nane)
FI RENZE

M CHAL
(trying to pronounce her nane)
Firenze
FI RENZE

My not her was being pretentious.
She shoul d have just called ne
Fl orence

M chal shakes Firenze’'s hand.

M CHAL
I’mMchal. M1 CHAL. M nother
being illiterate. She coul dn’'t

spell M chael

Mar garet watches this exchange and | ooks at M chal’s hand.
He has not even noticed that he has shaken hands with
Firenze. Margaret smles.
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I NT. M STRESS VANESSA' S DUNGEON — DAY 97

M stress Vanessa is in full domnatrix gear w th Mrgaret

in her st

She hands
shoes.

Mar gar et
checki ng
timdly,

reet cl othes.

M STRESS VANESSA
You can’t observe dressed |ike
that. The client has to think he’'s
getting two for the price of one.

Mar garet a rubber cat-suit, mask and hi gh heel ed

M STRESS VANESSA
Try these on for size.

MARGARET
But | don’t want to do anyt hing.

M STRESS VANESSA
All I will ask you to do is hand ne
the various equipnent. | wll point
it out and then you pass it to ne.

di sappears with the outfit. M stress Vanessa is
her equi prent and whi ps. Margaret steps out
revealing that the outfit is alittle too tight.

MARGARET
lt’s a bit unconfortabl e.

M STRESS VANESSA
| know. It’s really difficult to
get the right fit. Now what about
t he shoes?

MARGARET
| can’t even get them on.

M STRESS VANESSA
Put your own shoes on. They may
wor K.

M stress Vanessa | ooks in a mrror and puts the finishing

t ouches t
pair of t

o0 her appearance. Margaret reappears wearing a
rai ners.
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M STRESS VANESSA
That’s not quite the look I was
after.

The doorbell RINGS
| NT. M STRESS VANESSA' S HOUSE - DAY 98

M stress Vanessa opens the door to a stylish and attractive
man, PETER, in his late forties.

M STRESS VANESSA
Good afternoon, Peter. How are you
t oday?

PETER
Pretty good and yoursel f?

M STRESS VANESSA
Fantastic. W are going to have a
great session today as | have ny
assistant with nme. Mstress (beat)
Jacki e.

The client holds out his hand to shake Margaret’s hand.

PETER
Pl eased to neet you.

MARGARET
Li kew se.

He | ooks at Margaret’s feet.

PETER
An interesting choice of shoes.

M STRESS VANESSA
(to Peter)
s it the usual ?

PETER
Yes pl ease.



99

63

I NT. M STRESS VANESSA' S HOUSE - DUNGEON — DAY 99

Peter’s wists are tied. He is standing upright only
weari ng boxer shorts. Margaret is holding a nunber of

whi ps. M stress Vanessa is using one whip as a tickling

i nstrument. Margaret |ooks as though she is trying to
stifle giggles and she receives a quick flick of the whip.

M STRESS VANESSA

(To Peter)
Sl ave, do you want sonethi ng harder
now?
PETER

Yes pl ease.

M STRESS VANESSA
My assistant is going to hand ne
one of her hardest whips. Wuld you
i ke that?

PETER
Yes | woul d.

Margaret | ooks at the whips in her hand and sel ects the one
she thinks woul d be nost suitable. M stress Vanessa gives a
nod of approval. She starts whipping the client who nopans
with pleasure. She then starts to whip a little harder.

PETER
Stop, pl ease stop.

M stress Vanessa increases the intensity of her whipping.

MARGARET
(in a whisper)
He’ s asking you to stop.

M STRESS VANESSA
No he’s not, he’'s actually asking
for nore. Aren’t you slave?

PETER
Oh yes.

M stress Vanessa turns to Margaret and hands her the whip.
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M STRESS VANESSA
Your turn.

Mar garet | ooks horrified but takes the whip and whips
Peter’s backside. M stress Vanessa indicates she should
whi p harder. Margaret does so. M stress Vanessa indicates
her approval. M stress Vanessa takes anot her whip and
starts whi pping Peter’s back. Peter’s appreciative noani ng
intensifies.

I NT. M STRESS VANESSA' S HOUSE - LI VI NG ROOM — DAY 100

The client is now back in his suit and Margaret and
M stress Vanessa are back in their ordinary clothes.

M STRESS VANESSA
Do you want a drink before you go?

PETER
Actually a cup of tea would be
ni ce.

M stress Vanessa | eaves the room | eavi ng Margaret and
Peter alone. He has a lovely smle.

PETER
So Jackie, how |l ong have you been
doing this sort of thing?

MARGARET
It’s Margaret actually and this was
ny first tine.

PETER
| thought it m ght be, but | have
to say you were very good.

Margaret is very pleased. She hasn’'t been given praise for
many years.

MARGARET
Real | y?

PETER
Yes really, although I’mnot sure
about the shoes.
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Margaret is still wearing her trainers which she now | ooks
at. Peter is still smling.
MARGARET

What would you |like nme to wear?

PETER
Bl ack high heels for you. Mstress
Vanessa is good in thigh I ength
boots but | have you nore as a high
heel s and st ocki ngs wonan.

MARGARET
['ll see what | can do.

I NT. M STRESS VANESSA' S HOUSE - LI VI NG ROOM — DAY 101

M stress Vanessa has returned and all three are chatting
and | aughi ng.

PETER
Well | had better be going now.

He takes out his wallet.

PETER ( CONT' D)
So that’s 300 for you.

He hands the noney to M stress Vanessa and then gives noney
to Margaret.

PETER (cont’ d)
And a 100 for you. | really enjoyed
t he session, so do |let me know when
you are going to do a doubl e act
agai n.

Peter lets hinself out and Margaret i s open-nout hed.
Turning to M stress Vanessa

MARGARET
How nuch do you earn?

M STRESS VANESSA
A lot.



MARGARET
And he was so nor nal

M STRESS VANESSA
Most of themare. So how did you
find it?

MARGARET
It was OK. Actually | quite enjoyed
mysel f. Just one thing. How did you
know that Peter really wanted you
to carry on even though he asked
you to stop?

M STRESS VANESSA
Wth sessions like that the client
must give you a word or phrase that

really does mean ‘I want you to
stop’. Wth Peter it’s ‘M chael
Jackson’ .

Mar gar et | ooks puzzl ed.

M STRESS VANESSA ( CONT’ D)
Sonething to do with the song.

M stress Vanessa then starts to nove in a M chael Jackson
way and sings.

M STRESS VANESSA ( CONT’ D)
Beat it, beat it, just beat it.

Margaret is |aughing at M stress Vanessa s noves and
rendi tion.

M STRESS VANESSA ( CONT’ D)
You were very good today. If you
were ever considering a career
change 1’ d be happy to be your
nmentor. | have nore requests for
mummy figures than | can cope wth.

MARGARET
|’mnot sure |I'd be good at being a
mummy figure. |’mnot the nurturing

type. | didn't do too well with ny
own chil d.
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M STRESS VANESSA
You' d be fine.

M stress Vanessa opens the door of a cupboard which is full
of DVDs. They are all the same. She takes the top one from
a stack.

M STRESS VANESSA ( CONT’ D)
How about you take hone ny training
DvD? Then you can cone back if you
have any questi ons.

M stress Vanessa hands over the DVD entitled ‘ Dom n8 Easy
Lessons’. Margaret is trying to work out the title.

M STRESS VANESSA ( CONT’ D)
Domin 8 easy |essons.

MARGARET
Very cl ever.

M STRESS VANESSA
Yes it isisn't it? That’'ll be
$50. 00.

Mar gar et | ooks shocked.

M STRESS VANESSA ( CONT’ D)
Not hing is free here.

102 INT. MCHAL'S HOUSE - LIVING ROOM — NI GHT 102
Margaret is in front of the TV as Mchal wal ks in.

M CHAL
What are you wat chi ng?

MARGARET
| am | earning how to becone a bitch
goddess.

M CHAL
Great. Can | get you anythi ng?

MARGARET
(very sternly)
Tea. MI1k. No sugar.
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M chael |eaves the room | ooki ng benmused. On the DVD a
domnatrix is forcing a SLAVE, who has his face covered,
onto all fours. The domnatrix sits on a chair and puts her
| egs on himas though using himas a leg rest. M chal
enters with the tea.

MARGARET ( CONT’ D)
Conme here sl ave.

M chal | ooks shocked and Margaret points to the TV.

M CHAL
That was very good. You're a
nat ur al

M chal sits down and | ooks at the DVD

M CHAL
| don’t understand why peopl e pay
for this.

Margaret rewi nds the DVD. Various domnatrix acts with
M stress Vanessa such as whi ppi ng and MEN bound in rope
whi zz past as Margaret rewi nds. M chal is open-nouthed.

Mar gar et presses play and on the screen a MAN dressed in
ordinary clothes is facing the canmera. His face is
pi xi | at ed.

VAN
| have a stressful job, making
i nportant decisions every day. |
like to relinquish control. Going
to a domnatrix gives ne a feeling
of wel | -being.

The DVD then cuts into the same nan wearing a nuzzle, a
t hong, a dog collar and | ead, being | ed around by M stress
Vanessa.

MARGARET
Many of these people like the role-
pl ayi ng. Just |ike you enjoy
acting. It’s about taking themto
anot her place. Anyway we all have
our odd little quirks.
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As Margaret is saying this Mchal has picked up the DVD
cover and is sniffing it.

M CHAL
So this neans that you have
forgi ven G ahanf?

MARGARET
No that's different.

M CHAL
So it's alright for other wonen’s
husbands but not your own.

103 EXT. GOLF COURSE — DAY 103

Graham and John are at the tee. G ahamis swiping at his
ball at the tee. He eventually nmanages to hit it. It does
not go very far and ends up in long grass. They wal k
towards their balls.

JOHN
Are you sure it’s serious?

G aham puts out both his hands. They are trenbling.

GRAHAM
| can’t carry on |like this.

JOHN
What do the doctors say?

GRAHAM
They’'re still doing tests.

John hits his ball

JOHN ( CONT’ D)
Have you told Margaret?

GRAHAM
| " mnot sure she cares.

They pick up their balls fromthe hole and wal k back
towards the cl ubhouse.
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GRAHAM
In future | won’t be able to play
golf. But then | never really did
i ke gol f anyway.

| NT. TO LETS OF A PUB/ CLUB — NI GHT 104
Sinmon is snorting cocaine with TWD FRI ENDS.
| NT. PUB/ CLUB — NI GHT 105

We see from Sinon’s POV. Margaret is dancing frenziedly in
a 70s/80s way to the BAND that is perform ng on the stage.
M chal standing next to her | ooks a conplete ‘fish out of
water’. Margaret grabs M chal’s hands and tries to get

M chal to dance.

FRI END
Isn’t that your nunf

SI MON
God what’s she doi ng now?

FRI END
Got herself a toy-boy by the | ooks
of it.

SI MON
Actually it’s her flatmate.

FRI END
Oh is that what they call it these days?

Mar garet has spotted Sinon and dances over to him She
shouts her hellos. Sinon | ooks di sgusted and ushers his
friends away.

| NT. DANCEFLOCR COF PUB/ CLUB — NI GHT 106

Margaret is on the dance floor looking a little worse for
wear. She is dancing on her own with M chal | eaning agai nst
the bar | ooking at his watch. A m ddl e-aged MAN starts to
dance with Margaret and she is giving himall the noves.

M chal sees it and goes up to Margaret.

M CHAL
| think it’s tine to go now.
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MARGARET
But it’s so early.

M CHAL
It’'s 2.00am and we both have to
wor k t onmor r ow.

MARGARET
You are such a spoil sport. Now
where’s ny bag?

M chal produces her bag which he has been | ooking after. He
steers her towards the exit.

EXT. STREET — NI GHT 107
M chal is pushing Margaret into a taxi
EXT. STREET OUTSIDE M CHAL' S HOUSE — NI GHT 108

The taxi door opens. Margaret |eans out and vomts. M chal
| ooks di sgusted. Margaret stunbles out the taxi, and then
crawls on all fours up the driveway stopping one nore tine
to throw up in the rose bed. Mchal opens the front door
and Margaret crawl s through it.

I NT. M CHAL' S HOUSE - KI TCHEN — NI GHT 109

Margaret is slunped on the table and M chal places a gl ass
of water in front of her.

M CHAL
Keep drinking this. It wll make
you feel better in the norning.

MARGARET
You’ d make a great nurse. Ch |
forgot you don't |ike gerns.

M chal goes to the wish-list on the fridge.

M CHAL
| have to say that your first two
wi shes haven’t been an enornous
success. Having said that it has
been very educati onal .
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He crosses through horse-riding and seeing a |live band.

M CHAL ( CONT’ D)
| can’t wait to find out what your
third one is.

| NT. HOSPI TAL WARD — DAY 110

Margaret is |ooking slightly worse for wear. She is hol di ng
a bed pan and | ooks as though she may throw up into it.

| NT. HOSPI TAL CUBI CLE — DAY 111

Margaret is lying on the bed in a cubicle. From Margaret’s
POV, the adm nistrator who interviewed Margaret cones
t hrough the curtains.

ADM NI STRATOR
| need to see you now.

| NT. M CHAEL’' S HOUSE — KI TCHEN — EVENI NG 112
Margaret is stuffing her face with a burger and chi ps.

MARGARET
So | told him Go fuck yourself.
| m resigning.

M CHAL
Was t hat sensi bl e?

MARGARET
No of course it wasn't, but |
t hought he’d cone running after ne
begging nme to stay.

M CHAL
But he didn't?

MARGARET
No.

Margaret stuffs nore burger and chips into her nouth.

M CHAL
So what are you going to do now?
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MARGARET
Thought |1’ d have an early night. |
still feel hungover.

M CHAL

| was thinking nore of the bigger
pi cture such as job, noney?

MARGARET
| have no i dea.

I NT. M STRESS VANESSA' S HOUSE — LI VI NG ROOM — DAY 113

Margaret is looking a little nervous. She is sitting
opposi te Vanessa who is |ooking fondly at her DVD

M STRESS VANESSA
| am pl eased you enjoyed the DVD
So you're interested in joining
me?

There is a nonentary pause.

MARGARET
| thought now was a good tine for
a career change.

M stress Vanessa hands her DVD to Margaret and notions she
should take it. Margaret is reluctant to do so.

M STRESS VANESSA
It’s free. A welcone present.

Mar gar et | ooks genui nely pl eased.

MARGARET
Are you sure I'’mnot too old to
start?

M STRESS VANESSA
My clients all want the ol der
woman. They wi || adore you.

MARGARET
Ri ght so when do | start?
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Margaret starts to renove her jacket. M stress Vanessa puts

her hands up to indicate not so fast.

M STRESS VANESSA
First of all we will need a nane
for you. It’s best not to use your
real nane. What would you |ike your
stage nane to be?

MARGARET
Oh | don’t know. (beat) How about
Pat ?

M STRESS VANESSA
You need a mature, stern sounding
nanme. After all it’s not patting
that our clients are after.

Mar gar et pauses for a nonent.

MARGARET
How about Celi a?

M STRESS VANESSA
Celia, Mstress Celia. Yes that
could do it.

M stress Vanessa hands a card to Margaret

M STRESS VANESSA ( CONT’ D)
And go to this store, they' Il fix
you up with a domnatrix kit.

I NT. CELIA"S HOUSE — LI VI NG ROOM — NI GHT
Celia is staring at Margaret.

MARGARET
So taking everything into
consi deration, such as | have no
job and therefore no noney, | have
deci ded to becone a (beat) a
dom natri Xx.

CELI A
You can’'t do that. You aren’'t that
sort of person.
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MARGARET
And what sort of person is that?

CELI A
But how do you know what to do?

MARGARET
" mgoing to be an apprentice to
M stress Vanessa.

CELI A
Who's M stress Vanessa?

MARGARET
The domi natrix G aham was visiting.

Celia is stunned. She noves a little closer to Margaret.

CELI A
Have you heard from G aham
recently?

MARGARET

No. And that’'s the way | want to
keep it for a while.

CELI A
John says that Grahamis sick.

MARGARET
| thought we’d established that.

CELI A
No | mean physically sick.

MARGARET
Si mon hasn’t said anything.

Margaret gets up to go.

MARGARET
Don't tell John what |’ m doing.

CELI A
Believe ne | wouldn’'t.
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MARGARET
"Il see nyself out.

Mar gar et squeezes past John as she | eaves and he enters.

CELI A
You' | | never guess what Margaret’s
goi ng to do.

I NT. MCHAL' S HOUSE - KI TCHEN — NI GHT

Mar garet casually puts a nmug down, which Mchal, who is
foll owi ng behind, inmediately rearranges.

MARGARET
Celia was horrified at the idea of
me becoming a domnatrix. | thought

she woul d be nore supportive.

M CHAL
If it’s what you want to do then
you should do it.

MARGARET
So you don’t have any objections?

M CHAL
As long as you don’t bring your
work honme | don't care. | don’t
judge others. | leave that to
everybody el se.

I NT. SEX SHOP — DAY

Margaret and Celia are picking up assorted itens in the
shop.

MARGARET
Thanks for comng along. | didn't
know i f you woul d.

CELI A
|’ m not sure about this domnatrix
thing, but (indicating the shop)
|’ ve never been in one of these
bef ore.
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Celia picks up a large dildo examnes it and presses a
button. It flashes rainbow col ours and rotates. She and
Margaret are in fits of l|aughter. A SHOP ASSI STANT

appr oaches.

SHOP ASSI STANT
Cccccccc...can | hel p you?

MARGARET
Can you explain what sonme of these
t hi ngs do?

Mar gar et picks up what | ooks to be a wi ne stopper.

SHOP ASSI STANT
This is a bbbbbbb.butt plug. You
put it in your ararararar..

MARGARET
Yes | think | get the picture. Wl
what equi prent do you reconmend for
a starter domnatrix kit?

SHOP ASSI STANT
You nust have handccccccc..uffs, a
sel ecti on of whips, mmmm.. masks
and the nost inportant part of any
dom natrix is her cccccececcccce

Margaret and Celia |l ean forward as he is saying this
intrigued at what the |last word may be.

SHOP ASSI STANT ( CONT’ D)
Cost ume.

MARGARET
O course and how about sone
accessori es?

Mar garet has picked up what appears to be a dainty earring
in a

and is holding it up to her ear and | ooking at herself
mrror.

SHOP ASSI STANT
Tht ht ht ht h... That’ s not for your
ear, it’'s for your
cccecececcececececccccece..... .clitoris.
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Margaret puts the ring down very quickly and starts to | ook
at sone rubber/dom natrix gear whilst Celia wanders in
amazenent through the rows of itens. Margaret picks up sone
outfits.
MARGARET
Wn't be a mnute. |I'’mjust going
to try these on

Celia nods, |ooks around very quickly and picks up a nunber
of items including the rotating dildo and rushes to the
cashi er.

Mar garet reappears in the too tight outfit. She is trying
to rearrange her breasts which seemto spilling everywhere.

MARGARET
M stress Vanessa’'s right. It is
difficult to get one that fits.

INT. MCHAL’ S HOUSE — KI TCHEN — DAY 117

The table is covered with gl ossy |eather and fetish

magazi nes. Margaret is exam ning the photographs in some of
t he magazines. Sinon is |ooking wide eyed at sonme of the

pi ctures.

MARGARET
Get used to it. If you want to keep
borrowi ng noney | have to keep
making it.

Mar garet picks up a nmagazine and points to a set of photos.

MARGARET ( CONT’ D)
| would |ike those sort of photos
for ny website. You did photography
you coul d take sone of ne.

SI MON
There’s no way | am going to take
phot os of ny nother dressed |ike
t hat .

Both Sinon and Margaret | ook at sonme of the nagazi nes,
Sinmon with disgust and Margaret |i ke many wonen woul d when
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| ooki ng through a fashi on magazi ne. As she does so she
mutters to herself.

MARGARET
Oh that's nice. | |ike that one.
What do you think?
Mar garet shows Sinon the photo. His face says it all.
Wt hout | ooking at Sinon.

MARGARET
| hear your dad’ s not well.
SI MON
The doctors are still doing tests.

It may be Par ki nsons.
Mar gar et | ooks up genui nely concer ned.

MARGARET
That's awf ul .

SI MON
You should call him He msses you

Mar garet nods and waves her hand over the nagazines on the
tabl e.

MARGARET
And don't tell your father about
this.
| NT. M CHAL’ S HOUSE — LI VI NG ROOM — DAY 118

Referring to patterns for dom natrix gear Margaret is
maki ng dom natrix outfits and | arge baby clothes with her
sewi ng machine. Mchal is reluctantly nodelling sone of the
baby wear.

INT. MCHAL’ S HOUSE — LI VI NG ROOM — DAY 119

Margaret is clasping her hands in prayer pleading with
M chal .

MARGARET
Pl ease

M CHAL
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No
| NT. PHOTOGRAPHI C STUDI O — DAY 120

M chal is dressed in his baby outfit. Margaret as a nmumy
figure hovers over himin a pose.

The PHOTOGRAHPER puts his thunmbs up and M chal puts on his
bonnet to obscure his face and Margaret puts on a mask.

Mar garet al so has her photo taken in a nunber of poses in
her dom natrix outfits with Mchal as the slave. Despite
sniffing various objects during the shoot Mchal seens to
be enjoying the play-acting. In all the photos their faces
are obscured.

I NT. M STRESS VANESSA' S DUNGEON 121

Mar garet undergoing training with Mstress Vanessa. There
isinitially a blow up male doll hanging fromthe rack

whi ch Margaret whips with such intensity it suddenly

defl ates. Margaret practicing on real nen tying them up
with rope, tying themto racks. Margaret practicing a nmumy
figure. The adult baby grabs Margaret’s breast. She smacks
his hand away and stuffs a bottle into his nmouth. Margaret
in rubber nurse’s wear w el ding strange | ooking inplenents
as a man is tied to a surgeon’s couch. He then seens to go
into cardiac arrest and Margaret perfornms CPR He cones
round but M stress Vanessa is | ooking shocked.

I NT. VANESSA' S HOUSE - MARGARET' S ROOM - DAY 122

Margaret is in full domnatrix gear. There is a ring on the
doorbell. Margaret | ooks through the peephole. She is a
l[ittle nervous.

MARGARET
Get into character, get into
character.

She opens the door to let in her client, MR SM TH.

MR SM TH
I"m M. Smth

MARGARET
O course and I'’'m M stress Celi a.
What can | do for you today?
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MR SM TH
| " mnot too sure.

Margaret ushers M. Smth to a seat and hands hi m what
appears to be a nenu.
MARGARET
You can get some ideas fromthis,
but | can tailor everything to neet
i ndi vi dual tastes.

M. Smth peruses the nmenu and points to one.

MR SM TH
"1l try this.

Mar gar et takes the nenu.

MARGARET
Excel | ent choi ce. Now before we
start we must agree on the code
word or words that you will use if
you do really want ne to stop what
| am doi ng.

MR SM TH
O course (beat) how about papa,
al pha, roneo?

123 I NT. DUNGEON- LI KE ROOM — DAY 123

M. Smithis firmy tied up wearing just a |eather thong.
It is not a pretty sight. Margaret is holding a hood in her

hand.
MARGARET
Do you want this over your head?
MR SM TH
Not t oday.

Mar gar et takes another | ook at her client.

MARGARET
Maybe | should put it on instead.

The client turns round with an unhappy | ook.
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MARGARET
Only a joke.
MR SM TH
Get on with it. I’mpaying for this.

Margaret is busily trying to find a suitable whip and it is
taking her sone tinme. She then approaches M. Smith and
whi ps his back with sone force. M. Smith yells.

MR. SM TH
That hurt.

MARGARET
Sorry.

MR. SM TH
| liked it.

Margaret still looks a little concerned as there is now a
large welt on M. Smith' s back. She goes to her whip
collection to find one that may not be so hard. She cones

back and whi ps hi m agai n.

MR SM TH
| preferred it harder.

MARGARET
Shut up and just be grateful for
anyt hing you get.

MR SM TH
Yes m stress.

124 | NT. HALLWAY OF APARTMENT — DAY 124

M. Smith is now dressed. He is handing noney over to
Mar gar et .

MR. SM TH
That was great. Can | book in again
for the sane tine next Monday? And
would | be able to bring ny own
handcuf f s?
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MARGARET
| have plenty of handcuffs here.

MR SM TH
| would really like to use m ne

Margaret indicates that this is K
| NT. M CHAL'S HOUSE - STUDY 125

M chal is setting up Margaret’s website. On the website
there are various sections including ‘nenu’, ‘gallery’ and
“ UNl QUE LEATHER AND BABY CLOTHES MADE BY M STRESS CELI A’
M chal al so adds ‘ NEW NEW NEW.

| NT. DUNGEON BABY' S ROOM — DAY 126

Mont age of shots of Margaret with various clients including
M. Smth again with his handcuffs. Margaret is now
noti ceably nore confident.

I NT. M CHAL’ S HOUSE — STUDY — NI GHT 127

Mar gar et checki ng her conputer site with i mages of the
vari ous dom natri x gear and baby cl othes avail abl e for
sale. Margaret checking the orders with a full inbox.

I NT. GRAHAM S STUDY — NI GHT 128

Grahamis on the conputer. On the desktop is ‘Dentistry
Today’ . He looks tired and is printing off sonme materi al
with little enthusiasm He |ooks around himas though there
maybe sonmeone watching and then types in ‘domnatrix’ . A
nunber of sites appear. He clicks onto one which is
flashing *NEW NEW NEW. This is Margaret’s site. He | ooks
at sone of the inmages of Margaret and M chal. G ahamtakes
a note of the tel ephone nunber.

I NT. GRAHAM S CAR — DAY 129

Gahamdials a nunber. It is a hand-free device. A recorded
nessage starts.

MARGARET’' S VO CE
(in a stern dom natrix tone)
Hello this is Mstress Celia. | am
here for your pleasure and for your
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pain. You will get ultimte
satisfaction wth Mstress Celi a.

(in Margaret’s normal tone)
Pl ease | eave a nessage after the
beep.

W see G aham | ooki ng shocked as he recogni zes Margaret’s

voi ce. Then there is a loud thunp and Grahanmis head jolts
forward. He has driven into the car in front of him

EXT. M CHAL’ S HOUSE —-DAY 130

Grahamis at the door of Mchal’s house. M chal opens the
door. He is minus his shirt. Gahamstares at Mchal wth
sonme senbl ance of recognition.

M CHAL
Yes?

Graham gul ps.

GRAHAM
|’ ve cone to see Margaret.

M chal is now | ooki ng Graham up and down w th suspi cion.
Grahamis doing the sane to Mchal.

GRAHAM ( CONT’ D)
|’ m Graham Margaret’s husband.

M chal having thought it was a client is visibly relieved.

M CHAL
" m M chal

M chal hol ds out his hand which Grahamrel uctantly shakes.
M chal dashes back inside | eaving Graham on the doorstep.
The tap is running and he returns drying his hands.

GRAHAM
Where’s Margaret?

I NT. LIVING ROOM IN M CHAL’ S HOUSE — DAY 131

Grahamis sitting on the sofa as Margaret puts her head
around t he door.



MARGARET
Who told you?

GRAHAM
No- one.

Grahamrealises that this may not be the best answer.

GRAHAM ( CONT’ D)
It doesn't matter who told me.

Margaret tries to touch Grahamon the arm
GRAHAM ( CONT’ D)

Don’t touch ne. What on earth do
you think you are doi ng?

MARGARET
VWhat else could | do? | have no
noney.

GRAHAM

Aski ng for your job back woul d have
been a start.

MARGARET
But | hated ny job.
GRAHAM
And this is better?
MARGARET
Actually it is. I’mnot sure why

you have a problemwth it now.

GRAHAM
Because you’'re still my wfe.

MARGARET
So you can, but | can't.

Graham gets up to go and is slightly unsteady and | ooks as
t hough he may fall. Margaret gets up to help him

MARGARET ( CONT’ D)
| didn’t realise you were so bad.
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GRAHAM
Sone days are worse than others.
MARGARET
They still have no idea what it
i s?
GRAHAM
No

Graham rubs the back of his neck

GRAHAM ( CONT’ D)
And | think I may have whi pl ash.

M chal pops his head round the door.

M CHAL
Can | get you anythi ng?
MARGARET
We're fine.

As soon as M chal’'s head di sappears. Gahamturns to
Mar gar et .

GRAHAM
Who is that joker?

MARGARET
He’' s been a very good friend.

I NT. CHURCH HALL — NI GHT 132

A neeting of the amateur dramatic group. Mchal and Firenze
are on stage acting out their parts and | ook professional.
M chal |ooks a different man. His hair is trendily cut and
his clothes are nore suitable for his age. Margaret | ooks
at them pensively.

INT. MCHAL'S HOUSE - KI TCHEN — NI GHT 133

M chal is putting itens back into place that have obviously
been rearranged by Margaret.



MARGARET
You and Firenze seemto be getting
on well.

M chal picks up an itemand sniffs it and | ooks slightly
enbar r assed.

M CHAL
W' re going to see Roneo and Juli et
t oget her on Sat urday.

MARGARET
How apt. Not a tragedy, but a great
pl ay none the | ess.

M chal then notices the light flashing on the answering
machi ne. He presses pl ay.

GRAHAM
(on answer machi ne)
Margaret, |1’ve been trying to cal

you all evening. Sinon’s in
trouble. Call ne urgently.

134 I NT. POLICE STATION — NI GHT 134

Margaret and Graham are waiting with Sinon

MARGARET
(To Graham
Lets call a truce before we start.
GRAHAM
Agr eed.
MARGARET
(To Si non)

What were you doing with cocai ne?

SI MON
Gving it to the needy.

MARGARET
How generous. \Wat were you
t hi nki ng?
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SI MON
And this is comng fromny dope
snoki ng, dom natrix not her.

A policeman conmes out to take Sinmon to an interview room
It is M. Smith (Margaret’s client).

SERGEANT M TCHELL
| m Sergeant Mtchell. Wuld you
like to cone through?

He does not appear to recogni se Margaret but she definitely
recogni ses him

MARGARET
Can we all conme? W re his npother
and f at her.

Sergeant Mtchell nods his assent.

MARGARET ( CONT' D)
Come on Sinmon let’s follow M.
Smth. | nean Sergeant M tchell

Sergeant Mtchell |ooks at Margaret as he opens the door
for themto all go into the interview room However he does
not appear to recogni se her.

I NT. ROOM I N PCLI CE STATI ON — NI GHT 135

Si non, Margaret and Graham are on one side of the table
with Sergeant Mtchell on the other

MARGARET
Aren’t you going to handcuff ny son?

Graham and Si non shoot Margaret a | ook as though she has
gone nad.

SERGEANT M TCHELL
No, | don’'t think there is a need
for that.

MARGARET
| hope you will be firmwith him |
am sure you of all people wll be
able to whip himinto shape.
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Si nron and Graham | ook at Margaret not sure what to nake of
her comments. Sergeant Mtchell also | ooks confused.

SERGEANT M TCHELL
Well let’'s get on. The charge is
selling cocaine. That is serious.

Sergeant Mtchell turns to Sinon

SERGEANT M TCHELL ( CONT' D)
So what do you have to say?

SI MON
| wasn’t selling it. | was givVing
it to a friend.

SERGEANT M TCHELL
This friend didn't seemto know
you.

SI MON
He was scar ed.

Graham shakily takes out his wallet.

GRAHAM
Maybe we can come to sone
agr eenent ?

Sergeant Mtchell watches Graham as he desperately tries to
find sonme noney. He can’t understand why he has no cash.
Graham | ooks pl eadingly at Margaret. Sergeant M tchel
stands up towering over the three.

SERCGEANT M TCHELL
Stop. This is only making matters
worse. |’'Il charge all of you in a
m nut e.

He resunes his seat and Sinon, G aham and Margaret | ook
suitably chastised. Suddenly Margaret gets up from her
chair and | ooks at each of the nmen in turn as she shouts.

MARGARET
Papa, al pha, roneo.
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Sergeant Mtchell | ooks shocked. He now realises who
Margaret is. He funbles through his papers knocki ng sone on
the floor. As he goes to pick up a piece of paper Margaret
forcefully puts her high heel on his hand.

MARGARET
You are a clumsy boy.

Sergeant Mtchell is sinultaneously disconcerted and
enj oyi ng the experience. He gathers his papers, |ooking
t hrough them but not really taking anything in.

SERGEANT M TCHELL
Looki ng agai n, there doesn’t seem
enough evidence to go to court. So
how about we meke this a warning?
But make sure | don’'t see you
agai n.

MARGARET
VWho? Me or Sinpbn?

SERGEANT M TCHELL

Bot h of you. Now can you all just
get out.
EXT. OUTSIDE THE POLI CE STATI ON — NI GHT 136

Margaret, Sinon and Grahamare in a group

SI MON
VWhat was all that about?

MARGARET
You don’'t want to know the details.

GRAHAM
And | certainly don't.

| NT. BAR — NI GHT 137
Mar garet, Sinmon and Graham have drinks in front of them

Both Sinon’s and Grahanis hands are shaking as they lift up
their drinks.
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MARGARET
(to Sinon)
Were did we go wong? | wasn't
around enough was 17?

GRAHAM
We can’t bl ane oursel ves.

Graham gl ares at Si non.

GRAHAM ( CONT’ D)
Everybody is responsible for their
own acti ons.

MARGARET
(to Sinon)
You bl ane ne don’t you?

SI MON
| try. Isn't that what nothers are for?

MARGARET
|’ m sorry.

S| MON
VWhat for?

Si non picks up his gl ass.

SI MON
A toast to mum who has al ways had
to pick up the pieces.

The three of themraise their glasses.

GRAHAM
Hear, hear.

Si non | eans over and hugs Margaret. She is a little taken
aback as is Gahamas this is not normal behaviour in their
famly. There is then an unconfortable silence. G aham
hands his enpty glass to Sinon.

GRAHAM
(TO Si non)
Your round.
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Si non shifts unconfortably.

SI MON
| haven’t got any noney. |’ve | ost

ny j ob.
The nood changes rapidly.

MARGARET
Wiy, because you' re a drug addict?

SI MON
| am not an addict.

Sinmon junps up looking relieved as Patricia conmes bounci ng
to the table to save him G aham and Margaret smile through
gritted teeth. Patricia hugs Sinon and hugs Margaret.

PATRI CI A
(TO Margaret)
It’s so long since |I’ve seen you.
| think it’s brilliant what you're
doi ng.

MARGARET
| think you m ght be the only one.
So what are you drinking?

PATRI Cl A
I’11 have an orange juice.

MARGARET
Not pregnant are you?

Patricia and Sinon | ook at each other.

PATRI Cl A
You haven’t told them have you?

EXT. A SUBURBAN STREET - DAY 138

Margaret is comng along the street and Peter is comng in
the opposite direction. He smles his perfect smle.



Mar gar et
trai ners.
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PETER
H, | haven’'t seen you for a while.
M stress Vanessa tells ne that you
are quite busy with your own
clients now

MARGARET
Yes it’s amazing how quickly | have
built up sonme regular clientele.

PETER
| don’t think it’s amazing, and |
am sure sone clients |ove the
f oot wear .

ooks down at her feet. She is wearing her

MARGARET
These are for confort. | have sone
killer heels for work.

PETER
Who do they kill, you or your
client? Anyway |I'’mglad we’ ve
caught up as | was wondering if you
would Iike to cone to the theatre
with ne.

MARGARET
As a date?

PETER
O course. How about Friday?

MARGARET
| can’t. Fridays are always |ate
ni ghts. End of the week and al
t hat. How about Saturday?

PETER
Meet you outside the Regency at
7. 00.
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139 EXT. RECENCY THEATRE — NI GHT 139

Peter is standing outside when Margaret arrives. He kisses
her briefly on the cheek and ushers her into the theatre.

140 | NT. BAR AT THE THEATRE — NI GHT 140
Peter hel ps Margaret take off her coat.

PETER
What can | get you to drink?

MARGARET
A white wine woul d be good.

PETER
Do you have a preference?

MARGARET
Anyt hi ng but a Bl ue Nun.

141 I NT. THEATRE AUDI TORI UM — NI GHT 141

Margaret and Peter along with the rest of the audience are
cl appi ng ent husi astically.

MARGARET
That was a great perfornance.

PETER
It’s one of the best productions
|’ ve seen here. So how about a
ni ght cap?

MARGARET
Headwear’s never really suited ne.

PETER
| don’t know. Do masks count?

142 | NT. BAR — NI GHT 142

Margaret is with Celia
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MARGARET
He’s slightly younger than ne,
di vorced, a | awyer, good-| ooki ng,
polite and funny.

CELI A
And his good points are? Can’t wait
to neet him

MARGARET
It’s just a bit of fun.

CELI A
So what’s it like being with
anot her man?

MARGARET
We haven’t gone there yet.

Celia | ooks di sappoi nted.

MARGARET
Al though it’s strange dating again
after all these years, having to
make an effort to dress up and be
entertaining. It’s so exhausting at

nmy age.
| NT. MARGARET' S FORMER HOUSE - POOL - DAY 143

Margaret is |looking at the scene as though it is conpletely
new to her. G aham shakily puts a glass of wine in front of
her .

MARGARET
| haven't been here for so |ong.
GRAHAM
This place isn't the sanme w thout
you. | mss you.

Graham | ooks at Margaret with a hopeful expectation that
she will respond in kind. After a few nonments he realises
this is not going to happen.
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GRAHAM ( CONT’ D)
| was thinking that we shoul d sel
t he house.

Mar garet | ooks around her with menories floodi ng back.
There is the sound of inmmginary |aughter in the background.
She | ooks close to tears.

GRAHAM ( CONT’ D)
| don’t think we have any ot her
options. W can't afford the
nortgage. | have to give up work
and what are Sinon and Patricia
going to do?

Mar garet points to Grahani s shaki ng hand.

MARGARET
So this is going to get worse?

GRAHAM
Don’t know. The doctors think it
may be Grave’ s di sease.

MARGARET
That sounds seri ous.

GRAHAM
It can be controll ed.

MARGARET
Wel | that’s hopeful.

Mar garet takes one nore | ook around her as she gets up.

MARGARET ( CONT’ D)
| need to think about this.

| NT. BAR — EVENI NG 144

Mar garet and Peter are hol ding hands across the table.
Peter is staring intently into Margaret’s eyes and
| aughi ng.

MARGARET
Thi s has been a fabul ous eveni ng.
Thank you.



145

97

PETER
My pl easure. Now you were telling
me about your tine in Africa. Wat
made you choose to go there?

Somet hi ng has caught Margaret’s eye.

MARGARET
Onh Cod.

PETER
That’ s interesting sone sort of
religious conversion.

MARGARET
No nmy husband or rather ex-husband
has just wal ked in.

PETER
Is that a probl enf
MARGARET
Not really. | just feel awkward.

Graham and John are wal king towards the bar. They have to
pass by Peter’s and Margaret’s table. Margaret has now
di sappeared under the table.

PETER
Wo is he? | can keep a | ook out.

Graham and John now pass right in front of Peter’s and
Margaret’s table and it | ooks |ike Peter is talking to

hi nsel f. They both gl ance over and | ook at each other as

t hough they have just passed a madnman’ s table. Margaret

t hen peers over the top of the table to check that the way
is clear. She grabs her things and rushes towards the door.

G aham has noticed Margaret’s quick di sappearance. In the
neantime Peter has got up and is striding towards the exit.

EXT. STREET — NI GHT 145

Peter strides to where Margaret has stopped.
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PETER
Are you sure you and your husband
have separ at ed?

MARGARET
Yes. Pretty sure.

PETER
Can | kiss you?

Margaret smles and Peter kisses her tenderly. As he does
so we see Grahamin the background who is staring at the
coupl e.

PETER
How about we go to ny place?

| NT. PETER S APARTMENT — NI GHT 146

Mar garet and Peter are kissing passionately on the sofa. He
t hen gets up, takes her hand and | eads her towards the
bedr oom

| NT. PETER S BEDROOM — NI GHT 147

The bed is covered with black satin sheets. A pair of
handcuffs are hangi ng fromthe bedhead, which Peter picks

up.

PETER
| thought maybe we coul d use these
and....

Peter picks up a horse-like mask and riding crop.
PETER ( CONT’ D)
These woul d al so hel p us get into
t he nood.

Peter puts the nmask on and munbl es t hrough the mask

PETER ( CONT’ D)
What do you think?

Mar garet takes the riding crop.
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MARGARET
| got into trouble last tinme | used
one of these.

PETER
So what happened to the guy?

MARGARET
You may find this hard to believe
but I was using it with a horse.

Margaret throws the riding crop onto the bed.

MARGARET ( CONT' D)
|’ m not at work now. Wat happened
to romance and intinmacy?

PETER
|’ m no good at either.

MARGARET
And |I’m no good at this.

PETER
Oh but you are.

MARGARET
| think | should be going now. This
isn't going to work.

| NT. — BEDROOM - DAY 148

The roomis decorated as though it is a child s nursery. It
soon becones apparent that this is no ordinary nursery.
There is a large cot with an equally large MAN in it.
Margaret is adjusting a large pin in the man’s nappy.

She sticks a dummy in his nouth. She then waps a | arge
bl anket around himand secures it tightly.

MARGARET
Is that tight enough?

The man nods as though in ecstasy.
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MARGARET
We don’t want you rolling around
in your sleep.

She strokes the man’s cheek as she would a baby. He sucks
noisily on his dumy.

MARGARET ( CONT’ D)
sing you a |ull aby
hel p you go to sl eep.

Now | i

[
which w |l

s =

Margaret starts to sing gently but off key.
There is loud insistent knocking on the door.

149 I NT. QUTSI DE DOOR OF BEDROOM — DAY 149
M stress Vanessa i s knocking on the door.

M STRESS VANESSA
Mstress Celia. | have Celia here
who says it’s urgent.

Celia looks a little puzzled by the use of her nane with
the prefix M stress.

MARGARET
(To man in cot)
Now Mummy’ s going to prepare your
bottle. I won't be |ong.

Mar gar et opens the door.

MARGARET
What ’ s happened?

CELI A
Grahanmis in hospital. Sinon found
hi m at hone.

Mar garet | ooks around and the |arge baby is happily playing
with the nobile above his bed. She quietly closes the door.

150 I NT. HALLWAY - DAY 150

MARGARET
s it serious?
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Celia | ooks Margaret straight in the eyes.

CELI A
It 1ooks |Iike G aham has taken an
over dose.
151 I NT. HOSPI TAL ROOM — DAY 151

Margaret and Sinon are sitting by Gahanis bed. He is the
only patient in the room He is still unconscious. Patricia
who i s now obvi ously pregnant waddl es in.

PATRI Cl A
| s he going to be K?

MARGARET
We don’t know.

152 I NT. HGOSPI TAL WAI TI NG ROOM — DAY 152

Margaret, Sinon and Patricia are waiting. Patricia is
hol di ng Sinmon’s hand. Margaret suddenly junps up.
She quickly dials her nobile phone.

MARGARET
(into her nobil e phone)
| forgot about M. Smith (beat) |
know they’'re all called M. Smth.
The M. Smith left in nappies in ny
room

Margaret sighs with relief and swtches off the phone.

PATRI Cl A
| s everything OK?

MARGARET
He said he didn't realise the
session woul d be so | ong but he
woul d I ove to do it again.

Patricia wi nces. Margaret |ooks at her concerned. Patricia
notions her over and puts Margaret’s hand on her stomach.

PATRI CI A
Feel .



153

154

155

102

Margaret’s face |ights up.

A nurse wal ks out of Gahamis room passing the waiting
famly.

MARGARET
Any change?
NURSE
(tersely)
No. W’'ll let you know when there is.
| NT. HOSPI TAL - GRAHAM S ROOM — DAY 153

The famly including Patricia are sitting around graham A
procession of friends come through bringing gifts and
console the famly nenbers. The nurses that had been at

kar aoke, Celia and John, then Mchal and Firenze, the
friends that Sinmon had been snorting cocaine with and
finally M stress Vanessa.

| NT. HOSPI TAL - GRAHAM S ROOM — NI GHT 154

The famly is trying to sleep on hard chairs around
Grahanis bed. They are fidgeting trying to get confortable.
There is a | oud SNORE and Margaret has jolted herself
awake. She | ooks over to Grahamwho is staring, unblinking
at her. She slowy approaches himthinking he has died.

GRAHAM
Sorry | couldn’t even get that
right.

MARGARET

Thank god. What were you thinking?

GRAHAM
| was thinking that my life as |
knew it was falling apart.

EXT. MARGARET AND GRAHAM S HOUSE - POOL AREA — DAY 155

The dog is staring into the swmmng pool. A new inflatable
of an iceberg has joined the banana.

Grahamis mxing drinks at his bar and is chatting to John
Grahanis hand is still shaking but not as much as
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previously. Celia is talking to Patricia whilst Sinon runs
around after a child about 1 year old.

Margaret is at the washing line. Already on the line is
sonme rubber/| eather gear. Margaret hangs up a normal size
nappy, hext to it she hangs up an oversized nappy. She is
smling.

I NT. FACTORY FLOOR I'N CH NA — DAY 156

Chi nese are at sew ng machi nes nmaki ng rubber gear and
baby’s clothes in Margaret’s style. They hold themup as
t hey conpl ete each one and are conpletely dwarfed by the
outfits.

| NT. PETER S BEDROOM — NI GHT 157

Peter is tied to the bed with handcuffs. He is wearing his
horse mask. M stress Vanessa cones into view with a whip.
She then clinbs on top of Peter.

I NT. MCHAL’S KI TCHEN — NI GHT 158

M chal is making dinner and Firenze is chatting to him
They are | aughi ng and obvi ously enjoying each other’s

conpany.

The final shot is of a close up of the wish-list on the
fridge door. On Margaret’s side of the list, the question
mark has a line through it and has been replaced with
‘BECOVE A DOM NATRI X' followed by a large red tick. On

M chal’'s side of the list the question mark has been
crossed through with ‘* MEET FIRENZE', foll owed by a | arge
red tick.

FADE QUT



